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| have selected about 220 items from my collection, chosen to reflect the range of the best and most 
interesting erotic literature and illustration from the 16th century to the present time. My hope is that the 
auction catalogue will become a useful and concise reference work on this subject. 


This selection comprises most of the great rarities and milestones of erotica. The Hayoit copy of Ecole 
des Filles is one of very few surviving 17th-century examples of one of the pioneering French erotic texts. 
Also included is a unique early copy of Thérése Philosophe with original gouache illustrations which was 
a highlight of the Roger Peyrefitte sale in 1977. There is one of the four known copies of the first printing 
of Sade's masterpiece La Nouvelle Justine complete with Juliette, and the only copy of Nerciat's Aphrodites 
with original wrappers — these mention how the events of the French Revolution interrupted publication. 
Alcibiade Fanciullo a Scuola (1652) is one of only two copies known of the first printing of the earliest 
homosexual book of modern times. Early 19th-century France is represented by the only known copy 
of Lettres d'un Provencal à sa Femme (1805), a book describing the brothels of the period. There was a 
long debate about the authorship of this important book which was only definitively resolved with the 
discovery of my copy. 


The English books include a unique copy of an 18th century Fanny Hill with coloured illustrations; a 
very rare coloured version of Rowlandson's erotic prints and, a fine copy of the first edition of Teleny, 
sometimes attributed to Oscar Wilde. Other English texts in this auction exist in just a handful of copies, 
such as an illustrated edition of the obscene Victorian magazine The Pearl, or the very rare first edition of 
Romance of Lust. Of course, the highpoint of the English items is one of the five or six known copies of 
the iconic My Secret Life. 


Having spent over 20 years working in Eastern Europe, | had the opportunity to acquire a lot of rare and 
little-known material from this fascinating region. | have included a couple of unique Hungarian items, 
in addition to a number of better-known Surrealist books from Czechoslovakia. The most important is 
Styrky's Emilie comes to me in a dream, a very rare photographic book, this copy in fine condition and 
inscribed by Styrsky. His remarkable montages also appear in the rare deluxe issue of Eroticka Revue. 


| have deliberately presented a few unusual or provocative items to capture the breadth of the field and 
also to show that | do not hide behind the slogan 'erotica yes, but pornography no'. The inclusion of the 
1960s photographic work for an early edition of Private magazine and the 60s and 70s photographs from 
a Hamburg literary agency capture the evolution of the sexual revolution and are important documents of 
social history. Similarly the Czech domestic pornography from the 1960s record how people pursued their 
sexual interests in a prudish and repressive society. These photographs bear witness to the drab furnishing 
of Czech apartments then, and to the robust and practical style of communist-era ladies' underwear. 


A library is not put together through the lonely work of one individual. | had friends, mentors, booksellers 
and the luck to make major acquisitions all of which are the basic elements of creating an outstanding 
collection. In the first place, many of my most important items come from the collection of Karl Ludwig 
Leonhardt, a friend and passionate collector who died in 2007. | acquired many of his most interesting 
books in French and nearly all his English erotic books. Other important influences were my good friend 
PM, who has always given me unselfish guidance and encouragement, and Hans-Juergen Dópp, my first 
mentor without whom | would never have developed an interest in erotica. 


Tony Fekete 


,=- کے = DESSA‏ اف وة ا کو 








01 
ALBUM - A very finely bound 18th-century album of erotic prints. England, 18th century. 


Approximately 88 prints on paper, various sizes but most c. 90 x c.110 mm, mounted on paper 235 x 183 mm watermarked with a crowned 
shield and the initials GR, or laid-in. (Some prints detached, some prints with small repairs, light wear). 18th-century red morocco, probably by 
Kalthoeber, flat spine with a black morocco label and another at the foot dated ‘London 1783’, richly gilt with various tools and small morocco 
onlays and centred with a gilt lyre on a onlay of vellum, the sides richly gilt with various tools, within a border of blue and black onlays, green 
moiré silk doublures, gilt edges (extremities lightly rubbed, small areas darkened, small losses to label). 


A FINE COLLECTION OF EROTIC AND GALLANT PRINTS IN A SUPERB 18TH-CENTURY RED MOROCCO ALBUM, ALMOST CERTAINLY BY KALTHOEBER, one of the 
most important London binders of his day. Kalthoeber worked with John Baumgarten until 1782 when the latter died and Kalthoeber took over his 
business. This fine binding, dated 1783, 1s evidence of Kalthoeber’s earliest work on his own, and shows the characteristic Baumgarten tools which 
Kalthoeber acquired with the business, such as, for example, the Chinaman with spear. An early inscription recording the cost, ‘26.5.0. besides the 
binding’ suggests that this was a commission to house the prints, rather than purchased as a blank album; it may be that the highly distinctive tools 
chosen to decorate the covers, the beehive, the ship, the lion and unicorn, etc., hold the key to the identity of the first owner. 44 of the prints in 
this collection, those mounted carefully on strong paper, belong to the time of the binding, while the remainder were added later, mounted on the 
thinner paper interleaves inserted by Kalthoeber to bulk out the binding. The prints, dating primarily from the 17th to the 19th century, are the 
work of Cochin, Pousin, Monnet, Duflos, Wolff, Picart, ‘JD 1636’, “VAL’ and Antoine, though most are unsigned. 


£,3,000-5,000 $4,900-8,100 
€3,900-6,400 


02 
AN ALBUM OF EROTIC WATERCOLOURS, painted on card, England, mid-19th century. 


Folio (240 x 181 mm). 34 watercolours, many captioned, depicting a variety of playful, witty 
and fantastical scenes. (Marginal spotting throughout.) 19th-century black half roan binding 
(edges rubbed and scuffed). 


An eclectic album of erotic and tongue-in-cheek scenes unified by a certain jovial light- 
heartedness. There are different artists at work, but their inspiration can evidently be found in 
the satirical caricatures of James Gillray (1756-1815) and Thomas Rowlandson (1756-1827). 
The vignettes range from the solitary erect man tugging away in resigned desperation in ‘It’s 
better than nothing at all' to the phallus-headed ostrich chasing the naked large-bosomed 
native in “The Bird o' Freedom’; the fat man standing before the mirror in “Though lost to 
sight, to memory dear’ and the Lilliputians clambering over Gulliver’s gargantuan member in 
an unexpected depiction of Gulliver’s travels. 


/,2,$00-3,500 $4,100- 5,700 
€3,200-4, $00 
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3 
ALPHABET — [SANTHO, Imre von (1900-1946), under the pseudonym оЁ] CHANTEAU. A series of original drawings for an erotic 
alphabet. Budapest, c. 1920s. 


24 pen-and-ink and watercolour drawings on card, without letters J and Q possibly as intended (light wear and light soiling in some margins, 
one with light scattered spotting). 


AN ORIGINAL ALPHABET BY SANTHO, perhaps for an unpublished book to be issued by Istvan Kellner. The drawings are stylistically similar to 
Becker Baby, published openly using Santho’s name, and to Arlequin et Colombine, published clandestinely under the name of ‘I. de Chanteau’. 
Later in life Santho became better known for his fashion photography. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 


o4 
ALPHABET - A fine printed erotic alphabet, hand-coloured 
throughout. France, late 19th century. 


Small folio. 16 etched plates (c.150 x c.150 mm to the plate mark) on 
strong wove paper watermarked Ganson & Montgolfier (244 x 182 
mm). (Occasional light spotting.) Mounted on stubs in 20th-century 
red quarter leather possibly re-using earlier boards, lettered up the 
spine in gilt (extremities lightly rubbed). 


AN EXCELLENT EXAMPLE OF A HAND-COLOURED EROTIC ALPHABET, 
with the letters formed by assorted amorous groupings, some more 
athletic than others. The Milton Luros collection included an 
alphabet of similar description (Parke-Bernet, 27 April 1971, lot 1). 


£,3,000-5,000 $4,900-8,100 
€3,900-6,400 
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ALVAREZ BRAVO, Manuel (1902-2002). La buena fama durmiendo, 1939. Printed c. 1980s. 


Gelatin silver print (image: 185 x 244 mm; sheet: 204 x 255 mm). Signed (“М Alvarez Bravo’), titled (Mexico’), and annotated (ох2”) in pencil 
on the verso. 


ONE OF THE PHOTOGRAPHER’S MOST FAMOUS IMAGES, AND ONE OF THE BEST EXAMPLES OF HIS SURREALIST MODE. “Good Reputation Sleeping’ 1s 
full of tension: between the ponderous eroticism of the image and the ambiguity of its proverb-like title; between the simultaneous dress and 
undress; between the hard setting and the soft body; it 1s a scene at once inviting and forbidding, as the prickly cacti in the foreground remind 
the viewer. C.Urbajtel, Manuel Alvarez Bravo Photopoetry, London: 2008, p.141; P.-H.Giraud, B.Plossu, Manuel Alvarez Bravo l'impalpable et 
l'imaginaire, Paris: 2012, p.167; Kismaric, Manuel Alvarez Bravo, New York: 1997, p.123. See also front endpaper. 


4,4,000-6,000 $6,500-9,700 
€5,200-7,700 


Los Amores de un Ministro. Novela de costumbres Madrilefías. Paris [perhaps 
Barcelona]: Biblioteca Amorosa [perhaps Eusebi Planas], 1903. 


Octavo (172 x 111 mm). 8 colour-printed plates. (Fore margin of the 
title extended, margin of the last plate neatly repaired.) 20th-century 
printed cloth, white spine label lettered in gilt. 


Rare Spanish erotica, with attractive plates perhaps by Eusebi Planas. 
The Spanish union catalogues and WorldCat locate no copy in any 
public institution; AE and ABPC record no copy at auction. 


£,800-1,200 $1,300-1,900 
€1,100-1,500 
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07 
Amours, galanteries, intrigues, Ruses et crimes des Capucins et des religieuses, 
depuis les temps les plus reculés. Amsterdam and Paris [but Brussels]: 


[А. Christiaens,] 1788 [but. с.1866-1869]. 


Pour volumes in two, duodecimo (150 x 101 mm). 20 tinted 
lithographs, hand-coloured and finished with gum arabic. 
(Occasional minor soiling.) Contemporary red half morocco, 
one printed wrapper preserved, covers ruled in gilt, spines in 
compartments with raised bands, gilt ruled and centred with fleurons 
in gilt, gilt edges, marbled endpapers (extremities lightly rubbed). 


FIRST EDITION. An attractively illustrated and extensive compilation 
of debauchery and biblical encounters in the religious orders. AE 
and ABPC record no copy at auction; WorldCat locates just one 
complete copy, in the British Library; the defective copy in the 
Bibliothéque nationale de France lacks one volume and four plates. 
Dutel A-70. 
(2) 
4,1,000-1,500 $1,700-2,400 
€1,300-1,900 


08 
[ANDREA DE NERCIAT, André Robert (1739-1800)]. Félicia, ou 
mes fredaines. Londres [1.e. Paris: Cazin, 1782]. 


4 volumes, duodecimo (123 x 76 mm). With the half-titles. Engraved 
frontisplece and 23 plates by Elluin after Borel, some of which 
printed on india and mounted, woodcut title-devices and headpieces. 
(Final plate in vol. IV cut fractionally short, occasional insignificant 
browning. Contemporary mottled calf, covers with gilt triple 
fillet border, gilt spines, red and tan morocco labels gilt, marbled 
endpapers, gilt edges (extremities faintly rubbed). 


THE FIRST ILLUSTRATED EDITION. A FINE COPY OF THE CAZIN EDITION 
OF THIS MAJOR LIBERTINE NOVEL AND NERCIAT'S FIRST BOOK, with 
excellent engravings by Elluin after Borel: the partnership responsible 
for some of the finest illustrated erotic editions of the 18th century. 
All other early editions of Félicia were issued with no illustrations. 
Cohen-DeRicci 749; Dutel A 389. 

(4) 
4,4,000-6,000 $6,500-9,700 


€5,200-7,700 


Ё: Lra Ес ane 


Jit peut Es йи, Medi See a 















disc Vaverabic d Zelt сыр Е e 
ie, 1 x qui Fins US amm 
La Mangoursg | 
die, puru. 
пса g 
UF gla 
La Manguinr 
| Аһ, de Twit Imig- Cer Cer dm ui 
| Hiram). Dien ; te loli jeu! ET " 
| Ee iniit съз vae... Send, (ишү MAd 
JM ۴ жаш far Le firi bruey warmia j i 
Maegulfo quil. шинийн Au рише Рр o 


raise ew dee deris. заг: fy Monge pe 


@ нїнє "n Фати cele, 


L'A Bu E 


"9 mil. 
бат ER yee gg pen jnm, 





o9 





a 


astitit del, te d erter uu Leien REND ' 


i Le beau chu plaifir quia sine | j 


Машшышнг, Майын, minare Î 


teL. nelis délices 1, Ate, aisha (A am 


VS geg Fu que Ae {шугу ër uereg: 
Fifa й+к, gan nd Area ques 


for {өя Р Punk. бы рау T e 


Есине vs de conwariip, ed Мт 




















[ANDREA ОЕ NERCIAT, André-Robert (1739-1800).] Les écarts du tempérament, ou le catéchisme de Figaro. London: 1785. [Bound after:] — La 


matinée libertine, ои les momens bien employés. Cythére: 1787. 


Two works in one volume, duodecimo (128 x 78 mm). With half-titles. 4 engraved plates [1785] and 5 engraved plates [1787]. (Occasional 
minor spotting to some edges.) Contemporary mottled calf, flat spine gilt in compartments, morocco label gilt, marbled edges (small chip at 


spine head, corners and joints rubbed). Provenance: neat inscription in red ink on a blank. 


FIRST EDITION OF ANDREA DE NERCIAT'S PROTOTYPE FOR HIS MASTERPIECE LE DIABLE AU CORPS. Les écarts takes the form of an erotic comedy, 
and 1s a free standing fragment of his most renowned work, which eventually appeared after the author's death. Andréa de Nerciat had the text 
mostly ready by 1789, but publication was derailed by the French Revolution, and was then delayed by the political climate. Here Les écarts 1s 
bound with a first edition of La matinée libertine. Both works are rare, especially with all the plates: for each title AE and ABPC record only the 
Nordmann copy at auction. Cohen 750 [1787]; Dutel A-301 and 684; Eros invaincu 41; Gay-Lemonnyer III, 79 [1787]. 


4,4,000-6,000 


010 
[ANDREA DE NERCIAT, Andre-Robert (1739-1800).] Monrose ou 
le libertin par fatalité. [Liege: Desoer,] 1792. 


Four volumes, octavo (179 x 104 mm). With the errata, and the 
final blank in volume 3. (Tear in the inside margin of the second 
title, occasional light spotting and light soiling.) Contemporary 
black marbled boards, spines with a printed title label below which 
a paper lozenge, edges sprinkled red (spine foot of vol. 1 chipped 
off, extremities rubbed, sides scuffed). Provenance: Neues Leseinstitut, 
Bamberg (bookplate, paper shelf-mark on the spine) — Dr. Raimond 
Steinert (signature on endpapers dated Dresden, 24 December 1915). 


RARE FIRST EDITION of the author’s continuation to Félicia. AE and 
ABPC record only one copy at auction in the past fifty years: the 
Nordmann copy (sold, Christie’s Paris, 14-15 December 2006, 
lot 26). WorldCat locates copies only at the British Library and at 
the Bavarian State Library; apparently not in the The Bibliothèque 
nationale de France. The Bamberg Leseinstitut was opened in 1812 
by C.F. Kunz, E.T.A. Hoffmann’s friend and publisher. His library, 
which Hoffmann used freely, stocked the great gothic works of the 
age, like The Monk, The Mysteries of Udolpho and, evidently, riskier 
French fare. Dutel A-714; Gay-Lemonnyer III, 268; Pia Enfer, 948; 
The Private Case 86. 

(4) 


£2, 500-3, 500 $4,100-5,700 
€3,200-4,500 


$6, 500-9,700 
6 5,200-7,700 


MONROSE 
OU 
LE LIBERTIN 
PAR 
FATALITE, 


P 





Mars , û Vénus; te devait fes loifira, 
Quelgue part. 








PREMIERE PARTIE. 
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PREMIER FRAGMENT, 
Ó—— a 
Relevé du Journal рине de M. Vi- 
des Aphrodite: 
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011 
[ANDREA DE NERCIAT, André-Robert (1739-1800).] Les Aphrodites ou Fragmens thali-priapiques pour servir a Phistoire du plaisir. 
‘A Lampsaque: 1793’. 


8 parts in 2 volumes, octavo (195 x 119mm). Each part complete with the half-title and title, and with the errata leaf in part 4, and with the 
final two leaves of postscript. 8 engraved plates by Freudenberger. (Plate margins expertly extended, occasional minor scattered spotting.) Full 
red morocco by Lortic fréres, stamped, spines with raised bands and gilt in compartments, gilt-lettered directly on the spines, the covers with a 
gilt triple fillet border, gilt turn ins, marbled endpapers, top edge gilt and the others with deckle edges. Provenance: A.L. (bookplate) — Charles 
Hayoit (1901-1984, industrialist; label). 


VERY RARE FIRST EDITION OF THIS MASTERPIECE OF 18TH-CENTURY LIBERTINE LITERATURE, complete with all the plates, an attractive copy, in 
a handsome binding, with fine provenance. Les Aphrodites is the prototypical libertine novel, mixing a lively narrative with superbly written 
dialogue, a menagerie of picaresque characters, and engravings of the highest quality. Hubert Juin has described Les Aphrodites as “decidedly the 
most diabolically well-tuned erotic machine that could be conceived’. The first edition was so rare even in the 19th century that Cohen only 
knew of one complete example, the Hankey copy. Cohen-DeRicci 750; Dutel A-91; Eros invaincu 43; Gay-Lemonnyer I, 242; Pia Enfer, 76. p 
2 

£20,000-30,000 $33,000-49,000 
€26,000-38,000 
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012 
[ANDREA DE NERCIAT, André-Robert (1739-1800).] Les Aphrodites ou Fragmens thali-priapiques pour servir a l'histoire du plaisir. ‘A 
Lampsaque: 1793’. 


8 parts in 1 volume, octavo (175 x 110 mm). Each part complete with the half-title and title, and with the errata leaf in part 4, and with the 
final two leaves of postscript. 4 engraved plates (of 8) by Freudenberger. (Occasional minor scattered spotting.) 20th-century red morocco, with 
the front and back covers of the printed wrappers of the first four parts bound-in, spine with raised bands and gilt in compartments centred with 
fleurons, gilt-lettered directly on the spine, the covers with a gilt double fillet border, marbled endpapers, edges gilt; slipcase. 


FIRST EDITION. THE ONLY KNOWN COPY WITH ORIGINAL PRINTED WRAPPERS OF THIS MASTERPIECE OF 18TH-CENTURY LIBERTINE LITERATURE. It is 
the presence of these wrappers that confirmed that publication of Les Aphrodites was delayed two years, to 1795, by the Reign of Terror: the 
violent period of mass executions which followed the French Revolution. It was a dangerous time to deviate from the norm. Les Aphrodites 1s 
the prototypical libertine novel, mixing a lively narrative with superbly written dialogue, a menagerie of picaresque characters, and engravings 
of the highest quality. Hubert Juin has described it as “decidedly the most diabolically well-tuned erotic machine that could be conceived’. The 
rare survival of the wrappers also confirms that Freudenberger's wonderful plates were printed and issued separately, and were to be bound in by 
the binder; the first four parts of this copy, with wrappers, do not include the plates, whereas the last four parts, without wrappers, do include 
them. As a result complete copies of Les Aphrodites were so rare even in the 19th century that Cohen knew of only one: the Hankey copy, but 
that one still lacking the wrappers. Cohen-DeRicci 750; Dutel A-91; Eros invaincu 43; Gay-Lemonnyer I, 242; Pia Enfer, 76. 


4,20,000-30,000 $33,000-49,000 
€26,000-38,000 


See www.christies.com for additional images 1$ 
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[ANDRÉA DE NERCIAT, André Robert (1739-1800)]. Monrose, ou 
suite de la Félicia. Première |-quatriéme] partie. Paris: An. 8 [1.e. 1799]. 


4 volumes, duodecimo (134 x 78 mm). With the half-titles. 20 
engraved plates by Quéverdo on thick paper, numbered with 
corresponding pagination for this edition. (Tiny marginal chip to 
Нб 1р vol. II, occasional insignificant spotting mainly affecting just а 
few leaves in vol. III.) Contemporary red morocco by Hardy, cover 
with gilt frames of triple fillets and acorn cornerpieces, spines with 
raised bands gilt in 6 compartments with acorn device repeated, gilt 
turn-ins, marbled endpapers, gilt and marbled edges (extremities only 


faintly rubbed). 


A FINE SET IN RED MOROCCO, with illustrations by Quéverdo, of 
Nerciat's very popular continuation to Felicia. AE and ABPC record 
no copy of this edition at auction; the Bibliotheque nationale de 
France copy lacks two volumes, and the Library of Congress and 
British Library copies are both defective, lacking a number of plates. 
Apollinaire Enfer 453-454; Dutel A-720. 

(4) 
A3. 500-3, 500 $4,100-5,700 


€3,200-4,500 


014 
[ANDRÉA DE NERCIAT, André-Robert (1739-1800).] Le diable au 
corps. |[Méziéres: Frémont,] 1803. 


Three volumes, octavo (225 x 134 mm). Printed on laid paper. With 
half-titles. 20 copper engravings before letters, attributed to Bornet. 
(Occasional negligible soiling.) Uncut in full red morocco by Lavaux, 
signed, spines lettered directly in gilt and tooled in compartments 
with raised bands, gilt turn-ins, marbled endpapers, top edges gilt. 


FIRST EDITION OF THE AUTHOR’S MASTERPIECE. A TALL, UNCUT COPY 
OF THE LARGE-PAPER ISSUE, ‘VERY RARE IN THIS FORMAT (Dutel). 
Le diable au corps is the most renowned of his considerable body of 
work, recounting a succession of ever more spectacular erotic exploits 
n a language full of jubilation and stuffed with neologisms’ (Eros 
invaincu). Andréa de Nerciat had the text ready by 1789, and even 
issued a partial version under the title Les écarts du tempérament, but 
publication was derailed by the French Revolution, and then delayed 
by the political climate. When eventually published, the majority 
of the edition was seized and destroyed when its Belgian printer, 
Frémont, arrived in Paris. AE and ABPC record only two complete 
copies at auction in the past fifty years; of these the present copy 1s 
the tallest, with the widest margins. The copy in the Bibliothèque 
nationale de France is incomplete, lacking a plate in volume 2. The 
text was reset for the smaller, octodecimo issue; in the present larger 
issue the plates include architectural borders which were removed 
to fit the smaller format. Cohen-DeRicci 750; Dutel A-271; Eros 
invaincu 44; Pia Enfer, 331. Т 
3 


£3,000-5,000 $4,900-8,100 
€3,900-6,400 


015 

[ANDREA DE NERCIAT, Andre-Robert (1739-1800).] Les 
Aphrodites ои Fragmens thali-priapiques pour servir a l'histoire du plaisir. 
[Brussels: Poulet-Malassis and Lécrivain,] 1793-1864 [1864]. 


8 parts in 4 volumes, octavo (171 x 11$ mm). Frontispiece by 
Félicien Rops and 8 engraved plates after Freudenberger. (Occasional 
light soiling. Near contemporary maroon half morocco, spines 
lettered directly in gilt and with raised bands, top edges gilt, marbled 
endpapers (spines lightly and evenly faded). Provenance: Margoutaud 
(signature in vol. 2). 


RARE POULET-MALASSIS EDITION of this masterpiece of 18th-century 
libertine literature; the first edition since the original of 1793, and 
one of only approximately 150 copies. Les Aphrodites 1s the archetypal 
libertine novel, mixing a lively narrative with superbly written 
dialogue for a menagerie of picaresque characters, and engravings 
of the highest quality. Hubert Juin has described Les Aphrodites as 
‘decidedly the most diabolically well-tuned erotic machine that could 
be conceived’. Dutel A-93; Gay-Lemonnyer I, 242; Pia Enfer, 77. T 
4 

£,800-1,200 $1,300-1,900 
€1,100-1,500 


016 
Année Galante, ou Etrenne à l'Amour. Contes! Enrichis de Figures et 
d'Ariettes. |Paris: 1773.] 


Octavo (257 x 171 mm). Engraved throughout. 41 leaves, including 
the illustrated title and 12 vignettes all hand-coloured. (Title with 
short repaired tear in the margin, some leaves with light marginal 
spotting or faint damp staining.) Full red morocco by Lavaux, with 
his stamp, spine tooled and titled in gilt, gilt turn-ins, slipcase. 


FIRST EDITION, FINELY HAND-COLOURED, of this wonderful calendar 
of erotic tales and songs, each month of the year with an explicit 
vignette with a verse caption. A reprint was published in Brussels 
in 1876 which is sometimes confused with this rare first edition. 
WorldCat locates four copies only. Dutel A-80; Gay-Lemonnyer I, 
227; Kearney 98; Pia Enfer, 65. 


4,2,000-3,000 $3,300-4,900 
€2,600-3,800 
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017 
APOLLINAIRE, Guillaume (1880-1918.) Les Onze mille verges. Paris 
[E. Gaucher, 1907.] 


Octavo (167 x 110 mm). 184 pages of text printed on laid paper. 
Title printed in red and black. (Short tear in the margin of the title, 
occasional light marginal soiling.) Later blue cloth, with the original 
front wrapper printed in black on grey paper mounted on the front 
cover, red label gilt on the spine. 


VERY RARE FIRST EDITION OF APOLLINAIRE'S ONLY PUBLISHED EROTIC 
NOVEL, a frenetic, surreal and darkly humorous study of unbridled 
sexuality. AE and ABPC record no copy at auction; not in 
WorldCat, though one copy is found in the Bibliothéque nationale 
de France. Dutel 636. 


£2, 500-3, 500 $4,100-5,700 
€3,200-4,500 


018 

APOLLINAIRE, Guillaume (1880-1918.) Les Onze mille verges ou 
les amours d'un Hospodar. Menton-Garavan: P.-L.-M. [by Massol for 
René Bonnel], 1932. 


Octavo (195 x 140 mm). Extra-illustrated with seven original 
drawings, three of these pastels in the text, and the other four 
watercolours by another artist. (Occasional light spotting.) Original 
drab wrappers, the covers silk-screened in pink (spine ends chipped, 
extremities lightly faded, light wear). 


COPY NUMBER 1 OF 130 COPIES ONLY, EXTRA-ILLUSTRATED WITH 
SEVEN ORIGINAL DRAWINGS. Bonnel first published this work in 1930; 
this copy is from the third printing. Dutel 2107; Pia Enfer, 975. 


4,700-900 $1,200-1,500 
€900-1,200 


019 

ARETINO ¬ Histoire et vie de l'Arretin. Ou entretiens de Magdelon © 
de Julie. Ou l'on a joint La Tourriere des Carmelites. [And:] L Origine 
des cons sauvages et européens, avec la maniere de les apprivoiser. N.p.: 


пр. 1776. 


Octavo (153 x 94 mm). Two folding plates, one of these oval 
and printed in sepia. (Second folding plate with short tears at 
the fold, some of these repaired, some short tears in text margins.) 
Contemporary sheep, covers ruled in blind, flat spine ruled in gilt, 
red morocco label gilt, sprinkled edges. Provenance: neat inscription in 
red ink attributing the plates to Freudenberger. 


A rare adaptation of La Putain errante, presented here with two 
other works, and bound with early examples of erotic aquatints. 
WorldCat lists no copy in any public collection worldwide. Dutel 
A-563 (this copy). 


£,800-1,200 $1,300-1,900 
€1,100-1,500 


020 

ARETINO, Pietro (1492-1556). La Prima  |-Seconda| Parte de 
Ragionamenti. [Bound with:| [Annibale CARO.| Commento ... sopra la 
Prima Ficata del Padre Siceo. Bengodi [Amsterdam]: 1584 [c.1600]. 


3 parts in one volume, octavo (147 x 92 mm). Ornamental initials, 
one text illustration. (Without blanks AA1 and HH4, small hole in 
I7.) Modern calf-backed boards, spine lettered in gilt, old red edges. 
Provenance: early ms. text corrections — Le Comte de Plélo (?Louis de 
Bréhan de Plélo (1699-1734), author, diplomat and military officer; 
18th-century inscription on p.1) — Sidney Hellman Ehrman (1905-30; 
bookplate). 


First Continental collected edition of one of the most celebrated works 
of Renaissance erotic literature. ‘In the world of erotic literature, Aretino 
was undisputed master of his time’ and the Ragionamenti his most famous 
work (Webb). The dialogues are between Roman courtesans, Nanna and 
Antonia, on the upbringing of Nanna's daughter, Pippa. They consider 
in detail the female roles of nun, wife and prostitute, concluding that 
prostitution is the most free and honest life open to a woman. Nanna 
instructs her daughter in the trade of prostitution and the art of pandering 
and warns of the betrayal of men. The work is structurally influenced by 
Boccaccio’s Decameron, a liaison adopted in Wolfe's surreptitious London 
editions and continued here, by giving as the place of printing 'Bengodr 
(‘enjoy yourself’), a utopian city in which part of the Decameron is set. The 
Ragionamenti were first printed at Venice in 1534-36, suppressed when 
they were placed on the index of prohibited books, and continued to be 
widely read through the surreptitious London editions from 1584 and 
their close reprints on the Continent. Woodfield, Surreptitious Printing in 
England, B13 & B17; Foxon Libertine Literature, 25-6; Ashbee III, xxvi; 
BLSTC, Italy, $18; Webb The Erotic Arts, p.345. 


£,1,000-1,500 $1,700-2,400 
€1,300-1,900 


021 

ARETINO, Pietro (1402-1556). Capricciosi & Piaceuoli Ragionamenti. | Bound 
with:] [FRANCO, Niccolo (1515-1570).] La Puttana Errante. Cosmopoli 
[but Leyden]: [Jean Elzevier,] 1660. 


Two works in one volume, octavo (155 x 99 mm). $41 pages and $4 
pages. With the final blanks. (Occasional minor spotting.) Contemporary, 
probably original vellum, spine titled in manuscript (front joint starting at 


the head, light soiling). 


IMPORTANT FIRST ELZEVIER EDITION OF ARETINO, WHICH ALSO INCLUDES THE 
EARLIEST KNOWN EDITION OF LA PUTTANA ERRANTE: ‘the first imaginative 
prose work which deals directly and exclusively with physical sexual 
satisfaction’ (Foxon); whereas Ragionamenti, itself the most celebrated work 
of Renaissance erotic literature, is primarily a satirical work. This edition is 
the first, and more attractive, of two editions published by Elzevier with the 
date 1660; this true first edition has La Puttana Errante in 54 pages, whereas 
the second edition, probably actually published in 1668, has that text set in 
38 pages. AN EXCELLENT COPY IN ITS FIRST BINDING. Apollinaire Enfer, 220; 
Foxon Libertine Literature (1965), p.27; Pia Enfer, 1230-1231; Willems 858. 


4,1,200-1,800 $2,000-2,900 
€1,600-2,300 
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022 


[ASHBEE, Henry Spencer (1834-1900), attributed pol My Secret Life. Amsterdam: Not for publication [probably Auguste Brancart, 
c.1888-c.1894]. 


11 volumes, octavo (181 x 112 mm). Pagination: volume 1: [4], 378; vol. 2: [3], V, [5-] 373; vol. 3: [4], УШ, [7-] 379; vol. 4: [4], IX, [o-] 
379; vol. $: [4], VII, [1], [9-] 388; vol. 6: [4], IX, [1], 384; vol 7: [4], VI, [2], 369; vol. 8: [4], VIII, 383; vol. 9: [4], VII, [1], 386, [2]; vol. 
10: [2], VIL [1], 376; vol. 11: [4], IV, 394. Bound without final blanks; without half-title in vol. 10, as the Nordmann copy. (Half-title 
in vol. 1 detached but present, occasional small marginal repairs, some half-titles and last leaves dust-soiled or lightly browned, occasional 
mostly marginal soiling or staining, vol.10 title with small marginal losses.) 20th-century vellum-backed brown paper-covered boards, spines 
with brown title label and numbering piece gilt (the spine of some volumes lightly browned, corners lightly rubbed). Provenance: [Dr Henrik 
Kismartony] — Karl Ludwig Leonhardt (manuscript inscription on rear endpaper of volume 1). 


VERY RARE FIRST EDITION OF THIS MONUMENT OF EROTIC LITERATURE, PROVIDING INVALUABLE GLIMPSES OF VICTORIAN LIFE BEHIND CLOSED 
DOORS. ONE OF ONLY FIVE COMPLETE COPIES KNOWN. The present copy is the source for the Grove Press edition of 1966 — the first complete 
edition openly available, and the basis of all subsequent editions. This remarkable fictionalized erotic autobiography recounts the writer’s 
amorous escapades over the course of forty years, in approximately 4000 pages, describing the habits and predilections of countless conquests. 
Much mystery still surrounds the composition and publication of this unique work; but the quality of its prose and the great rarity of this 
production is beyond dispute. The exact number of copies printed is unknown but 1s said to be between six and twenty-five; a number closer to 
ten or fifteen is more likely. The four other complete copies known are: the Dawes copy in the British Library; the copy in the Kinsey Institute; 
the Milford Haven copy in a private European collection; and the Nordmann copy in a private European collection. A fifth, but incomplete 
copy, 1s in a private American collection. AE and ABPC record only one copy at auction, the Nordmann copy (sold, Christie’s Paris, 27 April 
2006, lot 39). Eros invaincu 85; Mendes 23; Pia Enfer, 846-847. 
(11) 
/,2$,000-35,000 $41,000- 57,000 
€32,000-45,000 
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023 
[AVRIL, Paul (1849-1929), signed ‘Phall’.] Messe de Minuit, a series of 12 original monochrome watercolours mounted on card, [Paris, c.1900]. 


228 x 300mm. 12 monochromatic scenes depicting eroticised occultist interpretations of the various liturgies of the Catholic Mass, each with 
a caption describing the relevant liturgy, 10 signed ‘Phall’ in the lower corner. Contemporary quarter morocco with marbled boards and 


endpapers (lighty scuffed). 


The late Enlightenment, with authors and philosophers such as Diderot, D'Holbach and, in particular, the Marquis de Sade, brought about 
a strong anti-religious and anti-clerical literary movement in France that was perpetuated in the 19th century by popular novelists Hector 
France (Les Cent Curés paillards, 1883), Michel Morphy (Les Mystères de la pornographie cléricale, 1884), and Léo Taxil (Les Maíftresses du Pape, 
1884), among others. The scenes in the present album, attributable to the established erotic artist Edouard-Henri Avril - better known as Paul 
Avril - are a striking expression of this anticlerical movement: they depict deeply eroticised, blasphemous inversions of the Traditional Latin 
Mass celebrated by the Roman Catholic clergy (from ‘L’Introit’ to *L'Oblation de l'hostie' and Та benediction’). Inspired perhaps by Joris-Karl 
Huysman’s description of a Black Mass in his classic novel of French Satanism, La-Bas (1891), the images of intercourse, pederasty and, finally, 
zoophilia (with the black goat of Satan emerging triumphant in the final vignette), all revolving around the Christian altar, are still as powerful 
and as disconcerting today as they would doubtless have been when they were first produced. 


4,4,000-6,000 $6,500-9,700 
€5,200-7,700 


só WE: 





024 
AVRIL, Paul (1849-1928) — [DROZ, Gustave (1832-1895), attributed to.] Un Été à la 
campagne. Correspondance de deux jeunes Parisiennes. Paris: [by E. Kapp for C. Hirsch] 1905. 


Quarto (235 x 153 mm). 18 photogravures by Paul Avril, including a duplicate suite printed 
in red. (The stitching of some gatherings a little loose.) Original blue wrappers printed in red 
and black (light wear at the spine, including a tear at the lower joint). 


FIRST EDITION ILLUSTRATED BY PAUL AVRIL. ONE OF 30 COPIES ON JAPAN PAPER: the tirage de 
téte. Number 16 from an edition of 330 copies only. WorldCat records only three locations: 
the British Library, Bibliothéque nationale de France, and Université du Québec à Montréal. 
Dutel 874; Pia Enfer, 1352; The Private Case 679. 


£,800-1,200 $1,300-1,900 
€1,100-1,500 
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025 
BALLIVET, Suzanne (1904-1985) — [ROGUES, Ernest.] Initiation amoureuse. Buenos Aires [Paris]: pour les amis de l'artiste [Georges Guillot], 


1943 [1950]. 


Quarto (250 x 195 mm). 25 coloured illustrations, ten of these full-page plates, and a duplicate set in monochrome. In sheets as issued in the 
original printed wrappers, original chemise and slipcase (slipcase lacking one edge). Provenance: engraved bookplate, laid in, with the motto ‘sois 
et reste’ — Hans J. Dopp (small stamp on the limitation and on the verso of each plate). 


First ILLUSTRATED EDITION. Suzanne Ballivet’s illustrations for this book are among the finest produced after the war. One of 25 copies with an 
additional suite of plates, from an edition of 200 copies only, this one number 21. The text first appeared openly in 1945, with no illustrations, 
as Prelude charnel by “Robert Sermaise’, when it became an immediate best-seller. Dutel 1751; Kearney 917. 


4,2,000-3,000 $3,300-4,900 
€2,600-3,800 


026 
[BARRIN, Jean (1640-1718).] Vénus dans le cloftre ou La Religieuse en chemise. Entretiens curieux Adressez à Madame Г Abbesse de Beaulieu, par Abbé 
du Prat. Cologne: Jacques Durand, 1683. 


Duodecimo (130 x 70 mm). 204 pages of text including the title. (Expertly repaired short tear in the title and small loss 1n the last leaf.) 
20th-century red morocco to contemporary style, spine lettered directly in gilt and gilt in compartments with raised bands, covers with gilt 
triple fillet border, gilt edges, marbled endpapers. Provenance: Müller (early signature, partly deleted, in the last leaf) — Gérard Nordmann (label; 
his sale, Christie's Paris, 14-15 December 2006, lot 532). 


A RARE AND CELEBRATED 17TH-CENTURY EROTIC DIALOGUE, in the manner of Aretino. The Nordmann copy. Early editions are very rare: Pia 
describes only the 1746 edition, where he makes mention of a 1719 edition. This second printing, dated the same year as the first, 15 the earliest and 
only copy of Vénus recorded at auction by AE and ABPC. WorldCat records no copy of this edition, listing instead four copies of the other edition 
dated 1683 with 166 pages of text. Barbier 921; Оше] A-1146; Gay-Lemonnyer ПІ, 1312-1313; Pia Enfer, 1491 (does not list this edition). 


4,1,800-2,500 $3,000-4,100 
€2,300-3,200 
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027 
[BACCHUS, Reginald (1873-1945).] The Confessions of Nemesis Hunt. 
London: [Leonard Smithers,] 1902 [1903, 1906]. 


3 volumes in 2, octavo (185-191 x 125-130 mm). (Margins of vols 1-2 
lightly browned.) 20th-century blue cloth [vols 1-2] with the original plain 
green paper covers bound in, red leather spine label, top edge gilt, and 
20th-century green cloth [vol. 3], long leather label lettered in gilt up the 
spine, top edge gilt. Provenance: J.B. Rund [vols 1-2] (bookplate, pencilled 
annotations on the endpaper); George Mountbatten, 2nd Marquess of 
Milford Haven [vol. 3] (bookplate). 


FIRST EDITION. A RARE COMPLETE SET of this pornographic quasi- 
autobiography and roman à clef featuring many from the author's circle, 
including his former wife Isa Bowman, one of Lewis Carroll’s ‘child-friends’, 
Ernest Dowson, Beardsley’s publisher Smithers, and others. The first two 
volumes were printed in Paris, and the third separately three years later in 
London. As a result complete sets are distinctly uncommon. Volume three 
is from the collection of George Mountbatten, second cousin once removed 
of Elizabeth II. His son, who inherited the library, was implicated in the 
Christine Keeler scandal and disposed of this substantial erotic collection in 
a panic. Not in the British Library; the only two copies 1n public collections, 
at the Kinsey Institute and Thomas Fischer libraries, both lack volume 3; AE 
and ABPC record no copy of any part at auction. Mendes 141. 


L 600-900 $980-1,500 
€770-1,200 


028 
The Bed-Fellows; or, Young Misses’ Manual. In Six Confidential Dialogues. 
[London:] Mons Veneris [William Dugdale, c.1860]. 


Octavo (156 x 100 mm). 7 (of 8) hand-coloured lithographs mounted on 
card and bound-in. (Title lightly soiled.) Near contemporary red half roan, 
edges yellow (extremities rubbed). 


A VERY RARE VICTORIAN CLANDESTINE PUBLICATION, illustrated with hand- 
coloured lithographs. WorldCat records no copy in any public institution; 
not in the British Library. AE and ABPC record no copy having sold at 
auction. cf. Mendes 53-A. 


£,1,000-1,500 $1,700-2,400 
€1,300-1,900 


029 
[BECAT, Paul-Émile (1885-1960).] 8 Images avec leur texte. Paris: [For the 
artist] 1932. 


Folio (283 x 229 mm). Text engraved throughout. Eight hand-coloured 
etchings by Becat. (Some margins lightly yellowed and with occasional light 
spotting or light soiling.) In sheets as issued in the original wrappers, front 
cover with an etched title and vignette, colophon printed on the inside front 
cover (edges with light wear and yellowed, short tears at the folds). 


FIRST EDITION, WITH EIGHT SPLENDID, FINELY HAND-COLOURED ETCHINGS BY 
BECAT. One of 99 copies only, this one number 72. Extra-illustrated with 
four monochrome prints from the same series, each signed ‘Paul Emile’ in 
pencil in the margin. RARE: not in WorldCat; AE lists only one complete 
copy: the Nordmann copy, and Artnet adds only one more: the Leonhardt 
copy. Dutel 1722. 


£,1,200-1,800 $2,000-2,900 
€1,600-2,300 
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030 
BELLMER - [BATAILLE, Georges (1897-1962), writing as:] LORD 
AUCH. Histoire de l'oeil. Seville: 1940 [but Paris: K, 1947]. 


Octavo (250 x 155 mm). 18 engraved plates, including a duplicate set 
and another duplicate set in colour. Full pink calf by Leroux, signed, 
the sides with an elaborate design in various materials incorporating 
a cross centred with an eye in a stylised breast, endpapers lined 
with black leather and black suede, the original wrappers bound- 
in, chemise and slipcase (resin on the sides with light surface 
discolouration). 


FIRST BELLMER EDITION, AND THE FIRST WORK ILLUSTRATED WITH 
BELLMER PRINTS, IN A FINE BINDING BY LEROUX. One of 20 copies 
with two duplicate sets of the prints, one of these in colour. Bellmer's 
remarkable, psychologically charged illustrations are wholly different 
and more closely aligned with Bataille’s singular text than those 
produced by Mason for the first edition. The text of the present 
edition, revised and corrected by Alain Gheerbrant, forms the basis of 
most subsequent editions. Number XXIV of XXVI from an edition 
of 199 copies only. Dutel 1699; Pia Enfer 630. 


4,4,000-6,000 $6,500-9,700 
€5,200-7,700 


031 
BELLMER - [BATAILLE, Georges (1897-1962), writing as:] LORD 
AUCH. Histoire de l'oeil. Seville: 1940 [but Paris: K, 1947]. 


Octavo (255 x 160 mm). 12 engraved plates, including a duplicate 
set laid-in. (Some spotting to the bound plates, occasional spots in 
some blank margins.) Original wrappers printed in red, original plain 
paper-covered slipcase, the spine titled in manuscript (light spotting 
and light wear to the wrappers, the slipcase and chemise with more 
pronounced spotting and some rubbing at the extremities). 


FIRST BELLMER EDITION, A RARE PRESENTATION COPY INSCRIBED BY 
BATAILLE: ‘a Gilles de Rais, que je m'excuse d'avoir bleu. Bataille 
inscribed his book, facetiously, to Gilles de Rais (1405-1440), 
companion-in-arms of Joan of Arc, and later executed as a serial 
killer. In later life Bataille wrote about Rais’s trial, and his inscription 
[bleui] may refer to the belief that Charles Perrault based his 
Barbebleu on Gilles de Rais. AE and ABPC record no other copy 
inscribed by Bataille at auction. Number 28 of 50 copies issued with a 
duplicate suite of print, from an edition of 199 copies only. Histoire de 
l'oeil 1s the first work illustrated with Bellmer prints. His remarkable, 
psychologically charged illustrations are wholly different and more 
closely aligned with Bataille's singular text than those produced by 
Mason for the first edition. Dutel 1699; Pia Enfer 630. 


£,3,000-5,000 $4,900-8,100 


(ho^! — llus: €3,900-6,400 





032 
BELLMER, Hans (1902-1975). Les jeux de la poupée. Text by Paul Eluard. Paris: Les Éditions Premiéres, 1949. 


Quarto (248 x 194 mm). 15 hand-coloured gelatin silver prints, and a small hand-coloured cut-out mounted on the title-page. (Edges lightly 
yellowed.) Original dark grey card wrappers, small hand-coloured photographic cut-out mounted on the front cover, printed label on the 
spine, with the printed wraparound band (spine lightly and evenly faded, light wear at the spine ends); glassine. 


FIRST EDITION OF THIS SURREALIST LANDMARK. A VERY GOOD COPY IN THE ORIGINAL WRAPPERS, WITH 15 HAND-COLOURED PHOTOGRAPHS BY 
BELLMER. ‘Bellmer’s influence on later image-makers, from Frederick Sommer and Ralph Eugene Meatyard to Cindy Sherman, 1s considerable’ 
(101 Books). Actually begun in 1936-1937, but delayed by the war, Les Jeux de la Poupée was conceived entirely by Bellmer: from carving the 
doll, to designing the book's maquette and lay-out, and hand-colouring every photograph. It 1s a profound investigation of the nature of desire. 
Bellmer once remarked that ‘such and such detail, like a leg, is perceptible, accessible and available to memory, in short is real, only if Desire 
does not fatally take it merely to be a leg. Any object identical to itself remains without reality’. It is desire that makes things real, and in these 
photographs Bellmer embarks on a ‘game’ of assembling and disassembling his creation, placing her in various settings, introducing tension, 
unease or foreboding in order to heighten the erotic charge, to introduce desire in the viewer and make his surreal scenes real. One of 142 
copies only, this one signed by Bellmer and numbered 120. Eros invaincu 115; 101 Books, pp.88-9; The Photobook, vol. I, pp. 106-07. See also 
back cover illustration. 


4,30,000- 50,000 $49,000-81,000 
€39,000-64,000 


See www.christies.com for additional images 25 





33 34 


033 
BELLMER, Hans (1902-1975). Petit traité de morale. Paris: Georges Visat [1968]. 


Folio (380 x 288 mm). 20 two-colour engravings, including a duplicate suite on Japon nacré paper, each print signed by Bellmer in pencil in 
the bottom right. In sheets 1n the original paper wrappers, and in the original dark purple silk slipcase and chemise, the spine of the chemise 
lettered in gilt (spine of the chemise and edges of the slipcase lightly and evenly faded, corners lightly rubbed). 


FIRST EDITION. ‘ONE OF THE FINEST EXPRESSIONS OF EROTICISM IN TWENTIETH-CENTURY ART (Webb). Each of the twenty prints in this celebrated 
series is signed by Bellmer. One of 150 copies from an edition of 170 only, this one numbered 12. Webb, The Erotic Arts (1975), p. 367. 


4,3,000-4,000 $4,900-6, 500 
€3,900- 5,100 


034 
BELLMER, Hans (1902-1975) — BATAILLE, Georges (1897-1962). Madame Edwarda. Paris: Georges Visat [1965]. 


Folio (380 x 245 mm). 12 copper engravings by Hans Bellmer, including the frontispiece and a vignette in the colophon, all signed in pencil 
by Bellmer. In sheets in the original white card covers, spine printed in black (minor scattered spotting); original lilac moiré silk chemise and 
slipcase, the spine titled in gilt (spine and slipcase evenly faded to pink, scattered spotting). 


FIRST EDITION ILLUSTRATED BY BELLMER, with twelve engravings signed by the artist. Bellmer's remarkable images are drawn ‘with the sharpness 
of a scalpel... they crystalize, exceed and exude Bataille’s text, whose realism derives from its lyrical brilliance rather than its precision of detail. 
It is this very difference in approach, this unique vision, that makes the artist the equal of the author, rather than a mere illustrator’ (Eros 
invaincu). One of 167 copies only, this one number 129. Eros invaincu 102; Pia Enfer, 852. 


£,3,500-4,500 $ 5, 700-7, 300 
€4,500-5,800 
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035 
Bigarrures. No place: no publisher, no date [but ca.1790]. 


Oblong quarto (182 x 228 mm). 34 pages of text, including the title. 12 hand-coloured plates with printed captions. (Some spotting in the text 
leaves, short tears in the margins, some of these repaired, the short tears in the inside margins probably from the original stitch; plates with light 
marginal soiling, one with a marginal repair, one with a shallow crease across the image.) 19th-century blue leather, sides centred with a large 
arabesque in blind, flat spine tooled in gilt and blind, titled in gilt directly on the spine (extremities rubbed, sides lightly scuffed). Provenance: 
Gérard Nordmann (label; his sale, Christie's Paris, 27 April 2006, lot 58). 


RARE FIRST EDITION. THE NORDMANN COPY. ONE OF ONLY THREE KNOWN COPIES, the others being the Michel Simon copy, and the copy 
in the Bavarian State Library. Little is known about the authorship of this bawdy, quasi-biographical romp. Galitzin attributes the highly 
accomplished plates to a mysterious “William C.B.’, while the text is sometimes attributed to Andréa de Nerciat (1739-1802) or Vivant Denon 
(1747-1825). Bigarrures takes the shape of a sexual education in twelve acts, each accompanied by a finely conceived hand-coloured plate, 
showing assorted bacchanalias in richly-decorated interiors, a ballroom, an artist's studio, a guardroom, a garden. ONE OF THE RAREST AND MOST 
DISTINCTIVE EROTIC BOOKS OF THE 18TH CENTURY. Dutel A-147; Eros invaincu 57 (this copy); Galitzin Supplement iconographique 45; Smith 15. 


£,12,000-18,000 $20,000-29,000 
€16,000-23,000 


036 
[BEGIS, Alfred, with DUPONCHEL, Edmond, and HANKEY, Frederick, attributed to.] L’Ecole des Biches ou Moeurs des petites dames de ce 
temps. Paris [but Brussels]: [Jean-Pierre Blanche,] 1863 [1868]. 


Quarto (245 x 187 mm). With half-title and publisher's adverts. Title printed in red and black. Printed on Turkey Mill paper watermarked 
1864. (One short repaired tear, occasional light marginal soiling, occasional light spotting.) Contemporary cloth-backed marbled boards, green 
spine label gilt (Joints starting at the head-caps, extremities rubbed, small loss on the front cover). Provenance: manuscript deletion, in pencil, on 
p.44 annotated ‘vulgaire — J.B. Rund (bookplate). 


FIRST EDITION. LARGE-PAPER ISSUE: one of 2 copies on papier anglais. There is scant evidence as to the authorship of this often reprinted work 
conceived as a continuation to Chorier's Académie des dames. Gay-Lemonnyer attributes it to the cream of erotic bibliophily; Dutel, who gives a 
long biography of the men in his note, seems to agree. In May 1868 a tribunal in Lille ruled that L’Ecole des Biches be destroyed, and condemned 
its publisher J.-P. Blanche to six months 1n jail. AE and ABPC record only two copies at auction; WorldCat lists three in public institutions 
worldwide. Number 7 of 64 copies only. Dutel A-307; Gay-Lemonnyer П, 58; Perceau 36-1; Pia Enfer, 396. 


4,900-1,200 $1,300-1,900 
€1,100-1,500 


See www.christies.com for additional images 27 
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037 


[BOYER d'ARGENS, Jean-Baptiste (1703-1771), attributed to.] 
Thérèse philosophe, ou Mémoires Pour servir à l'Histoire de D. Dirrag, © de 
Mademoiselle Éradice. The Hague [Liege:] [Montigny, 1748]. 


Two volumes in one, octavo (186 x 123 mm). 17 engraved plates, 
including the frontispiece, 9 of these folding. (Folding plates with 
some creasing and some tears at the folds, some of these repaired, 
plate 9 trimmed in the bottom margin, occasional light soiling 
and light spotting.) Contemporary mottled calf, flat spine gilt in 
compartments, red morocco label gilt, edges red, marbled endpapers 
(extremities rubbed, spine scuffed). 


VERY RARE FIRST EDITION OF THIS ICON OF LIBERTINISM. AE AND 
ABPC record no copy of this edition at auction. Thérése Philosophe 1s, 
with Le Portier de Chartreux, one of the earliest pornographic novels 
in any European language, and a work of enduring relevance: the 
text is inspired by the notorious Girard-Cadiére scandal, a subject 
reprised by Huxley in his The Devils of Loudun, and the inspiration 
for Ken Russell’s The Devils. In the notes for his unfinished last 
novel, The Story of a Great Sinner, Dostoevsky writes that Thérèse is 
the book which caused his hero to go astray. The printing history of 
the early editions of Thérése is notoriously tangled: in order to baffle 
censors all early editions bear an undated The Hague imprint. The 
present copy conforms to Dutel’s description of the true first edition, 
most of which was quickly seized and destroyed, copperplates 
included, by the authorities. According to Apollinaire, the copy in 
the Bibliothéque nationale de France lacks all the plates. This copy 
bound with an ‘explication des seize estampes’ between pages 140 and 
141 not noted by Dutel. Apollinaire Enfer, 403; Dutel A-1071; cf. 
Eros invaincu 27. 


£,8,000-12,000 $13,000-19,000 


€11,000-15,000 
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038 

[BOYER d'ARGENS, Jean-Baptiste (1703-1771), attributed to.] 
Thérèse philosophe, ou Mémoires Pour servir à l Histoire du P. Dirrag, © de 
Mademoiselle Éradice. The Hague [Paris: 1748]. 


Two volumes in one, octavo (199 x 124 mm). Text printed within 
typographic border. 16 engraved plates, including the frontispiece, 
one of these folding. (Small repair in the frontispiece margin, 
occasional minor browning.) Contemporary red morocco, flat spine 
gilt in compartments, one with a green morocco label gilt, the others 
centred with fleurons surrounded by stars, bird tools at the spine 
ends, sides with a gilt triple rule border and corner tools, gilt turn- 
ins, marbled endpapers, gilt edges (spine caps expertly repaired). 
Provenance: ‘No. 24’ (shelf-mark on front free endpaper). 


RARE EARLY EDITION OF THIS ICON OF LIBERTINISM, perhaps the first 
edition, published in the same year as the Liege edition. The printing 
history of the early editions of Thérèse is notoriously tangled: in 
order to baffle censors all early editions bear an undated The Hague 
imprint, and all early editions are known only in a handful of copies. 
Current scholarship (see Dutel) gives priority to the Liege edition, 
but this Paris edition was long thought to be and may still be the 
first edition. The quality of the plates support this interpretation: in 
this Paris edition the plates are smaller and are more rushed; they 
are executed more quickly and cheaply, which is consistent with a 
clandestine publisher of a then-unknown work hedging against 
potential losses resulting from a possible prosecution. This rare 
edition was not in the Nordmann collection; and AE and ABPC 
record just one at auction. According to Apollinaire, the copy in the 
Bibliothéque nationale de France lacks one plate. AN ATTRACTIVE 
COPY IN CONTEMPORARY RED MOROCCO. Apollinaire Enfer, 402; 
Dutel A-1072. 


4,6,000-9,000 $9,800-15,000 


€7,700-12,000 





039 
[BOYER d ARGENS, Jean-Baptiste (1703-1771), attributed to]. Thérèse philosophe. [The Hague: 1749.] 


Two volumes in one, octavo (178 x 120 mm). The prints replaced with 17 fine original gouache drawings on vellum, two of these double- 
page, the first title also replaced with a manuscript title on vellum with a fine original erotic border. (Occasional light spotting.) Contemporary 
red morocco in the manner of Derome le jeune, sides gilt with a wide border of foliate tools, flat spine gilt in compartments, black morocco 
label titled in gilt, edges gilt, green moiré silk doublures these perhaps later (corners lightly rubbed). Provenance: T AD (small octagonal label 
printed in green) — Roger Peyerfitte (bookplate laid-in; sold, Drouot, 31 January 1977, lot 165). 


A MAGNIFICIENT, UNIQUE EXAMPLE OF THIS ICON OF LIBERTINISM: FINELY ILLUSTRATED WITH ORIGINAL GOUACHES ON VELLUM, AND FINELY 
BOUND IN RED MOROCCO. The superb quality of the original gouaches, which far surpass the illustrations 1n any of the early editions, together 
with the splendid contemporary red morocco binding, suggest a very fine provenance. This copy of Thérèse is without doubt one of the great 
highlights of 18th-century erotic book culture. 


Thérèse Philosophe is, with Le Portier de Chartreux, one of the earliest pornographic novels in any European language, and a work of enduring 
relevance: the text is inspired by the notorious Girard-Cadiére scandal, a subject reprised by Huxley in his The Devils of Loudun, and the 
inspiration for Ken Russell's The Devils. In the notes for his unfinished last novel, The Story of a Great Sinner, Dostoevsky writes that Thérèse 
is the book which caused his hero to go astray. The printing history of the early editions of Thérèse is notoriously tangled: in order to baffle 
censors all early editions bear an undated The Hague imprint. According to Dutel the present, very rare edition appears to have been published 
a year after the first edition (Liege: 1748), which was quickly seized and destroyed, copperplates included, by the authorities. AE and ABPC 
record apparently only two copies of this edition, neither with original drawings: the Nordmann copy (sold, Christie's Paris, 27 April 2006, 
lot 70), and the defective Lowenhardt copy which lacked 4 plates. For a very similar binding, and probably the same tantalizingly uncertain 
provenance, see the finely hand-coloured copy of Histoire de Dom B***** (lot 99). Cohen-DeRicci 734; Dutel A-1073; cf. Eros invaincu 27; Pia 
Enfer, 1425. 


4535,000-$5,000 $57,000-89,000 
€45,000-70,000 


See www.christies.com for additional images 29 
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040 
[BOYER d'ARGENS, Jean-Baptiste (1703-1771), attributed to.] 
Thérése philosophe. Glascow [sic]: n.p., 1773. 


Two parts in one volume, duodecimo (110 x 70 mm). Complete 
with 16 hand-coloured engraved plates including the frontispiece, 
printed on strong laid paper. (Occasional light marginal soiling, 
final blank with small loss.) Contemporary red morocco, flat spine 
gilt in compartments, morocco label titled in gilt, covers with triple- 
rule border in gilt, edges gilt, marbled endpapers (label chipped at 


corners, extremities rubbed). 


A RARE 18TH-CENTURY EDITION WITH HAND-COLOURED PLATES, IN 
RED MOROCCO. Thérèse Philosophe, one of the earliest pornographic 
novels in any European language, builds on the notorious Girard- 
Cadiére scandal, a subject reprised by Huxley in his The Devils of 
Loudun, and the inspiration for Ken Russell’s The Devils. In the notes 
for his unfinished last novel, The Story of a Great Sinner, Dostoevsky 
writes that Thérése 1s the book which caused his hero to go astray. 
WorldCat locates just one copy of this edition, in the National 
Library of Scotland; not in the British Library, or the Bibliothèque 
nationale de France. Early bibliographers, confusing this with another 
edition, call incorrectly for 20 plates; this edition is complete with 15 
plates plus the frontispiece. Cohen-DeRicci 734; Dutel A-1083. 


4,2,000-3,000 $3,300-4,900 
€2,600-3,800 


041 
[BOYER d'ARGENS, Jean-Baptiste (1703-1771), attributed to.] 
Thérése philosophe. N.p.: n.p. [c.1779.] 


Two volumes in one, octavo (192 x 115 mm). Text printed within 
borders. Engraved titles, and 26 engraved plates including two 
frontispieces, all printed in sepia, attributed to Delcroche. (Some light 
soiling, plates with scattered spotting in the margins, short repaired tears 
in some margins.) Early 19th-century sheep, spine gilt in compartments 
with raised bands, morocco label titled in gilt, turn-ins with grape vine 
in gilt, marbled endpapers, edges red (extremities rubbed). 


A RARE 18TH-CENTURY EDITION of one of the earliest pornographic 
novels in any European language. The text is based on the notorious 
Girard-Cadiére scandal, a subject reprised by Huxley in his The 
Devils of Loudun, and the inspiration for Ken Russell’s The Devils. 
In the notes for his unfinished last novel, The Story of a Great Sinner, 
Dostoevsky writes that Thérèse is the book which caused his hero to 
go astray. AE and ABPC record only three copies at auction (most 
recently see Hauff & Auvermann, 23 May 2013, lot 378, sold 
€13,640.) Cohen-DeRicci 734; Dutel A-1087. 


£,3,000-5,000 $4,900-8,100 
€3,900-6,400 


042 

[BOYER d'ARGENS, Jean-Baptiste (1703-1771), attributed to.] 
Thérèse philosophe, ou Mémoires Pour servir à l'Histoire de D. Dirrag, © de 
Mademoiselle Eradice. London [but Paris]: [Cazin], 1785. 


Two volumes, duodecimo (130 x 80 mm). 20 engraved plates, 
including the frontispiece, by Elluin after Borel. (Occasional light 
browning, occasional light soiling.) Contemporary marbled calf, flat 
spines gilt in compartments, red morocco labels lettered in gilt, edges 
gilt, marbled endpapers (corners rubbed, one cover with small surface 
loss, one spine panel with light flaking). 


A VERY GOOD COPY OF THE CAZIN EDITION, ‘the most beautiful 
edition’ (Cohen-DeRicci), of one of the earliest pornographic novels 
in any European language. The superb engravings are by Francois- 
Rolland Elluin (1745-c.1810) after the drawings of Antoine Borel 
(1743-c.1810): the partnership responsible for some of the finest 
illustrated erotic editions of the 18th century. Thérèse philosophe 
builds on the notorious Girard-Cadiére scandal, a subject reprised by 
Huxley in his The Devils of Loudun. In the notes for his unfinished last 
novel, The Story of a Great Sinner, Dostoevsky writes that Thérèse is the 
book which caused his hero to go astray. Cohen-DeRicci 735; Dutel 
A-1092; Gay-Lemonnyer III, 1211. (2) 
2 

4,1, $00-2,000 $2,500-3,200 
€2,000-2,600 


043 

THERESE PHILOSOPHE - Histoire du Pere Jean Baptiste Girard, 
Jésuite & recteur du college de la Marine à Toulon, et de la damoiselle Marie 
Caterine Cadiere. Paris: Gissey de Bordelet, n.d. [c.17305.] 


Quarto (275 x 195 mm). Printed title and 32 engraved plates 
on variously watermarked paper. (Minor marginal soiling.) 
Contemporary mottled calf, sides with a scrolling border in blind, 
spine with raised bands, one compartment with blue leather label 
gilt, the others centred with a flower in gilt, edges red, elaborate and 
variously coloured floral buntpapier (extremities rubbed, sides scuffed). 
Provenance: indistinct wax seals on the title and front endpaper. 


A RARE SUITE OF PLATES RELATING TO THE NOTORIOUS AFFAIR 
WHICH INSPIRED THERESE PHILOSOPHE: AN ICON OF 18TH-CENTURY 
LIBERTINISM. The trial which followed the alleged corruption of a 
parishioner by Girard was the scene of lurid and hysterical testimony, 
with Catherine accusing the Jesuit of witchcraft and ‘spiritual incest’. 
Twelve of the jurors, one shy of majority, voted for Girard to be 
burned alive. Girard was acquitted, but the case captured the public 
imagination and featured in much writing into the 19th-century, 
with Girard the enduring target of anti-Jesuit barbs, and the archetype 
of ecclesiastical corruption. The title-page gives Paris as the place 
of publication, but this leaf is printed on paper watermarked with 
the arms of the city of Amsterdam suggesting that this may be a 
false imprint. WorldCat locates only one copy, at the Bibliothéque 
nationale de France, which lacks the title-page. AE and ABPC record 
only one copy at auction, probably the same defective copy which 1s 
now in the BnF. Dutel A-556. 


£2, 500-3, 500 $4,100-5,700 
€3,200-4,500 
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044 

BUCKLAND WRIGHT, John (1897-1954) — DANSDORF, 
Chrysilla von [pseudonym of Christopher SANDFORD]. Heart’s 
Desire. Paris: for private circulation only [London: printed by 
the Tintern Press, for the text, and A. Alexander & Sons, for the 


plates, 1939]. 


Quarto (261 x 194mm). Title and first 2 lines of text printed in 
purple. Engraved title-vignette and 7 engraved plates by and after 
John Buckland Wright. Contemporary vellum-backed sky blue 
buckram, spine lettered in gilt; blue cloth slipcase (negligible spotting 
on the endpapers, cloth edges lightly darkened, slipcase a little faded 
on one edge). 


FIRST EDITION. ONE OF ONLY 70 COPIES. Although purporting, in the 
well-established manner, to derive from a manuscript accidentally 
included in a multiple-lot of books purchased in a Parisian auction, 
the text is in fact the work of Buckland Wright’s close friend and 
collaborator Christopher Sandford. Reid A30. 


4,1,$00-2,000 $2,500-3,200 
€2,000-2,600 


045 
[BURTON, Richard Francis.] The Kama Sutra of Vatsyayana. London 
and Benares: for the Hindoo Kama Shastra Society, 1883. 


7 parts in 1 volume, octavo (c.251 x c.152 mm). Additional general 
title-page printed in red and black. (Small abrasion in the blank 
margin of the last leaf) Contemporary black cloth, the upper 
side titled in gilt, both sides with a ruled border blocked in blind, 
endpapers printed with an all-over foliate pattern. (bound without 
the paper wrappers, cloth corners rubbed, light wear to the edges); 
later green half morocco chemise and slipcase. Provenance: Joseph F. 
Milligan of Leeds, bookseller (small label) — J.B. Rund (bookplate) 


FIRST EDITION, VERY RARE FIRST ISSUE OF BURTON'S KAMA SUTRA. 
ONE OF ONLY 250 COPIES, this one in excellent condition. This is 
the first translation into a European language of the central text of 
Asian erotology, and the basis of all other European translations. 
The Kama Shastra Society had a membership of two: Burton and 
‘Bunny’ Arbuthnot, a close friend since their days in India in the 
1850s and a fellow student of Hindu erotic literature. The Obscene 
Publications Act of 1857 applied only to publicly circulated material; 
the ‘Society’ circumvented its strictures and its publications were 
anonymous. But it was short-lived, commencing with this work and 
ending with Burton's death in 1890. As early as 1923 Penzer noted 
that ‘the edition in parts was soon exhausted, and is now practically 
unobtainable.’ Casada 83; Gay-Lemonnyer II, 757-59; Penzer p. 163; 
Spink 83. 


£,1,800-2, 500 $3,000-4,100 
€2,300-3,200 





046 
CASANOVA DE SEINGALT, Giacomo Girolamo (1725-1798). The Memoirs... now for the first time translated into English. [London:] Privately 
printed [by Nichols for Leonard Smithers and Robson & Karslake,] 1894. 


12 volumes, octavo (222 x 139 mm). 94 engraved plates after Jules-Adolphe Chauvet. (Occasional light soiling and spotting, occasional light 
wear to deckle edges.) Uncut in full red straight-grained morocco by Wallis for Robson & Co, with stamp, spines richly gilt in compartments 
with raised bands, titled directly in gilt, covers with gilt triple-fillet border, gilt edges (extremities lightly rubbed); housed in six cloth slipcases. 
Provenance: J.B. Rund (bookplate, the same design stamped in blind on the front covers). 


ONE OF 50 LARGE-PAPER COPIES OF THIS LANDMARK OF EROTIC LITERATURE, EXTRA-ILLUSTRATED WITH PLATES BY CHAUVET. AN EXCELLENT SET IN 
PUBLISHER’S RED MOROCCO. Deluxe copies of this edition, fifty on hand-made paper and three on japan paper, were bound with a selection of 
erotic engravings by Barrault after Jules-Adolphe Chauvet (1828-c.1906). These were produced for a French edition of the 1870s, where the 
complete suite comprises 102 plates. In deluxe copies of this English edition the number always varies; for instance the copy 1n the British Library’s 
Private Case, one of three on Japan, is bound with 98 plates. This translation by Arthur Machen (1863-1947) 1s billed as the first in English, but 
expands and improves the very rare six volume English translation published by H. Neuhoff in 1863. Mendes 91; The Private Case 341. (12) 


4,1, 500-2,000 $2,500-3,200 
€2,000-2,600 


047 
CHIMOT, Edouard (1880-1959) — LOUYS, Pierre (1870-1925). Les Chansons de 
Bilitis. Paris: Devambez, 1925. 


Quarto (340 x 240 mm). Text printed within terracotta ruled borders, Grecian 
head- and tail-piece ornaments. 12 colour plates, and three duplicate suites of these 
in various states for a total of 48 plates; EXTRA-ILLUSTRATED with one unpublished 
plate, and as described below. (One of the trial plates with an early repair in the 
margin. Full morocco by Blanchetiére, original printed wrappers bound-in, 
the front cover incorporating the original copper plate for the plate ‘Intimités’, 
spine with raised bands and in compartments two of which lettered in gilt, green 
morocco doublures with a black and brown morocco onlaid border with blind- 
tooled palmettes, free endpapers lined with brown moiré silk, gilt edges, matching 
slipcase (minor scuffs on the lower board, small chip at spine foot). Provenance: 
Edouard Chimot (presentation inscription, the recipient's name deleted). 


First edition illustrated by Chimot. A UNIQUE COPY, INSCRIBED BY CHIMOT, 
FINELY BOUND, AND WITH ORIGINAL PREPARATORY DRAWINGS. This copy 15 one 
of 40 copies printed for the artist and his friends, but rather than merely adding 
an additional set of prints and one drawing, as called for by the limitation, this 
unique copy replaces these with eight leaves of original drawings by Chimot for 
the image published here as 'Intimitiés', together with nine trial printings of this 
plate each annotated by Chimot, and the copper plate itself incorporated into the 
fine binding by Blanchetiére. Chimot presented this copy to an esteemed friend 





with a warm inscription: ‘avec tout le plaisir que j’ai de savoir cet exemplaire dans sa 
bibliothéque. Sympathiquement, Chimot’. For Chimot see also lot 123. 


£,3,000-5,000 $4,900-8,100 detail 


€3,900-6,400 


See www.christies.com for additional images 33 
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048 
A Chinese erotic concertina album, painted on paper, southern 
China, first half 19th century. 


12 full-page paintings in colour on paper (312 x 275 mm), depicting 
couples and groups in a variety of playful, tender and amorous 
scenarios. (Light soiling and minor stains, occasional loss of pigment.) 
Contemporary red and gold silk brocade over wooden boards 
(somewhat rubbed, upper cover detached, title erased). 


A FINE EXAMPLE OF 19TH-CENTURY CHINESE EROTIC PAINTING, 
influenced by the illustration of popular erotic romances of the early 
17th century such as Jin Ping Mei, or The Golden Lotus of Lanling 
Xiaoxiao Sheng, and the erotic paintings of the Kangxi (1621-1722) 
and Qianlong periods (1735-1796) intended for the emperor, princes 
and other dignitaries. The colours are vibrant and rich; the settings 
are intimate interiors or courtyards adorned with precious porcelain 
and furnishings, and verdant exteriors with luxurious plants and 
flowers. The people depicted are not portrayed as Manchu nobility: 
the men wear scholar’s caps or sport traditional Ming knots and the 
women with their lotus shoes are dressed according to contemporary 
Chinese fashion. But their world is a fantasy one of a wealthy Chinese 
household, and the scenes captured are both explicitly and playfully 
erotic (with couples in the throes of passion on beds, stools and 
chairs, all an intertwined mass of bodies and limbs) and non-erotic, 
with a woman tenderly embracing her lover as he warms his hands 
over a brazier, or softly stroking his cheek as she sits on his lap. 


£,3,000-5,000 $4,900-8,100 
€3,900-6,400 


049 
A Chinese erotic souvenir album, gouache on pith paper, China, 
Guangdong region, 19th century. 


12 gouache scenes painted on rice paper and mounted on paper (206 
x 290 mm) depicting erotic scenes of often acrobatic and sometimes 
musical intercourse, voyeurism, bondage and foreplay. (Paper 
sometimes cracked, occasional losses of pigment.) Contemporary red 
silk binding (lower board with silk detached, upper board with silk 


semi-detached). 


AN INTRIGUING AND RARE EXAMPLE OF AN EROTIC SOUVENIR BOOK 
likely intended for Western consumption, containing imaginative 
erotic scenes painted on pith paper, or ‘rice paper’, which came 
from the inner pith of the tree Trexapanx Papyrifera (in Chinese 
“Tongacao’). Pith paper was introduced in the workshops of Canton 
in the early 19th century on the instigation of Westerners: its soft, 
velvety surface was an excellent base for painting in the western way. 
Erotic pith paper albums were usually of rather low quality, but the 
present manuscript, with its rich colours and softly rendered figures is 
a fine exception. 


Z2, 500-3, 500 $4,100-5,700 
€3,200-4, 500 


050 
[CHORIER, Nicolas (1612-1692).] L'Académie des Dames. Venice 
[but Amsterdam]: Pierre Arretin, n.d. [с.1775.] 


Octavo (204 x 122 mm). Engraved title, engraved frontispiece and 
35 engraved plates by Delcroche. (Occasional negligible soiling.) 
Full red morocco by Lortic, signed, spine with raised bands and 
lettered directly in gilt, pastedowns lined with morocco with gilt 
turn-ins, free endpapers lined with warm brown silk, gilt edges 
(extremities rubbed). 


A HANDSOME 18TH-CENTURY EDITION, FINELY BOUND BY LORTIC 
AND WITH STRONG IMPRESSIONS OF THE PRINTS. L Academie des dames 
is among the earliest erotic texts in a European language. Foxon, 
writing of its power at the time of publication, notes: ‘the plot 
continually provides new shocks... as stable figures such as mothers 
and husbands are disclosed as having highly irregular relationships... 
as a demonstration of the falsity and hypocrisy of [social and cultural] 
appearances it is brilliantly anarchistic. Pia confused this rare 
Amsterdam edition with the first French translation, which caused a 
muddle among bibliographers. The prints, sometimes attributed to 
de Hooghe are actually by Delcroche, who illustrated a number of 
classics in the 1770s and 1780s, including Fanny Hill. AE and ABPC 
record only three copies of this edition at auction, including the 
Nordmann and Hayoit copies. Apollinaire Enfer, 277; Dutel A-15; 
Eros invaincu 16; Foxon Libertine Literature, NY: 1965, p.38; Gay- 
Lemonnyer I, 10; Pia Enfer, 346. 


£3,000-5,000 $4,900-8,100 
€3,900-6,400 


051 
[CHORIER, Nicolas (1612-1692).] Le Meursius francois, ou Entretiens 
galans d' Aloysia. Cythere [Paris]: [Cazin,] 1782. 


Two volumes, octodecimo (128 x 80 mm). With half-titles. 13 
engraved plates by Elluin after Borel, including the frontispiece. 
(Occasional negligible spotting. Contemporary marbled calf, flat 
spines gilt in compartments, contrasting morocco lettering and 
numbering pieces gilt, gilt edges, marbled endpapers (hinges and 
corners lightly rubbed). Provenance: remnants of wide, contemporary 
engraved bookplate with two rampant lions 


AN EXCELLENT COPY OF THE CELEBRATED CAZIN EDITION, the first 
with the superb engravings by Francois Rolland Elluin (1745-с.1810) 
after the drawings by Antoine Borel (1743-c.1810): the partnership 
responsible for some of the finest illustrated erotic editions of the 
18th century. Chorier's seminal work, printed under various titles but 
generally known as L’Academie des dames, 1s among the earliest erotic 
texts in a European language. Foxon, writing of its power at the time 
of publication, notes: ‘the plot continually provides new shocks... as 
stable figures such as mothers and husbands are disclosed as having 
highly irregular relationships... as a demonstration of the falsity 
and hypocrisy of [social and cultural] appearances it is brilliantly 
anarchistic’. Cohen-DeRicci 240; Dutel A-18; Eros invaincu 17; 
Foxon Libertine Literature, NY: 1965, p. 38; Pia Enfer, 280-281. (2) 
2 

4,4,000-6,000 $6,500-9,700 
€5,200-7,700 











See www.christies.com for additional images 
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52 

CHRISTOPHE, Franz (1875-1946). Venus und Tannhäuser. 
Improvisationen zu einem erotischen Thema Aubrey Beardsley’s. 
[Charlottenburg: Hoennicke, 1916.] 


35 engravings (с.55-125 x 55-95 mm to the plate mark), including 
the title and colophon, printed in blue on white papier velin (c.205 
х с.140 mm), and tipped at the hinge in ivory paper window 
mounts (278 x 209 mm); the colophon with the printed limitation 
‘9’ corrected in pencil to read ‘19°. All together in a contemporary 
burgundy clamshell box, the upper side with a Christophe print 
window mounted under acetate (acetate perished, one of the mounts 
slightly stained). 


VERY RARE EXPLICIT INTERPRETATIONS OF BEARDSLEY. Number 10 of 
19 copies only. Beardsley produced only four ‘chaste’ drawings for 
the expurgated version of Venus and Tannhduser (1896), and never 
had the chance to illustrate the uncensored version, which Smithers 
only published clandestinely after Beardsley’s death. Christophe’s 
compositions are among the finest, and earliest responses to 
Beardsley’s text. RARE: WorldCat locates no copy in any public 
collection; AE and ABPC record only one copy at auction: the 
Leonhardt copy, with 9 plates less than the present copy and in a later 
binding. The present copy appears to comprise the largest number of 
plates of any known copy. 
/,1,$00-2,000 $2,500-3,200 
€2,000-2,600 


053 
CHUBB, Ralph Nicholas (1892-1960). The Secret Country: or Tales of 
Vision. Fair Oak, Hampshire: by the author, 1939. 


Folio (390 x 280 mm). Lithographed throughout. (Some spotting in 
two leaves, deckle edges lightly spotted.) Original green half leather 
over black cloth boards, spine with raised bands and lettered in gilt 
in two compartments (spine faded to brown, extremities rubbed). 
Provenance: near-contemporary gift inscription on the front blank. 


FIRST EDITION, NUMBER 21 OF 37 COPIES ONLY. This rare Uranian 
work was published entirely by Chubb on his own press. It is a 
work of intense longing, and complex personal mythology in which 
Chubb ‘formulates his fantasies and attempts to raise his erotic 
inclinations to a spiritual level’ (d'Arch Smith). d'Arch Smith, Love in 
Earnest, pp. 227-8. 
/,1,$00-2,000 $2,500-3,200 
€2,000-2,600 


054 

[CLELAND, John (1709-1789).] Nouvelle traduction de Woman of 
Pleasur [sic] ou Fille de Joie. Contenant les Mémoires de Mademoiselle 
Fanny, écrits par elle-même. London [but Paris]: С. Fenton [Cazin], 


1776. 


2 volumes in one, duodecimo (128 x 80 mm). Printed on blue tinted 
paper. Frontispiece and 14 engraved plates on thick white paper by 
Elluin after Borel. (Short tear repaired in the margin of one plate, 
another plate with a faint dampstain touching the facing leaf of text.) 
Contemporary burgundy morocco, flat spine gilt in compartments, 
morocco label gilt, covers with a gilt triple fillet border, gilt edges, 
blue endpapers. 


THE MOST BEAUTIFUL 18TH-CENTURY ILLUSTRATED EDITION OF 
THIS CELEBRATED EROTIC NOVEL. An excellent copy bound in 
contemporary morocco. It is the second translation into French, but 
the first to include the exquisite plates by Elluin after Borel. These 
are some of the best illustrations by this remarkable partnership 
responsible for a number of important 18th-century libertine texts. 
Cohen-DeRicci 242-3; Dutel A-407 ; Gay-Lemonnyer II, 304; Pia 
Enfer, 915. 


4,4,000-6,000 $6,500-9,700 
€5,200-7,700 


055 
[CLELAND, John (1709-1789).] La Fille de Joie, ou Mémoires de Miss 
Fanny, écrits par elle-méme. Paris: Madame Gourdan, 1786. 


Two parts in one volume, octavo (229 x 132 mm). Engraved 
additional title page and frontispiece, and 34 engraved plates by 
Delcroche. (Occasional light scattered spotting.) Full emerald green 
morocco, perhaps by Trautz-Bauzonnet, spine lettered directly in 
gilt and with raised bands, compartments centred with a gilt floral 
ornament within a red onlay, covers with corners tools and gilt 
border and centred with a large arabesque of floral sprays about a red 
onlay, top edge gilt, marbled endpapers, housed in a marbled slipcase 
(corners lightly rubbed, spine lightly faded). 


‘BY FAR THE MOST LUXURIOUS OF ALL THE FRENCH EDITIONS’ of 
the most celebrated English erotic novel (Ashbee), in a splendid 
morocco binding. Through the course of its long and clandestine 
printing history Fanny Hill was the object of constant government 
prosecution, with editions systematically suppressed, and often 
destroyed. Any 18th-century illustrated edition is rare. AE and ABPC 
record only three copies of this edition at auction. Gay-Lemonnyer 
II, 304; Kearney 424; Pia Enfer, 916; Ashbee Catena, pp. 76-77. 


453,000-4,000 $4,900-6,500 
€3,900-5,100 


See www.christies.com for additional images 
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056 

[CLELAND, John (1709-1789).] Memoirs of a Woman of Pleasure. 
From the Original Corrected Edition. With a Set of Elegant Engravings. 
London: n.p., 1780. 


2 volumes in 1, duodecimo (170 x 100 mm). 15 (of 16?) hand- 
coloured engraved plates perhaps by Gravelot, extra-illustrated 
with one probably by Rowlandson from another work. (Lacking 
б leaves [уо]. 1: D1; vol. 2: C1, C5, E7, Fs, H10] and final blank 
if issued; title laid down and with some wear and staining, B1 
slightly cut-down and with remnants of old book label, some 
leaves worn or detached but present, soiling and wear throughout, 
some tears repaired with tape.) Contemporary calf, flat spine gilt in 
compartments and with red morocco label, sides with gilt border 
(worn, lacking hardware for a foredge lock, front endpaper stuck 
down, some gatherings sprung). Provenance: remnant of square, 
yellow printed label. 





APPARENTLY THE ONLY KNOWN COPY OF AN EARLY EDITION THAT INCLUDES THE HOMOSEXUAL SCENE. After the very rare first edition of 
1749 only the 1766 edition (known in only one copy) included this passage until the 1888 translation by Liseux. The present copy is from 
a previously unrecorded reprint of the 1766 edition, and it is the only one of the two with hand-coloured plates. Following his prosecution 
for the first edition Cleland produced a heavily expurgated edition, but even piracies of the first edition suppressed this homosexual scene. 
Although incomplete, this copy 1s a rare survival from an important edition of the most celebrated erotic novel in English. Through the 
course of its long and clandestine printing history — it remained illicit into the 1970s — Fanny Hill remained the object of constant government 
prosecution, with editions systematically suppressed, and often destroyed. As a result any 18th-century illustrated edition is very rare. WorldCat 
locates no copy in any institution, while AE and ABPC list no copy at auction. 


4,1, 500-2,000 $2,500-3,200 
€2,000-2,000 


057 
[CLELAND, John (1709-1789).] Memoirs of a Woman of Pleasure. 
London: Printed for G. Fenton in the Strand, 1791. 


2 volumes in 1, duodecimo in sixes (180 x 105 mm). Engraved title 
and 16 engraved plates including the frontispiece, all hand-coloured; 
most attributed to Isaac Cruikshank (1764-1811), the first three 
plates in volume 2 evidently the work of another artist. Pagination in 
volume 1 beginning at 13 but the text complete; without final blank 
leaf М5 in volume 2, possibly as issued. (Occasional light browning, 
occasional light soiling, some short marginal tears some of these 
repaired.) Contemporary English roan, sides with a gilt rule border 
(expertly rebacked and repaired). Provenance: Brent Gration-Maxfield 
(signature) — Gérard Nordmann (label; his sale, Christies’ Paris, 14-15 
December 2006, lot 136). 


RARE EARLY EDITION OF THE MOST CELEBRATED EROTIC NOVEL IN 
ENGLISH, ALL THE PLATES WITH CONTEMPORARY HAND-COLOURING, 
AND IN A CONTEMPORARY BINDING. The Nordmann copy. Although 
dated 1791 this edition probably appeared very early in the 19th 
century, with the plates sometimes attributed to Isaac Cruikshank. 











Through the course of its long and clandestine printing history — it remained illicit into the 1970s — Fanny Hill was the object of constant 
government prosecution, with editions systematically suppressed, and often destroyed. As a result any early edition, particularly with hand- 
coloured plates, 1s exceptionally rare. This copy is apparently the only surviving from this edition: WorldCat gives no locations, and AE and 
ABPC list no other copy at auction. Not in Ashbee. 


£,3,000-5,000 $4,900-8,100 
€3,900-6,400 
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058 

[CLELAND, John (1709-1789).] Memoirs of a Woman of Pleasure: 
Being the Life and Adventures of Miss Frances Hill. Written by Herself. 
London: for the Proprietors, 1860. 


2 parts in 1 volume, duodecimo (144 x 93 mm). 9 engraved plates 
including the frontispiece, all hand-coloured. (Without the final 
blank probably as issued, frontispiece soiled and with short tears, small 
repaired loss in leaf 4.1 affecting a few words, repaired tear in leaf 
20.1, occasional light marginal soiling.) Contemporary sheep, spine 
with raised bands, morocco label gilt this perhaps later (some wear to 
the rear free endpaper and binder’s blank). 





A 19TH-CENTURY ILLUSTRATED EDITION, PERHAPS AMERICAN, OF THE MOST CELEBRATED EROTIC NOVEL IN ENGLISH; APPARENTLY THE ONLY 
KNOWN COPY OF THIS EDITION. The place of publication is given as London, but the typography and engravings suggest it may have been 
published in America. Through the course of its long and clandestine printing history — it remained illicit into the 1970s — Fanny Hill was the 
object of constant government prosecution, with editions systematically suppressed, and often destroyed. As a result even mid 19th-century 
edition, particularly with hand-coloured plates, are rare. WorldCat locates no copy in any institution, while AE and ABPC list no copy at 
auction. Not in Ashbee. 


4,1, $00-2,000 $2,500-3,200 
€2,000-2,600 


059 
COINY, J.J. - [CROZE-MAGNAN, Simon-Célestin (1750-1818).| 
L'Arétin d' Augustin Carrache, ou Recueil de postures érotiques, d’apres les 


gravures à l'eau-forte par cet artiste célèbre, avec le texte explicatif des sujets. 
[Рагіѕ:] A La Nouvelle Cythére [Didot: c. 1799]. 








Quarto (310 x 232 mm). With the half-title. 20 engraved plates by 
Jacques-Joseph Coiny. (Some spotting, mostly confined to text and 
tissue guards.) Contemporary straight-grained red morocco by P. 
Lefebvre, covers with gilt frames, spine with double raised bands, 
richly gilt with floral centrepieces infilled with dotted tools, gilt turn- 
ins, green watered-silk liners, gilt edges (extremities lightly rubbed). 


‘THE MOST ARTISTIC OF EROTIC BOOKS IN RESPECT TO THE EXECUTION 
OF THE DRAWINGS’ (Cohen-DeRicci), this copy handsomely bound 
by Lefebvre. Dutel A-97; Eros invaincu 7; Gay-Lemonnyer I, 260; 
Cohen-DeRicci 88; Kearney 335-6; Pia Enfer 85-86. 








4,4,000-6,000 $6,500-9,700 
€5,200-7,700 
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60 

COCTEAU, Jean (1889-1963). Three 
explicit homoerotic drawings, signed (‘Jean’ 
followed by a star), ca. 19405-19505. 


One large charcoal drawing (420 x 590 mm) 
on a sheet of wove paper with perforations 
along one edge, mounted along the top 
edge to strong, dark grey paper; two smaller 
pen-and-ink drawings (each 240 x 180 mm) 
each on its own sheet of thin wove paper, 
window-mounted on a white card mat (light 
wear to the edges). Provenance: Jean Cocteau 
(presentation inscription on the two smaller 
drawings to:) — Jean de Granier de Cassagnac 
(1890-1976, singer, composer, director). 


THREE HOMOEROTIC DRAWINGS BY ONE 
OF THE BEST KNOWN ARTISTS IN THAT 
GENRE, presented by Cocteau, the great 
polymath, to his childhood friend Saint- 
Granier, also a man of many talents; the 
two had known each other since attending 
the lycée Condorcet together. Stylistically 
the drawings are similar to those Cocteau 
produced for Genet's Querelle de Brest (1948). 
(3) 

4,2,$00-3,500 $4,100- 5,700 
€3,200-4,500 


61 
A collection of homoerotic watercolours 
titled ‘Collège’, France, mid-20th century. 


12 watercolours on wove paper (290 x 235 
mm), each tipped into white card window 
mounts (345 x 270 mm). Together in a red 
leather-backed chemise, titled ‘Collège’ 
in gilt up the spine, with the remnants of a 
matching slipcase (lacking the edges). 


A FINE SERIES OF EXPLICIT HOMOEROTIC 
WATERCOLOURS all by the same unidentified 
but accomplished hand. 


£,5,000-8,000 $8,200-13,000 
€6,400-10,000 


062 
[COLLOT, André (1897-1976).] Jeunesse. 12 vernis mous coloriés. 
N.p.: [André Collot] 1933. 


Small folio (222 x 251 mm). 12 coloured plates. Original tan 
wrappers, in sheets, front cover printed in pink, original paper- 
covered card chemise with flaps, illustrated paper label on the front 
cover (chemise worn at extremities and stained on the lower cover). 


FIRST EDITION OF THIS FINELY COLOURED MASTERPIECE BY COLLOT. 
One of only 60 copies published for private circulation among his 
friends. WorldCat records no copy in any institution. Dutel 1786. 
For Collot see also lot 124. 


4,700-1,000 $1,200-1,600 
€900-1,300 


063 

COLLOT, André (1897-1976) — [PIA, Pascal (1903-1979).] 
La Semaine secrète de Sapho. [Paris:| La Chronique des Dames 
Contemporaines [Marcel Lubineau, c. 1929]. 


Quarto (253 x 192 mm). Headlines and ornaments printed in blue. 
8 hand-coloured plates and, laid-in, a duplicate monochrome suite, 
an unpublished coloured plate, and an original pencil drawing, all by 
Collot. Unopened in the original blue wrappers printed in dark blue. 


FIRST EDITION, ONE OF 25 COPIES with an original drawing by Collot, 
an additional unpublished plate, and a duplicate suite of plates 
with additional vignettes in the margins. The finely hand-coloured 
plates are among the best produced by Collot, a prolific illustrator 
of erotica. Pia wrote this work in imitation of La Semaine secréte de 
Vénus. A fine, unopened copy in the original wrappers. Number 
23 of 25 copies from an edition of 284 only. Dutel 2384; Pia Enfer, 
1316. For Collot see also lot 124. 


£,700-900 $1,200-1,500 
€900-1,200 


064 
[COURBOULEIX, Léon (1887-1972).| Pour toi pour moi. Quelques 
vers. N.p.: Priape Ardent [by the author, c. 1935]. 


Quarto (223 x 253 mm). Title vignette and 15 hand-coloured 
etchings by Leon  Courbouleix. (Light marginal soiling.) 
Contemporary and possibly original vellum, front cover titled in blue 
and black, blue label printed in white on the spine, original wrappers 
printed in blue and with a hand-coloured etching by Courbouleix, 
original blue card slipcase. 


FIRST EDITION of this fine example of a rare fetish: domestic bliss. One 
of 300 copies only, this one number 50. WorldCat locates just one 
copy, at the Bibliothéque nationale de France. The present copy, 
bound in what may be publisher’s vellum, appears to be a variant 
not recorded by Dutel: the title page and wrappers agree with his 
description of the first edition, but it is one of 295 on Arches with 36 
leaves, instead of one of 285 on Arches with 33 leaves. Dutel 2251. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 
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065 
CRIMINAL CONVERSATION — The Cuckold's Chronicle; being Select Trials 
for Adultery, Incest, Imbecillity, Ravishment. London: H. Lemoin, 1793. 


2 volumes, octavo (226 x 140 mm). Vol. I with 11 engraved plates, 2pp. of 
ads and 4pp. index at end; vol. II with 10 engraved plates, 4pp. index and 
2pp. of ads. (Occasional insignificant browning and offsetting.) Uncut in 
contemporary boards (original stab holes visible, extremities faintly soiled 


and rubbed). 


VERY RARE FIRST EDITION. Wagner has demonstrated how in the 18th Century, 
reports of trials concerning criminal conversation (‘crim. con.’; i.e. a husband 
bringing an action for damages against his wife’s paramour) became extremely 
popular, and were specifically ‘published and read for erotic reasons’ (Wagner). 
The 18th-century fashion for arranged marriages to secure finances and 
improve social and political influence, with little thought given to the personal 
feelings of those concerned, led to a great number of extra-marital affairs by 
both men and women. The reports of consequent divorce cases aroused great 
interest across all classes, with the trial reports becoming more sexually explicit 
towards the end of the century. “THE APOGEE OF THE DEVELOPMENT OF [THE 
CRIMINAL CONVERSATION] GENRE TOWARD PORNOGRAPHY WAS REACHED WITH 
THE PUBLICATION IN 1793 OF THE CUCKOLD’S CHRONICLE (Wagner). ESTC 
N44461; Wagner Courtroom pp.131-4. 
(2) 
£2,000-2,500 $3,300-4,100 
€2,600-3,200 


066 
CRIMINAL CONVERSATION — The Bon Ton Magazine, or, Microscope of 
Fashion and Folly. London: W. Locke [1791-1794]. 


4 (of 5) volumes, quarto (230 x 142mm). 3 (of 4) additional engraved titles, 96 
engraved plates, part-titles. Vol. П with 7 pp. of ads; vol. IV with 2 pp. of ads. 
(Vol. IV lacking additional engraved title and 4pp. index and directions to the 
binder, some occasional light browning, spotting and offsetting of plates onto 
text.) Uncut in contemporary marbled-paper covered boards, titles printed in 
black on cream paper spines (extremities lightly rubbed and soiled). 


"THE MOST IMPORTANT OF [THE] PREDECESSORS OF PLAYBOY (Wagner). This 
extremely successful work of the 'crim. con.' genre, set the pattern for a 
number of different publications on the same theme, including The Ranger's 
Magazine (London, 1795). The present work is probably a contemporary 
reprint, as the additional engraved title to vol I gives the publisher as D. 
Brewman, instead of Locke. Other copies of the work we have examined give 
H.D. Symons as an additional publisher in the part-title imprints; these issues 
contain a double-page typographical ‘hieroglyphical letter’, which, with the 
exception of July 1791 in vol. I, are absent in this set. 3 ‘hieroglyphical’ plates 
sometimes found at the end of vol. I are not present here, presumably as issued; 
the bibliographic nature of this work has yet to be fully understood. A fifth 
volume appeared in 1795. ETSC P3004; Wagner Courtoom, p.132; Ward Index 


of serials, p. 17. 
(4) 


4,2,000-3,000 $3,300-4,900 
€2,600-3,800 


067 
CRIMINAL CONVERSATION - [Trials for Adultery: 
or, the History of Divorces. London: S. Bladon, 1780.] 


Octavo (232 x 145mm). 30 engraved plates by Wells, 
Golder, Grignion, Cook, Birrell and Collyer, after 
Dodd. (Without the text, occasional faint spotting and 
soiling, 3 plates slightly loose.) Uncut in contemporary 
marbled-paper covered boards (rebacked with crude 
cloth spine, extremities rubbed). 


COMPLETE SET OF THE RARE SUITE OF PLATES WITH 
WIDE, UNCUT MARGINS. “The genre of pornographic 
trial reports was fully developed in the late 1770s, a 
fact which is borne out by the publication in seven 
volumes of a special collection of interesting cases, Trials 
for Adultery... The editor remarks to the reader that 
“conjugal infidelity is become so general that it is hardly 
considered as criminal; especially in the fashionable 
world". In view of the many erotic and obscene prints 
contained in the seven volumes, the moral justifications 
offered in defence of the publication of the trial reports 
appear quite ridiculous, if not hypocritical’ (Wagner, 
Courtroom p.128). ESTC T106050 calls for 30 plates. 

£,1,000-1,500 $1,700-2,400 
€1,300-1,900 


068 

Critique des jolies femmes, des principaux bordels, et maisons 
auxiliaires de Paris ou lettres d’un Provencal a son épouse. 
Paris: at the Royal Palace, 1805. 


Duodecimo (135 x 80 mm). 72 pages. Printed price 
on the title amended in manuscript from 3 francs to 8 
francs. 6 aquatint plates, including the frontispiece. 
(Small repair in the frontispiece and margin of one 
text leaf, frontispiece margins and last text leaf lightly 
browned and soiled.) Contemporary half calf over green 
marbled boards, flat spine gilt in compartments and with 
manuscript label. Provenance: F.M. Caye (his label and 
bookplate). 


THE ONLY KNOWN COPY OF THE FIRST EDITION OF ONE 
OF THE RAREST AND MOST SIGNIFICANT FRENCH EROTIC 
BOOKS OF THE EARLY 19TH CENTURY, a repressive period 
during which few were published. The discovery of 
this copy settled a century of uncertainty and a long 
debate about the composition of this text. Lemonnyer 
knew this work only a in later edition, which led him 
to misattribute it to Frederick Hankey (1833-1883). 
As a result Hankey was long thought to have been the 
author. Not in the Bibliothèque nationale de France; not 
in WorldCat, which only lists later editions there and at 
the British Library. The work was rare in its day as there 
is no record of it being prosecuted until it was reissued in 
the 18605. Dutel A-245 (this copy); Cf. Gay-Lemonnyer 
I-762 and П-831. 
4,3,000-$,000 $4,900-8,100 
€3,900-6,400 
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069 

Manuscript transcription of Critique des jolies 
femmes, des principaux bordels, et maisons auxiliaires 
de Paris ou lettres d'un Provencal à son épouse, 
France, 19th Century. 


Duodecimo (154 x 100 mm), 92 pages in an 
italic hand, black ink on laid paper, with one 
hand-coloured aquatint as frontispiece, and three 
hand-coloured engraved plates. (Occasional 
minor spotting in some margins, the frontispiece 
with a shallow folding crease.) Bound in 
19th-century red half morocco, spine titled in 
gilt, top edge gilt (extremities lightly rubbed). 
Provenance: Milton Luros (sold, Parke-Bernet 
Galleries, 27 April 1971, lot 112). 





A manuscript transcription of one of the rarest and most significant French erotic books of the early 19th Century, a repressive period during 
which few were published. This manuscript appears to follow the text of the first edition or possibly one of the 19th-century reprints; the 
frontispiece derives from that of the first edition of 1805, and the plates inserted at the time of binding are from a mid 19th-century edition of 
Vingt ans de la vie d'un jeune homme. For over a century after the first publication of Critique there was much debate about its authorship and date 
of composition, until the only recorded copy of the 1805 edition recently resurfaced (see lot 68). Prior to this it was thought that Frederick 
Hankey (1833-1883) had written the Critique, an attribution made by Lemonnyer who knew the work only in a later edition. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 


) | WHITE STAINS | 

гёз Bear tan аар E 5 | 070 
2 | [CROWLEY, Aleister (1875-1947).] White 

Stains. The Literary Remains of George Archibald 

Bishop A Neuropath of the Second Empire. 

[Amsterdam: Leonard Smithers,] 1898. 


dum (SEAN амана Gr Oe ACAL MK 1 


A AUT OE THE SECOND iir 


Quarto (225 x 180 mm). Printed on Van 
Gelder paper. Original black cloth, the spine 
and upper side lettered in white (extremities 
lightly rubbed, small scuff on upper side, 
hinges starting to split); custom purple 
morocco backed slipcase and chemise. 
Provenance: J.B. Rund (bookplate and his 
usual pencilled notes on the front endpaper). 





FIRST EDITION OF THE RAREST AND MOST EXPLICITLY EROTIC LATE VICTORIAN VERSE, and one of the rarest of Crowley’s works. Number 69 of 100 
copies only. Crowley later wrote that his examination of sexual deviance 1s ‘commonly quoted by my admirers as evidence of my addiction to every 
kind of unmentionable vice. Asses! It is, indeed, technically an obscene book, and yet the fact that I wrote it proves the purity of my heart and mind 
in the most extraordinary fashion... I wrote the book in absolute seriousness and in all innocence. It never occurred to me that a demonstration 
of the terrible results of misguided passion might be mistaken for pornography’. This copy is numbered in purple ink, probably by Smithers, and 
inscribed ‘les revenants’ alluding perhaps to the evocative number of this copy. Many copies of White Stains are said to have been destroyed by H.M. 
Customs in 1924; AE and ABPC record only two at auction in the past 40 years. Cornelius Crowley, p.207; Mendes 121. 


£2, 500-3, 500 $4,100- 5,700 
€3,200-4,500 
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DALI, Salvador (1904-1989). La Femme visible. Paris: Editions Surréalistes, 1930. 


Quarto (280 x 220 mm). EXTRA-ILLUSTRATED with, bound-in, three leaves of manuscript 
by Dali with drawings and sketches, pencil on various papers, the sheets 224-280 x 175-205 
mm. (One leaf repaired at the edges.) Engraved frontispiece and seven plates. (Edges lightly 
yellowed, as often, offsetting from the frontispiece onto the title page.) 20th-century green 
leather, preserving the original reflective card cover. 


FIRST EDITION OF DALI'S FIRST SURREALIST BOOK. A UNIQUE COPY WITH THREE LEAVES OF DALI 
MANUSCRIPT AND DRAWINGS. One of these shows a fine pencil drawing with an anamorphic 
skull, probably ca. 1935, with thoughts sketched in the margin under the title 'atmosferic - 
animals - tragédie - “espectacle surréaliste”; here, for example, Dali writes: ‘derrière les 
deux grands et bien connus simulacres, des atavismes crépusculaires, a lieu une réunion de 
mots, visiblement influencés par les idées des surréalistes’; here also Dali mentions one of 
his major themes, filicide: ‘lespectacle signifie le "féminin" de Saturne dévoreur [de] ses 
fils, et également celui de Isaac, Guillaume Tell... Another manuscript found here shows 
a number of small sketches, one of these incorporating a crutch — an important motif in 
Dali's work. This manuscript records Dale idea for the creation of a 'sociétée secrète dans 
le sein du Surréalisme', and includes the sketch for a surrealist emblem, and a list of assorted 
ideas: a surrealist advertising poster, surrealist postcards, a course of surrealist conferences °1 5 
fr la place’. La femme visible is one of Dali’s most celebrated works: it is his manifesto for the 
paranoiac-critical method which he introduces here, and it is the work which marked both 
his entry into the Surrealist movement, and the beginning of his literary career. Copy 23 of 





20 on Holland paper, after 10 on Japan, from an edition of 204 copies only. Eros invaincu 106; 
Launay 288; Michler-Lopsinger 4. 


4,15,000-20,000 $25,000-32,000 
€20,000-26,000 


See www.christies.com for additional images 45 
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072 
DE GEETERE, Frans (1895-1968) — VERLAINE, Paul (1844- 
1896). Femmes. [Paris: probably for the artist, c. 1926.] 


Quarto (233 x 185 mm). 18 engravings by de Geetere, and a 
duplicate suite bound-in at the end, all with tissue guards. Near- 
contemporary maroon half morocco, with the original printed 
wrappers bound-in, spine with raised bands lettered in gilt, top edge 
gilt, others uncut (spine lightly and evenly faded). Provenance: Frans de 
Geetere (pencilled inscription on the limitation to:) — Jean Daragnés 
(pseud. of Jean de Guéthary, 1886-1950) — W.F. (bookplate, 
printed in gilt on pink paper). 


FIRST EDITION ILLUSTRATED BY DE GEETERE. PRESENTATION COPY 
INSCRIBED BY THE ARTIST TO DARAGNES, who had also published fine 
illustrations for Verlaine’s Femmes (1917). De Geetere's distinctive 
style has a dark, atmospheric quahty that provides a fresh perspective 
on the text, far removed from mere titillation. Number 7 of 20 copies 
on Japan paper with an additional suite of plates printed on China 
paper, from an edition of 122 copies only. Dutel 1565. 


4,1,$00-2,000 $2,500-3,200 
€2,000-2,600 


73 
[DE GEETERE, Frans (1895-1968).] Spasmes. [N.p.: 1930.] 


Folio ( 385 x 282mm). 12 etched plates, each with tissue guard with 
overprinted caption, one leaf of text. Original black cloth-backed 
portfolio, printed fabric label to upper cover, cloth ties, sheets uncut 
(extremities lightly rubbed). 


First EDITION of this important suite of engravings. De Geetere’s 
unique vision is magnificently laid out in his explanatory text: ‘I do 
not hope to seduce collectors of explicit prints with the plates in this 
production. This is not their usual fare here. There is nothing in these 
etchings of ribaldry to serve for their excitement. Neither expensive 
sugary frolics of idealistic pornography, nor those white and pink 
frivolities collected by well-educated onanists, nor do bodies 
thoroughly washed with bidet-water so as to resemble porcelain 
appear here. The love that I represent is not so distinguished. I 
desired love’s unrest, its violence and its orgasms, because this 1s 
without doubt its true poetry. I would like to seek to please people 
who imagine love in its sexual form, and its representation as an 
assignation at a sporting house.’ One of 150 copies on vélin d' Arches, 
this one number 21. Dutel 2449. 


£,800-1,200 $1,300-1,900 
€1,100-1,500 


074 

DEGAS, Edgar (1834-1917) — LOUYS, 
Pierre (1870-1925). Mimes des courtisanes de 
Lucien. Paris: Ambroise Vollard, 193 5. 


Quarto (330 x 250 mm). 22 plates after 
Degas by Maurice Potin, four of these 
printed in colour; 4 index plates and 12 
vignettes. Original wrappers printed in red 


and black. 


FIRST EDITION, IN THE ORIGINAL WRAPPERS. 
In the 1870s Degas began a series of brothel 
scenes which broke with the conventions 
of academic and classical nudes. Degas 
produced a folder of monotypes from these, 
which Vollard acquired and selected to 
illustrate this treatment of Lucian’s morality 
sketches. Maurice Potin toiled for six years 
to capture the character of Degas’s work. 
One of 305 copies, this one number 81. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 


75 

DELECHAMPS, R.L. (pseudonym). La 
Bible Noire. Pans [but probably Berlin]: 
Edition Privat, 1921. 


Folio (408 x 304 mm). Printed title with 
limitation statement, and 10 etchings, some 
printed in green, each plate signed in pencil. 
(Title with marginal crease and light soiling, 
plates lightly yellowed and with light soiling 
in the margins). Original linen chemise with 
paper flaps, in sheets, title etching mounted 
on the front cover, lined with white paper 
(lining worn at the spine). 


First EDITION. One of 300 copies, this 
one number 124, but much rarer than the 
limitation suggests: WorldCat locates no 
copy in any institution; AE and ABPC 
record none sold at auction. It is likely that 
the bulk of the edition was destroyed. Dutel 
1104. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 





See www.christies.com for additional images 
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076 

DESRAIS, Claude Louis (1746-1816) — A manuscript transcription 
of Les Heures de Paphos with original drawings, France, late 18th—early 
19th century. 


Thirteen pen-and-ink and ink wash drawings with touches of 
watercolour (c.140 x c.90 mm) all on laid paper without watermark 
(200 x 165 mm); bound with a manuscript copy of the text, perhaps 
later, in black ink in a fine cursive hand with the initials in red and 
within a red double-rule border, on laid paper with horizontal chains 
and watermarked ‘MW’ above arms within a wreath and crowned. 
Bound in 19th-century vellum, the upper cover centred with a fine 
drawing of a clock face with phallic hands, titled in manuscript in 
black with initials in red and gilt, the lower cover centred with a 
drawing of a fool leading a priapic putto, spine titled in manuscript 
(text block neatly detached, spine panel with a split along the centre 
of the lower hinge and the vellum lifting); vellum-backed marbled 
paper chemise and slipcase. Provenance: note 1n a neat hand in red ink. 


ALMOST CERTAINLY DESRAIS'S ORIGINAL DRAWINGS FOR LES HEURES DE 
PAPHOS. These highly accomplished and very expressive drawings are 
at a scale slightly larger, about a centimetre taller, than the published 
versions. Other than the title-page illustration, all drawings are before 
the text captions which appear in the published edition. They are 
bound in a finely painted vellum binding together with a manuscript 
copy of the text dating perhaps later, and in a sequence which 
varies from the published version (where none of the tales, plates 
or text leaves are numbered): the manuscript opens with the more 
controversial, anti-clerical tales, whereas the printed version opens 
more gently with the rather more gallant tales. Cf. Cohen-DeRicci 
486; Dutel A-496; Pia Enfer, 611. 


4,4,000-6,000 $6,500-9,700 
€5,200-7,700 


077 
DESRAIS, Claude Louis (1746-1816) — Les Heures de Paphos. Contes 
moraux. Par un Sacrificateur de Vénus. N.p.: n.p., 1787. 


Octavo (197 x 123 mm). Engraved throughout. Engraved title and 12 
engraved plates, by Desrais, and 24 leaves of text, all on strong paper. 
(Title lightly browned, light marginal spotting, some plates with faint 
marginal dampstain.) Contemporary red morocco, flat spine gilt in 
compartments, label, sides with a gilt roll-tooled border, upper side 
with a black morocco label titled in gilt, gilt edges (extremities lightly 
rubbed). 


FIRST EDITION, IN CONTEMPORARY RED MOROCCO, of this collection 
of twelve verse tales each finely illustrated by Desrais. Some of these 
have a strong anti-clerical message but, more unusually, three of the 
plates show cross-dressing. Three further editions of Paphos appeared 
in the 19th-century, two of them falsely dated 1787. This true first 
edition is rare, particularly in a contemporary binding. Cohen-De 
Ricci 486; Dutel A-496; Pia Enfer, 611. 


£2, 500-3, 500 $4,100-5,700 
€3,200-4,500 


78 

[DEVÉRIA, Achille  (1800-1857).] Two 
sets of plates for Les Soirées lubriques. [Paris: 
1830s-1840s. | 


23 hand-coloured lithographs comprising: a) a set 
of 12 plates (130 x 157 mm), hand-coloured and 
finished with gum arabic, on white wove paper 
(270 x 360 mm) (scattered spotting, short tears 
and light wear to edges, one plate with a long tear 
in the margin); b) another set with the illustrated 
front wrapper and 10 plates (130 x 157 mm), 
hand-coloured and finished with gum arabic, the 
front wrapper on thin lilac paper and the others on 
stronger white wove paper (220 x 300 mm) (short 
tear in the margin of the front cover, scattered 
spotting mainly in the margins). 


A DEVERIA MASTERPIECE, here present in two 
states: a wide-margined set complete in twelve 
plates, and another set of ten plates from the 
same series, with narrower margins and issued 
with a lithographed cover titled Les Soirées 
lubriques. Erotique. This issue also appears 
complete: the Nordmann collection included 
this same version, also without ‘La maison 
en гиё and ‘Les Effets du champagne’. Both 
versions are rare: the only complete sets recorded 
by AE and ABPC are the Nordmann copies 
(sold, Christie’s Paris, 27 April 2006, lots 124 


and 387). 

4,2,000-3,000 $3,300-4,900 
€2,600-3,800 

079 


Les Douze journées érotiques de Mayeux. Paris: 1830. 


Small folio (195 x 135 mm). Lithographed throughout. 12 hand- 
coloured lithographed plates. (Title supplied in manuscript, lacking 
the frontispiece, light wear and short tears in some margins.) 
20th-century red quarter leather, black morocco spine label. 
Provenance: RW (binding). 


The fictional hunchback dwarf Mayeux, much like England's John 
Bull, came to represent the national character and the silent majority 
of his nation. In the days following the July Revolution of 1830 
this popular icon was embraced by countless artists and authors 
to comment on any number of social issues including, as here, sex 
and censorship. AE and ABPC record no copy offered at auction. 
WorldCat locates just one copy, at the Bibliothéque nationale de 
France: a defective copy with the title and two leaves of text supplied 
in facsimile. Dutel A-299; Gay-Lemonnyer II, 38; Pia Enfer, 388. 


£,1,200-1,800 $2,000-2,900 
€1,600-2,300 
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680 


DULAC, Jean (1902-1968) — [VALOTAIRE, Marcel.| Nelly et 
Jean. Nous deux. Simples papiers du tiroir secret. [Argenteuil and Paris: 
Coulouma and Vernant for the author, 1929.] 


3 volumes [including one for the additional plates], octavo in half 
sheets (280 x 190 mm). 46 hand-coloured engraved illustrations in 
the text, and 106 additional engraved plates, comprising two plates 
not published in the edition, eight proofs, and two full duplicate 
suites, one of these in a preliminary state, including the cover 
illustrations for each volume. Original wrappers with a hand- 
coloured illustration on the upper side of each volume, in the original 
printed paper covered cardboard chemises and slipcase (chemises 
lightly and evenly darkened at the spine and light rubbed at the joints, 
slipcase darkened and rubbed). 


ONE OF ONLY TWELVE COPIES OF THIS MASTERPIECE OF 20TH-CENTURY 
EROTIC ILLUSTRATION. This deluxe issue on Japan imperial paper 
includes two unpublished illustrations, two additional suites of 
plates, and eight proof plates. It is the most desirable state of the most 
desirable art deco erotic book. “This edition was the most expensive 
of the clandestine editions of the age’ (Dutel). Copy number two 
from an edition of 295 copies only. Dutel 2054; Pia Enfer, 983. 


4,4,000-6,000 $6,500-9,700 
€5,200-7,700 


081 

DULAC — [MONNIER, Henry (1799 - 1877).] L’Enfer de Joseph 
Prudhomme. Savoir Deux gougnottes et La Grisette et l'étudiant. Paris: sans 
la permission du Roy Louis Philippe [ca.1929]. 


Octavo (178 x 116 mm). Eight hand-coloured engraved plates, 
and three duplicate suites of plates on various papers, for a total of 
32 plates, with additional material as listed below. Original printed 
wrappers, in two cardboard chemises, one for the additional material, 
together in one cardboard slipcase, the chemises titled in manuscript 
(slipcase rubbed at the extremities and lightly soiled). Provenance: 
"Marcel Valotaire (autograph letter signed from Dulac laid-in). 


FIRST EDITION, A UNIQUE COPY ON SPECIAL PAPER, RICHLY EXTRA- 
ILLUSTRATED, AND WITH TWO ORIGINAL DRAWINGS AND TWO 
MANUSCRIPT LETTERS BY DULAC. This copy is printed on Japon Nacré, 
a paper not specified by the limitation, which lists only 20 copies 
on Japon Impérial and 300 copies on Vergé paper; this unique state 
suggests an important provenance. One of the letters is addressed 
to Valotaire, Dulac’s collaborator on Nous Deux, one of the most 
beautiful erotic books of its age, suggesting that this unique copy may 
have belonged to Valotaire. In the other letter, which includes an 
original sketch, Dulac discusses instructions for the printer including 
corrections to the plates. The original drawings show variant designs 
for the plates ‘La Grisette’ апа 'L'étudiant. The additional material 
with this copy also includes proofs, with manuscripts corrections, for 
the two part titles and their plates, an unpublished plate, one proof 
plate on japan paper, and three duplicate suites of all the plates printed 
on various papers. Pia Enfer, 427; Dutel 1481. 


£2, 500-3, 500 $4,100-5,700 
€3,200-4,500 


82 
DRTIKOL, Frantisek (1883-1961). Nude, c. 1920s. 


Pigment print (288 x 230 mm). Small rectangular credit blindstamp 
(Copyright Drtikol Prague’) on the recto. (Minor bumps at print 
extremities, small loss of emulsion in the background at top right 
quadrant with retouching, small scuffs in the negative.) 


A STRIKING NUDE BY ONE OF THE MASTERS OF THE GENRE. Drtikol was 
recognised internationally in the 1920s as a preeminent photographer 
of nudes, for which he won a number of awards. ‘Drtikol’s work 
peaked in the years 1927-1929, when he created an exceptional 
number of masterpieces’ (Birgus). Birgus, Czech Photographic Avant- 
Garde 1918-1948, p.39. 
/,8,000-12,000 $13,000-19,000 
€11,000-15,000 


083 

EROTIKON THEATRON - THEATRE EROTIQUE DE LA 
RUE DE LA SANTE. Collection of autograph manuscripts of three 
short marionette plays, comprising: Scapin Maquereau by Albert 
Glatigny, title and 8 pages, 8vo; Le Dernier Jour d'un condamné by Jean- 
Hippolyte Tisserant, title and 34 pages, 4to; and La grande Symphonie 
des Pamaises by Nadar, 15 pages, 4to; tipped into an album with a partly 
autograph document signed by Louis Lemercier de Neuville , an 
invitation addressed to Auguste Poulet-Malassis [Baudelaire's publisher] 
for the opening performance of the theatre on 27 May [1862], inscribed 
‘Bon pour un dessus de Cheminée'; and an autograph poem by the 
same, “Ronde des sergents de Ville’, a chorus between policemen, 
prostitutes and pimps, 3 pages, 8vo, red morocco gilt, Provenance: 
M. Got of the Comédie Francaise — H. Leclerc (his sale, Drouot, 23 
October 1906, lot 137) — Maiolier (bookplate) — sold by Myers & 
Co., item 105 in an undated catalogue) — J.B. Rund (bookplate). 


The ‘théatre érotique de la rue de la Santé’, otherwise known as 
the Erotikon Theatron, was a marionette theatre in what was then 
the village of Batignolles, devoted to erotic themes, founded by 
Amédée Rolland, Jean du Boys and the brothers Edmont and Camille 
Wittersheinck at the suggestion of the author and marionettist 
Lermercier de Neuville. The theatre performed works (usually 
composed by the coterie around Lemercier) to a select audience of 
no more than 21 invited guests; inaugurated on 27 May 1862, it was 
to close by the end of the following year. The first two of the plays 
in the present volume are published by Poulet-Malassis in his volume 
dedicated to the theatre under the title Le théátre érotique de la rue de la 
Santé: son histoire (1864-66). 
£1,500-2,500 $2,500-4,100 
€2,000-3,200 
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084 
Erotische märchen. Vienna: by Gustav Röttig and Son for the Austrian Society of 
Bibliophiles, 1909. 


2 volumes, quarto (213 x 185 mm). 27 colour plates. (One gathering in volume 2 
detached but present.) Original grey cloth, the upper covers titled in silver within 
an Art Nouveau stamped border, silver foil patterned endpapers (spine and edges 


faded, light soiling). 


FIRST EDITION OF THIS RARE COLLECTION OF EROTIC FAIRY TALES, illustrated by an 
accomplished but unidentified artist, perhaps Emil Sartori. Number 287 of 830 
copies, but much rarer than this limitation suggests: WorldCat records only one 
copy, at the German National Library; and AE and ABPC record only one copy 


at auction. 

£,800-1,200 $1,300-1,900 
€1,100-1,500 

085 


ESPERANTO - [KALOCSAY, Kalman (1891-1976) writing as] PENETER, 
Peter. Sekretaj Sonetoj. N.p. [probably Budapest]: n.p. [c. 1931-2]. 


Duodecimo (143 x 104 mm). Twelve erotic plates by 'Steba'. (Light marginal 
soiling.) Original wrappers, front cover with a full-page modernist design printed 
in red (text block detached, spine worn and with the hinges repaired on the verso, 
top corner of front cover chipped without loss to the illustration). Provenance: 
Karl-Ludwig Leonhardt (his sale, Zisska and Schauer, 10 May 2012, lot 1580). 


RARE FIRST EDITION OF THIS IMPORTANT COLLECTION OF EROTIC VERSE IN 
ESPERANTO which introduced, and perhaps invented, much of the sexual 
vocabulary in that language. Ludwik Zamenhof, and other early pioneers of the 
world’s most popular constructed language, did not prioritize the creation of 
the sexual expressions that characterize informal conversation. Kalocsay’s erotic 
sonnets introduce to print, and probably invent, much of that vital, everyday 
language. Sekretaj Sonetoj closes with a vocabulary, itself in verse, defining 
neologisms such as ‘ЁК, ‘pico’ and ‘kako’. RARE: WorldCat records no copy in 
any institution worldwide; AE and ABPC record no other copy at auction. 


£,600-900 $980-1,500 
€770-1,200 


086 
Les Extases de l'amour. Oeuvre philosophique dédié a l'Univers fouteur. ‘Philadelphy: 
Upon the place peler’, n.d. [c.1828.] 





Small octavo (135 x 86 mm). 20 engraved plates including the engraved title, each 
with verse captions, all on strong wove paper. (Text of one leaf just shaved by 
the binder, occasional minor spotting in some margins.) Early 19th-century pink 
boards, possibly original, edges yellow (front joint starting); later pink cardboard 
chemise and slipcase. Provenance: Georges Hugnet (1906-1974, artist and author; 


bookplate). 


THE GEORGES HUGNET COPY OF THIS VERY RARE WORK: WorldCat locates no copy 
in any institution; and AE and ABPC record none at auction. These humorous 
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087 
Les Extases Exitée par l'amour dédiée aux 
amants du Siècle. [N.p.: n.p., c. 1828.] 


Small oblong octavo (100 x 153 mm). 11 
hand-coloured stipple engravings including 
the engraved title, this perhaps the original 
front wrapper, each with engraved title 
captions, on wove paper. (Light scattered 
spotting.) Later red  straight-grained 
morocco, spine in compartments and 
lettered 1n gilt, covers with gilt roll-tooled 
borders, edges gilt, marbled endpapers. 
Provenance: Hans Dopp (stamps on plate 
versos). 


VERY RARE: WorldCat locates no copy in 
any institution; AE and ABPC record none 
at auction. These humorous engravings in 
a Romantic style were very popular in this 
period, and inspired or were reproduced in 
several collections of prints with different 
titles, and with or without verse captions. 
Dutel A-384 (this copy). 


4,1, $00-2,000 $2,500-3,200 
€2,000-2,600 


o88 

FINGESTEN, Michael (1884-1943). 
Psychoanalytische Glossen. [Probably Munich: 
by the artist] 1915. 


Folio (490 x 345 mm). An original pastel 
and watercolour drawing as title-page; 
12 etchings of various sizes each signed in 
pencil, each tipped into cream window 
mounts; extra-illustrated with an additional 
erotic etching. 20th-century blue morocco 
by Wermeille, spine with raised bands, two 
compartments lettered in gilt (spine and 
edges lightly and evenly faded). Provenance: 
Gerard Nordmann (book label; his sale, 
Christie’s Paris, 27 April 2006, lot 137). 


FIRST EDITION. The Nordmann copy of this 
excellent series of expressionistic erotic prints 
inspired by psychoanalysis. The group is 
introduced by an original watercolour as 
title, and each print is signed by the artist; 
this copy extra-illustrated with an additional 
erotic plate. RARE: AE and ABPC record 
only one other complete copy at auction; to 
which Artnet adds the Leonhardt copy. 


£,3,000-5,000 $4,900-8,100 
€3,900-6,400 
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89 

FETISH — BILBREW, Gene (1923-1974), 
STANTON, Eric (1926-1999), JIM, and 
others. A collection of original drawings 
for various fetish publications, including 
Exotique, United States, 1950s-1960s. 


14 drawings, five of which watercolours, the 
rest pen-and-ink, eight on illustration board, 
the rest on paper, most c.380 x 260 mm 
(occasional light wear and light soiling). 


ORIGINAL FETISH DRAWINGS, most for 
Exotique, the early American fetish magazine 
published between 1955 and 1959. Subjects 
include female dominance, bondage and 
cross-dressing. Two drawings are signed 
Stanton, with a further two attributed to 
him; another two are unattributed but 
probably also his work. Two drawings 
are signed Bilbrew, and one unsigned is 
attributed to him; the unattributed cross- 
dressing scene is probably also by Bilbrew. 


£,800-1,200 $1,300-1,900 
€1,100-1,500 


090 

FLAGELLATION - English ` Domestic 
Discipline. Manuscript on paper, n.d. 
[late 19th century], illustrated with 5 
contemporary photographs depicting a 
forbidding matron with a birch, a pair of 
stockinged legs standing on a chair, a pensive 
woman seated with legs crossed, a pair of 
stockinged legs, and a set of flagellation 
equipment (two other photographs perhaps 
extracted), 91 pages, 4to (255 x 200mm), text 
on rectos only, paginated, contemporary half 
vellum, title on spine. 


A form of Bildungsroman, describing the 
childhood and school days of a young girl 
who, together with her fellows, is the subject 
of frequent and lovingly-described episodes 
of birching. The otherwise chaste nature 
of the tale is noted in the concluding note, 
added in another hand, which records “The 
heroine did not get married, nor has she 
yet been initiated into the delights of love, 
only receiving a few offers which she has 
not accepted’. The photographs, which 
similarly pay little tribute to conventional 
erotic criteria, bear variant page numbers on 
the verso, suggesting that they may originally 
have been included in a different manuscript. 


£,1,200-1,800 $2,000-2,900 
€1,600-2,300 


691 
FLAGELLATION — Letters addressed to the Editor of the Englishwoman's 


Domestic Magazine on The Whipping of Girls, and the General Corporal 
Punishment of Children. London: [1867-] 1885. 


Quarto (260 x 197 mm). 69 leaves extracted from The Englishwoman’s 
Domestic Magazine from c.1868-1870, bound with 7 issues of 
Supplemental conversazione of the Englishwoman’s Domestic Magazine. 
April-December 1870; together with preliminary matter consisting 
of a new general title signed G.L.S. and dated 1882, opp, of General 
Index signed G.L.S. and dated 1885 and 1p. poem “The Victory of the 
Rod’, 1p. index on Long Trousers signed G.L.S. and dated 1873 bound 
at end; interleaved, extra-illustrated with 3 hand-coloured and 4 plain 
plates, and 6 newspaper clippings. (1 leaf torn and repaired, some short 
marginal tears, light browning.) Contemporary cloth, original front 
wrapper bound in, gilt edges (rebacked preserving original backstrip, 
hinges broken, extremities rubbed). Provenance: R.B.P. (annotations, 
ownership inscription and presentation to:) — G.S. — Holland Bros of 
Birmingham (small ticket) — J.B. Rund (bookplate). 








EXTREMELY RARE NONCE EDITION, gathering correspondence published in the respectable Englishwoman’s Domestic Magazine regarding corporal 
punishment, and re-issuing it with a new title and indices. The short query ‘A young mother would like a few hints - the result of experience - 
on the early education and discipline of children’ published in 1867 (first leaf) generated a huge response, which led to the separate publication 
of the Conversazione. “The correspondence about corporal punishment blurred distinctions not only between pornography and the women's 
press but between male and female readers’ (Marcus, p.141). Running alongside denunciations of such behaviour, other letters in favour of 
corporal punishment betray a humorous, and an imaginative side: ‘H[appy] M[other] never leaves any underclothing on, but puts a layer 
of cream, and naturally when she whips them it 1s a case of I scream - Ice cream' (January 1869, p.55). This intersection of a middle class 
woman's magazine with a Victorian underworld is exemplified by the semi-overt advertising of the pornographic Flagellation and the Flagellants 
(Conversazione, August 1870, p.8) and questions long-held assumptions that Victorian pornography was a uniquely male province. The extra- 
illustration include a curious full-page engraving of women playing soccer. AE and ABPC record no copy sold at auction; WorldCat locates 
only one copy, at Cambridge. Marcus Between Women: friendship, desire, and marriage in Victorian England. Princeton: 2007. 


£L 600-900 $980-1,500 
€770-1,200 





092 
FLAGELLATION - REBELL, Hugues (1867-1905, pseudonym of 


Georges Grassal de Choffat). An album of flagellant drawings. France, TÉ | {кш met І e as боз, i 
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soiling.) Light brown cloth, the front cover centred with a scrolling 
ornament in blind and with a blind ruled border and titled in » 
manuscript ‘Dessins de Hugues Rebell. Collection Ms Boisson’, spine 
lettered “Hugues Rebell' in manuscript, edges blue. Provenance: Marius 


Boisson (binding). 


AN ALBUM OF FLAGELLANT AND SCATOLOGICAL DRAWINGS BY REBELL, 
a number of them on the verso of draft manuscripts, one of these a 
letter to his brother. The album also includes a six page manuscript 
titled ‘Les filles de Loth’, and another on nine smaller leaves titled ‘La 
fille de ferme fesée’ and ‘Le cul trompeur’. Rebell published a number 
of works on this theme, among them Journal d’une enfant vicieuse 
(1903). He collaborated with various authors, including Marius 
Boisson, to whom this album passed, and with whom he wrote 
Femmes chátiées and Cinq histoires vécues. 
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093 

Flossie... By One who knew this Charming Goddess and Worshipped al 
[sic] her shrine. London and New York [but probably Paris]: The 
Erotica Biblion Society [Charles Carrington], n.d. [but c.1901]. 


Octavo (182 x 115 mm). Extra illustrated with 5 pen and ink 
drawings on wove paper. (Paper stock lightly and evenly yellowed.) 
Contemporary dark brown roan, upper side titled in gilt; later 
buckram slipcase and chemise (spine lightly faded, corners rubbed, 
lower board with a split near the top edge). Provenance: J.B. Rund 
(bookplate). 


A UNIQUE COPY, EXTRA ILLUSTRATED WITH FINE ORIGINAL DRAWINGS, 
of one of Carrington's most popular titles, first published in 1897. AE 
records only a later German edition at auction. Mendes 102-C. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 


094 
[FREDILLO.] Le modèle chez le peintre amateur. |France: ca. 1880s.] 


Folio (200 x 140 mm). 10 hand-coloured plates (170 x 120 mm 
to the plate mark). (Minor wear in some margins, first plate lightly 
yellowed in the margin.) Mounted on stubs in contemporary pink 
cloth-backed marbled boards, spine with morocco label and two 
ornaments stamped in gilt, top edge gilt, blue marbled endpapers 
(corners rubbed, light wear to the label). Provenance: remnants of 
bookplate on the front pastedown. 


A RARE SUITE OF HAND-COLOURED PLATES BY FREDILLO, complete with 
all the plates. The copy shown in the 1999 exhibition ‘Jardi d'Eros' in 
Barcelona lacked four plates. WorldCat locates no copy in any public 
institution; apparently not in the Bibliothéque nationale de France; 
AE and ABPC record no copy at auction. Jardi d' Eros, p.270. 


4,1,$00-2,000 $2,500-3,200 
€2,000-2,600 





[FREUDENBERGER, Sigmund (1745-1801).] An album of erotic miniatures, France or Switzerland, late 18th century. 


Small folio (164 x 138 mm). 12 pen and ink and gouache miniature on paper roundels (65 mm diameter) window mounted on vellum leaves 
within a square black ground with a gilt rule border. Full tan morocco by David, with his stamp, the sides with an onlaid border of navy blue 
morocco filled with a semé of priapic satyrs in gilt, the spine in compartments each with a priapic satyr within a thin border of onlaid navy 
blue morocco, the pastedowns with a racing green morocco doublure repeating the same tool, the free endpapers lined with green moiré; 
contemporary brown roan slipcase. Provenance: ?Jean- Henri Eberts (1726-1793, banker, art dealer and publisher) — Prince Alexandre Bibesco 
(1841-1911, purchased from him by Brunot; letter laid-in recording the early provenance). 


A SUPERB ALBUM OF EXQUISITE EROTIC MINIATURES BY FREUDENBERGER, IN A FINE PRIAPIC BINDING BY DAVID, this binding perhaps for Frederick 
Hankey. The miniatures exhibit a lightness of spirit, and a lightness of touch, in the finely detailed rendering of the scenes. Most of these 
include a winged putto assisting with the proceedings: lending a helpful hand or, as in the case of the horseback embrace, leading the charge 
and sounding the trumpet. Freudenberger may have painted these miniatures for Jean-Henri Eberts, who had commissioned drawings from 
Freudenberger for his Suite d'estampes pour servir à l'histoire des moeurs et du costume des Francais dans le dix-huitième siècle (1774-75). Freudenberger 
worked in Paris where he was close to 1mportant artists, such as Boucher, who influenced the style of his work. He made a number of erotic 
or gallant engravings, including for the Heptameron, Les Moeurs du Temps, and the very fine illustrations to Nerciat's most important work Les 
Aphrodites. His original work shows a high degree of sensitivity, evident in this album, and the original ink-wash drawings in the Nordmann 
copy of Les Aphrodites (Christie's Paris, 14-15 December 2006, lot 14). 


4,6,000-9,000 $9,800-15,000 
€7,700-12,000 


GERGELY, Alexander. Durga Dammerung. |Probably Berlin: for the 
author, c. 1926.] 


Folio (400 x 370 mm). 8 woodcut plates and 9 text leaves all 
coloured by hand and by pochoir, the plates printed on china paper 
and in paper window mounts. (Minor offsetting from plates onto 
facing blanks.) Original half vellum over printed boards finished with 
hand-colour; original cardboard box (the box worn). 


FIRST EDITION of this striking work, very finely produced with hand- 
colouring throughout. "The composition and colour of the scenes, 
bold yet rendered with a fine feeling for ornament... can be called 
masterful (Bilder-Lexikon). One of 100 copies only, this one 
number 20. Bilder-Lexikon III, 316. 


4,3,000-$,000 $4,900-8,100 
€3,900-6,400 





See www.christies.com for additional images $7 


58 





The Tony Fekete Erotica Library 


097 
[GENET, Jean (1910-1986), attributed to.] Vingt lithographies pour un 
livre que j'ai lu. Paris: 1945. 


Folio (330 x 255 mm). 20 lithographs, including the frontispiece. 
Original wrapper, in sheets, printed in black and pink; custom black 
cloth case, spine titled in gilt. 


FIRST EDITION OF GENET’S RAREST BOOK, AND ONE OF THE BEST 
20TH-CENTURY HOMOEROTIC BOOKS, with fine and explicit 
lithographs by Roland Caillaux (1905-1977), his best-known work. 
One of 115 copies only, this one number 96. Although Genet never 
acknowledged authorship, the themes and poems relate very clearly 
to Notre-Dame des fleurs, published in 1943. WorldCat locates just 
one, incomplete copy at the Harry Ransom Center. Dutel 2624. 


4,1,800-2,500 $3,000-4,100 
€2,300-3,200 


098 

[GERVAISE DE LA TOUCHE, Jean-Charles (1715-1782).] El 
Portero de los Cartujos o memorias de Saturnino. Nueva edicion. Traducida 
del verdadero manuscrito del autor, despues de su muerte. Barcelona: 
Sacarìas Leche [mid 19th century]. 


2 parts in one volume, octavo (155 x 105 mm). 194 pages. 16 
lithographs, including the frontispiece, all coloured with pencil in 
full or in part. (Paper yellowed, occasional light spotting, remnants 
of front wrapper near the hinge of half title.) Contemporary half 
calf over textured paper covered boards, spine with raised bands, 
one compartment titled directly in gilt, the others centred with a 
fleuron in gilt, top edge red, printed endpapers (extremities rubbed). 
Provenance: Gérard Nordmann (label, his sale, Christie’s Paris, 14-15 
December 2006, lot 226). 


THE NORDMANN COPY. A RARE 19TH-CENTURY ILLUSTRATED SPANISH 
EDITION OF THIS GREAT CLASSIC OF EROTIC LITERATURE attributed 
to Gervaise de La Touche. AE and ABPC record no other copy at 
auction; Not in WorldCat, which lists only one copy of this title, 
another edition published by Orlando in 1837, now in the British 
Library. The Private Case 802. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 
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099 
[GERVAISE DE LA TOUCHE, Jean-Charles (1715-1782).] Histoire de Dom B*****, Portier 
des Chartreux, Ecrite par lui-même. Frankfurt: J.J. Trotener, 1748. 


Octavo in half sheets (196 x 122 mm). Frontispiece and 20 numbered engravings, all finely 
hand-coloured. (Some spotting throughout, occasional offsetting from the colouring onto 
facing leaf, repaired tear 1n leaf Q2, a few short marginal tears.) Contemporary red morocco 
in the manner of Derome le jeune, sides gilt with a wide border of foliate tools, flat spine gilt 
in compartments, black morocco label titled in gilt, edges gilt, marbled endpapers (extremities 
lightly rubbed, light spotting and light scuffing on the sides). 


A HAND-COLOURED COPY, IN CONTEMPORARY RED MOROCCO, OF THE FIRST OBTAINABLE 
EDITION OF “THE MOST CELEBRATED AND OLDEST EROTIC NOVEL’ (Perceau). The first edition 
(c.1740-41) was immediately pursued by the police and almost certainly destroyed wholesale: 
only one copy is known, in the Bibliothèque nationale de France. The present 1748 edition 
is the first obtainable edition, and the first to use these illustrations. Histoire de Dom B***** 
precedes both Therese Philosophe (c.1748) and Cleland’s Memoirs of a Woman of Pleasure 
(1749). Earlier erotic texts took the form of dialogues, rather than deploying the realism and 
conventions of the modern novel evident here. It was immensely popular and saw twenty 
editions before the end of the 18th century, most known by single surviving copies only. 
Cohen-deRicci 430 (citing perhaps this copy: ‘a nice copy in red morocco with the 20 plates 
hand-coloured, with the distinguished collector Mr. A.P.); Dutel A-510; Eros invaincu 28; 
Gay-Lemonnyer II, 496; Pia Enfer, 328. 


4,6,000-9,000 $9,800-15,000 


€7,700-12,000 


See www.christies.com for additional images 
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0100 

[GERVAISE DE LA TOUCHE, Jean-Charles (1715-1782).] Histoire 
de Gouberdom, Portier des Chartreux. Nouvelle Édition, revue, corrigée & 
augmentée sous les yeux du St. Pere. Rome: n.p., 1786. 


Two volumes in one, octavo (213 x 128 mm). Engraved additional 
title and 21 engraved plates, including the frontispiece, all printed 
in sepla. (Occasional light soiling, repaired tear in one text margin.) 
Contemporary mottled calf, flat spine gilt in compartments, black 
morocco label titled in gilt, blue mottled edges, patterned endpapers 
printed in blue (one corner with surface loss, light wear). 


A HANDSOME 18TH-CENTURY EDITION OF 'THE MOST CELEBRATED 
AND OLDEST EROTIC NOVEL (Perceau), with the plates printed in 
sepia. This immensely popular work, commonly known as Portier 
des Chartreux, precedes both Therese Philosophe (c.1748) and Cleland’s 
Memoirs of a Woman of Pleasure (1749). Earlier erotic texts took the 
form of dialogues, rather than deploying the realism and conventions 
of the modern novel evident here. The first edition (c.1740-41) was 
immediately pursued by the police and destroyed wholesale. The first 
obtainable edition is dated 1748, and the plates in this 1786 edition 
follow the plates of that 1748 edition. WorldCat locates copies only 
at the British Library and at the Bibliotheque nationale de France; AE 
and ABPC record only three at auction, including the Peyrefitte and 
Luros copies. Dutel A-522; Gay-Lemonnyer II, 497; Pia Enfer, 620; 
The Private Case 799. 


£,3,000-5,000 $4,900-8,100 
€3,900-6,400 


0101 

[GERVAISE DE LA TOUCHE, Jean-Charles (1715-1782).] Le 
portier des Chartreux ou mémoires de Saturnin. London [Brussels]: 
[Christiaens,] 1788 [but c.1865]. 


Two volumes octavo (159 x 105 mm). With half-titles. 23 hand- 
coloured lithographs finished with gilt and gum arabic; extra- 
illustrated with 9 engraved plates from one, or more, 18th-century 
edition mounted on strong paper. (Occasional light offsetting from 
the plates.) Contemporary red half morocco, spines lettered directly 
in gilt and in compartments with raised bands centred with gilt 
fleurons, marbled endpapers (front boards with small area scuffed and 
filled-in, corners lightly rubbed). 


WITH FINELY HAND-COLOURED LITHOGRAPHS АМО EXTRA- 
ILLUSTRATED WITH 18TH-CENTURY PRINTS. An attractive 19th-century 
edition of ‘the most celebrated and oldest erotic novel’ (Perceau). AE 
and ABPC record no copy of this edition, but only a copy of a later 
edition published ca.1875 bound with the plates from this edition 
(Bruun Rasmussen, 17 April 2012, lot 6051, €2375). WorldCat 
locates copies only in the Biblitothéque nationale de France, and in 
the British Library, the latter lacking 21 of the plates. Оше] A-533; 
Pia Enfer, 623. 
(2) 
(1,200-1,800 $2,000-2,900 
€1,600-2,300 


0102 
GRANDVILLE (1803-1847) — [Petit théatre animal. Probably Paris: c. 1840.] 


Duodecimo (85 x 106 mm). 12 hand-coloured engravings, with bilingual 
engraved captions in French and broken English. (Repair to the inside margin 
reaching into four plates, light marginal soiling.) Contemporary red boards, 
covers with a gilt border, the upper cover with “Н. Monnier in gilt (rebacked, 
extremities rubbed); custom red morocco backed slipcase and cloth chemise. 
Provenance: J. B. Rund (bookplate, pencilled annotations on the free endpaper). 


A VERY RARE SUITE OF EXPLICIT ENGRAVINGS BY ONE OF THE MOST DISTINCTIVE 
ILLUSTRATORS OF HIS AGE. Apparently not in the Bibliothéque nationale de 
France; WorldCat locates no copy in any public institution; AE and ABPC 
record no copy offered at auction. Grandville's work as a satirist and book 
illustrator mixes realism and fantasy, and in the field of illustration ‘had a 
profound effect; not only did he extend its repertory of subjects to include 
dream-like, imaginary scenes, but he also gave precedence to image over 
text, which became no more than an accessory or accompaniment’; ‘the 
writers André Breton and Georges Bataille saw him as a prophetic artist, and, 
although he shares something with the nonsense worlds of his contemporaries 
Edward Lear and Lewis Carroll, he really belongs to a later, post-Freudian age’ 
(Grove). Not in Dutel; not in Gay-Lemmonyer. 


4,1,800-2,500 $3,000-4,100 
€2,300-3,200 


0103 

[HARAUCOURT, Edmond (1856-1941) under the pseudonym of:] Le Sire 
de CHAMBLEY. La Legende des sexes. Poémes Hystériques et profanes. Brussels 
[Nevers]: for the author, 1882 [but 1883]. 


Octavo (227 x 144 mm). With half-title; title printed in red and black. 
ExTRA-ILLUSTRATED with: 12 engraved plates by Van Maele, an original 
hand-coloured drawing by Georges Villa for one of his plates, two annotated 
proofs for the same plate, 8 pages of pencil sketches by Villa, 12 hand- 
coloured lithographs after Villa on strong paper, a duplicate suite of these on 
china paper, a menu with a hand-coloured lithographed by Villa, most prints 
initialled by Villa, some inscribed. Dark green textured binding by Kieffer, 
signed, spine with raised bands lettered directly in gilt, sides centred with a 
large ornament in gilt, mottled endpapers, top edge gilt, marbled slipcase. 
Provenance: Roger Braun (1863-1941; inscriptions from Haraucourt and Villa) 
— Lucien Tissot Dupont (label). 


A UNIQUE COPY OF THE FIRST EDITION, INSCRIBED BY THE AUTHOR AND RICHLY 
EXTRA-ILLUSTRATED with Van Maele’s ‘Petite suite de Chambley’, original 
drawings and sketches by Georges Villa, and two suites of Villa prints inspired 
by this work, some hand-coloured, most initialled or signed. Haraucourt: 
inscription reads, in French: ‘For Mr Roger Braun from the poet, who still 
does not blush for having written these verses, and proves it by signing them. 
Edmond Haraucourt. 1883 edition, second series, n. 46. For the Bibliophiles 
du Cornet’. This remarkable copy was evidently presented to Roger Braun, 
the great collector of books and posters, on the occasion of a dinner for 
the Bibliophiles du Cornet, a club founded by Braun and Villa in 1929. 
Villa inscribes his work for Braun in a number of places; for instance his 
watercolour original for one of the plates is inscribed, in French: ‘For Roger 
Braun, a sure and loving friend, with devotion, Georges Villa’. Dutel 444. 


£,1,800-2,500 $3 ,000-4,100 
€2,300-3,200 


See www.christies.com for additional images 
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0104 
HARRIS, Frank (1856-1931). My Life and Loves. Paris and Nice: for 
the author, 1922-1927. 


4 volumes, octavo (214 x 144 mm). With errata in volumes 1 and 2. 
Vignette on the first title, 15 plates and 30 illustrations. Over-slip 
correcting one line in page 31 of vol. 1. (Margins lightly yellowed, 
half-title of volume 2 lined, index leaf in same volume repaired in 
the margins, light damp-staining in volume 4.) Volume 1 in original 
white cloth-backed boards printed in gilt, illustrated endpapers (spine 
and extremities rubbed); volume 2 in contemporary blue half morocco 
with the original blue printed wrappers bound-in (wrappers repaired 
at the edges, cloth sides with some discoloration); volumes 3 and 4 
in the original tan wrappers printed in black (spine ends chipped and 
with tears at the hinges, some staining on front cover of volume 4). 
Provenance: ‘Imprimé en Allemagne’ (import stamp on vol. 1 title); 
Joseph Hilton Smyth (1901-1972, publisher; presentation inscription 
from Harris in volume 2); Peter Escher (bookplate in volume 3). 


FIRST EDITION OF THIS CELEBRATED AUTOBIOGRAPHY, ONE VOLUME INSCRIBED BY HARRIS to author and publisher Joseph Hilton Smyth ‘from his 
friend, Frank Harris, 1926’ and quoting a line from Tennyson’s Ulysses: “Death closes all; yet something ere the end, Some work of noble note 
may yet be done’. The first volume 1s illustrated with plates of nudes printed in red; while the second volume, which discusses celebrity gossip 
of the day, includes portraits of notable contemporaries including Rhodes, Cardinal Newman, Ruskin, and others. Olympia Press published a 
fifth volume in 1954, which is mostly a fabrication written by Alexander Trocchi. Kearney 881 (listing volume 1 only). 


£,800-1,200 


62 





The Tony Fekete Erotica Library 


(4) 
$1,300-1,900 
€1,100-1,500 


105 

HARTLEB, Renate (editor). Sechste Leipziger Grafikmappe. [Sixth 
Leipzig Print Portfolo.| Erotica. 10 x 6. Leipzig: Galerie am 
Thomaskirchhof, 1987. 


Folio (480 x 340 mm). 10 engraved plates each signed and with the 
limitation in pencil in the margin. (Minor soiling to the text leaf.) 
Together in a black cloth clamshell case, the spine and front cover 
stamped in blind (light soiling). 


EROTIC ART AND THE FALL OF THE GDR. A historically interesting 
portfolio issued shortly before the collapse of the East German 
government, and produced by a regime attempting to show itself as 
open and progressive. The foreword notes that such a production, 
of what it calls Fuck Art’, would have been unthinkable just a few 
years earlier. However, given the tiny number of copies published, 
only those with good connections and sound political views could 
have access to this great leap forward in thinking. Number 28 of $4 
copies only. With signed prints by Sighard Gille, Ulrich Hachulla, 
Karl-Georg Hirsch, Gisela Kohl, Rolf Mtinzner, Wolfgang Peuker, 
Gunter Richter, Arno Rink, Heinz Zander, and Baldwin Zettl. 


£,1,000-1,500 $1,700-2,400 
€1,300-1,900 


0106 

HERMAPHRODITE — [MOREAU le jeune, Jean-Michel (1741- 
1814).] Garcon et fille hermaphrodites vus et dessinés d'après nature par un 
des plus Célebres artistes et graves avec tout le soin possible pour l'utilité des 
studieux. Paris: п.р. [с.1773.] 


Octavo pamphlet (210 x 130 mm). Text engraved throughout 
by Beaublé. Two engraved plates. (Short marginal tears to deckle 
edges expertly repaired.) Dark blue morocco by Cuzin, signed, 
spine with raised bands, one compartment lettered directly in gilt, 
gilt turn-ins, marbled endpapers, gilt edges (extremities lightly 
rubbed). Provenance: "HL." (bookplate with crowned monogram 
and inventory number 3782). 


An uncommon pamphlet, with finely-executed plates attributed 
to Moreau le jeune, based on the cases of Louis Hainault (d.1773) 
and Marie Augé (b.1755). According to WorldCat the copy in the 
Bibliothéque nationale lacks the plates; not in Wellcome. Cohen- 
DeRicci 425; Gay-Lemonnyer II, 390. 


4,2,000-3,000 $3,300-4,900 
€2,600-3,800 


0107 
HOCKNEY, David (b.1937) — WEBB, Peter. The Erotic Arts. 
London: Secker & Warburg, 1975. 


Octavo (243 x 170 mm). Engraving by David Hockney and colour 
print by Allen Jones, both signed, tipped in as issued. Printed 
prospectus laid-in. Illustrated throughout with monochrome 
reproductions. Original green leather, gilt fillet border to the sides, 
spine lettered in gilt, gilt edges, original green cloth slipcase (slipcase 
bumped on one corner) Provenance: Allen Jones (presentation 
inscription on the limitation page, and short note on his letterhead 
laid-in, to:) — Karl Ludwig Leonhardt. 


FIRST EDITION, ONE OF 26 COPIES, WITH ORIGINAL SIGNED PRINTS BY 
HOCKNEY AND JONES. Copy I of 26 lettered copies reserved for the 
artists, the author and the publishers; this one a presentation copy 
from Allen Jones. Another 100 deluxe copies of this important survey 
were issued for public distribution. AE and ABPC apparently record 
no other lettered copy at auction. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 
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0108 

[HUGNET, Georges (1904-1974) and 
DOMINGUEZ, Oscar (1906-1957).| Le Feu au 
cul. [Paris: Robert Godet, 1943.] 


Small oblong octavo (100 x 150 mm). Text 
printed in dark green. Engraved half-title and 
title, 17 illustrations printed in red over the text, 
tout son avoir: sa langue ses cheveux ses oreilles and two etchings by Dominguez. (4 leaves with 

minor spotting in the margin. 2oth-century 
blue morocco, original illustrated wrappers 
bound in, spine gilt lettered, top edge gilt (spine 
very faintly faded). 


FIRST EDITION OF THIS FINE COLLABORATION BETWEEN HUGNET AND DOMINGUEZ, published during the wartime occupation. Dominguez’s 
overtly sexual work, as here, ‘demonstrated an unceasing preoccupation with the subconscious, with automatism and with unfettered 
spontaneity, all of which made him one of the most characteristic and loyal adherents of the Surrealist movement’ (Grove). One of only 53 
copies, this one number 35. RARE: AE and ABPC record only one copy at auction, the Filipacchi copy (Christie's Paris, 29 April 2004, lot 
131). WorldCat locates copies only at Yale and at the New York Public Library. Dutel 1571. 


$3,300-4,900 
€2,600-3,800 


4,2,000-3,000 


0109 
Instruction libertine ou Dialogues entre Charles 
et Justine sur la Théorie physique de l'Amour et les 





diverses manieres de s'en procurer les plaisirs matériels. 
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throughout, title printed in red and black. Extra- 
illustrated with 18 engravings (с.105 x c.70 mm) 
printed on india and mounted on card, and 
4 pen-and-ink drawings to style. (Some light 
browning, some scattered spotting.) Tan half 
leather by Féchoz, spine with raised bands, one 
compartment with blue morocco label gilt, the 
others centred with a floral ornament in gilt, top 
edge gilt, deckle fore-edges (corners rubbed, 
light soiling). Provenance: Milton Luros (his sale, 
Parke-Bernet Galleries, 27 April 1971, lot 122) — 
J.B. Rund (bookplate). 


RARE FIRST EDITION. ONE OF ONLY 50 COPIES, THIS ONE EXTRA-ILLUSTRATED with prints and drawings from L’Aretin francois. Pia calls this manual 
of libertine education ‘one of the rarest works; we encountered it only once in half a century of visiting bookstores’; and Eros invaincu calls 
it, rather more enthusiastically, ‘simply the world’s rarest erotic book’. WorldCat locates only one copy, at the British Library; not in the 
Bibliothèque nationale de France; AE and ABPC record only two other copies at auction. According to Dutel this manual in dialogue form 
was probably commissioned by Hankey from Benoit (4.1863). Copy number 43. Eros invaincu 74 ` Gay-Lemonnyer II, 668; Perceau, 376; Pia 
Enfer, 676; Pauvert II, p. 625. 


$2,500-3,200 
€2,000-2,600 


4,1, $00-2,000 
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0110 

Invocation à l'Amour. Chant Philosophique. London 
[but Paris]: by a Virtuoso of the good fashion, 
n.d. [c.1810.] 


Small oblong folio (155 x 200 mm). 16 hand- 
coloured  stipple-engraved plates. (Lacking 
the frontispiece but with plate 14 bound as 
frontispiece, scattered spotting throughout, light 
marginal soiling.) Contemporary red half roan 
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front endpaper. 


FIRST EDITION OF THIS CHARMING, FINELY ILLUSTRATED WORK. A rare hand-coloured copy: the Nordmann copy was uncoloured, and Dutel 
does not record a coloured issue. WorldCat lists only one copy with the plates, in the Wellcome Library; the copy in the Bibliotheque 
nationale de France lacks all the plates. Dutel A-573; Gay-Lemonnyer II, 677; Pia Enfer, 677. 


4,1,000-1,500 $1,700-2,400 


€1,300-1,900 
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à cóté de l'ombrelle. Meudon [Paris]: Éditions de 
l'Ombrelle [Jeanne Bucher], 1926. 
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Quarto (212 x 160 mm). Printed on pink 
paper. Facsimile manuscript frontispiece, full 
page illustration after a drawing attributed 
to Modigliani, one plate of a tarot card, and 
five hand-coloured engraved plates by Jean 
Lurcat laid-in. (Some offsetting from the tarot 
plate onto facing leaves.) Contemporary pink 
moiré silk, original lilac wrappers bound-in, 
red morocco label on the spine, white moiré- 
style endpapers, ivory vellum-style chemise 
and slipcase (binding with light wear and light 
soiling, light wear to chemise and slipcase). 
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FIRST EDITION. ‘ONE OF THE MOST ATTRACTIVE 20TH-CENTURY EROTIC TEXTS’ (Dutel), with five hand-coloured engravings by Jean Lurcat (1892- 
1966). Lurcat, Jablonski and Bucher had collaborated before the war on a periodical titled Les Feuilles de Mai; Jeanne Bucher had also published 
Lurcat’s early works, including Baroques in 1925. WorldCat locates copies only at the British Library and at the Bibliothèque nationale de 
France. One of 112 copies only, this one number 48. Dutel 2335; P1a Enfer, 1277. 


4,1,000-1,500 $1,700-2,400 


€1,300-1,900 
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JANSSEN, Horst (1929-1995). Post scriptum. [Hamburg: Gallerie Brockstedt,] 1984. 


14 prints (210 x 300 mm) printed in various tints on strong wove paper (290 x 385 mm), each print with the limitation (‘51/100’) and initialled 
(‘JH’) and dated (‘1984’) in pencil in the margin, each print window-mounted in card mats (337 x 417 mm). (The prints in fine condition.) 
Contemporary blue paper-covered box with black cloth spine, the front cover titled in black, probably in manuscript, probably by the artist 
(lower fore corner of front cover rubbed). Provenance: Anneliese and Paul Kerruth (inscription, probably in Janssen’s hand, on the front cover). 


JANSSEN’S EXPLICIT EXPLORATION OF THE ASSOCIATIONS BETWEEN SEX AND DEATH: a theme that runs through Western culture from the biblical 
account of the Fall, when death came into the world and Adam and Even became aware of their nakedness, right through to Surrealism and 
other 20th-century movements, via the springboard of Freud's theories of the unconscious. One of 100 copies only, this one number 51. 


£,1,800-2,500 
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$3,000-4,100 
€2,300-3,200 


0113 
Josiane et son Esclave. Passion de femme. Paris: chez tous les marchands 
de Nouveautés, n.d. [1911]. 


Octavo (160 x 125 mm). 136 pages of text. Title and half-title 
printed in red and black, title within an ornamental border. Extra- 
illustrated with 5 original pen-and-ink and ink wash drawings. 
(Margins evenly yellowed, some white pigment in drawings 
oxidised.) Contemporary limp red leather, front cover title 1n gilt, 
marbled endpapers (extremities lightly rubbed). 


FIRST EDITION. A UNIQUE COPY ILLUSTRATED WITH ORIGINAL 
DRAWINGS. RARE: WorldCat locates no copy of this first edition 
in any public institution; 1t locates copies of the second edition of 
c.1928 with 111 pages at the Bibliothéque nationale de France and 
at the British. Library, the former attributing this novel of female 
dominance to Louis Perceau. AE and ABPC record no copy at 
auction. Dutel 421; P1a Enfer, 646. 


£,600-900 $980-1,500 
€770-1,200 


0114 
La journée amoureuse, ou les derniers plaisirs de Marie] Ant[oinette]. 
Comédie en trois actes. Au Temple [Paris]: Louis Capet [1792]. 


Duodecimo (157 x 90 mm). 4 engraved plates including the 
frontispiece, perhaps by Bonnet. (Light scattered spotting.) Full red 
morocco by Trautz-Bauzonnet, signed, spine with raised bands and 
gilt in compartments, lettered directly 1n gilt, sides with French fillet 
border in gilt, top edge gilt, others uncut, marbled endpapers (some 
spotting on the covers). 


FIRST EDITION OF ONE OF THE MOST STRIDENT PAMPHLETS AGAINST 
MARIE ANTOINETTE. Other characters in this anti-Monarchy play 
include Louis XVI, Madame de Tourzel and the Princesse de 
Lamballe. A second edition of this revolutionary publication 
appeared the following year. AE and ABPC record only one copy of 
this rare first edition at auction: the Charles Hayoit copy. Apollinaire 
Enfer, 685 (lacking two plates); Dutel A-588; Cohen-DeRicci 522; 
Pia Enfer, 708. 


£2, 500-3, 500 $4,100-5,700 
€3,200-4,500 


0115 

Julie philosophe ou le bon patriote. Histoire à peu prés véritable d'une 
Citoyenne active qui a été tour-à-tour agent & victime dans les dernieres 
revolutions de la Hollande, du Brabant & de la France. N.p.: n.p., 1791. 


Two volumes, duodecimo (132 x 80 mm). 5 engraved plates (of 7*). 
(Occasional minor browning and negligible spotting.) Contemporary 
half calf over yellow sprinkled boards, spines with red morocco title 
label gilt, in compartments with raised bands ruled in gilt, edges red, 
plain endpapers (sides very lightly scuffed, extremities lightly rubbed). 
Provenance: ‘No. 3684’ and ‘3218’ (press-marks on endpapers). 


FIRST EDITION of this idiosyncratic erotic account of the revolutions in 
France and the Low Countries, published in the immediate aftermath 
of this great upheaval. The still-anonymous author makes frequent, 
knowledgeable reference to various political figures of the day, 
including Mirabeau, Calonne, the Comtesse de la Mothe, and others. 
Copies are known with a varying number of plates usually between 
five and seven; this copy, in excellent condition and seemingly 
untouched in its first binding, has five, like that described in Bilder- 
Lexicon. The Galitzin/Lehec copy had no plates at all. RARE: AE 
and ABPC record only one copy at auction: the Nordmann copy. 
Apollinaire Enfer, 686-687; Bilder-Lexicon II, 558 ; Оше] A-3592; 
Gay-Lemonnyer II, 749; Pia Enfer, 718-179. T 
2 

4,1,200-1,800 $2,000-2,900 
€1,600-2,300 
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116 
KELLER, Rudolf (b.1890). Märchen. N.p.: n.p., n.d. [Austria, ca. 19105.] 


Folio (280 x 200 mm). 16 engravings, published without title page. 
Contemporary white half cloth portfolio over marbled boards, front cover 
lettered in gilt (minor soiling). 


First EDITION of Keller’s striking interpretations of Grimm and Perrault fairy tales. 
An edition comprising only ten plates followed in 1919. Bilder-Lexikon II, $70. 


£,600-900 $980-1,500 
€770-1,200 


117 
KLEMM, Walther (1883-1957). Sechzehn Radierungen zur Erbsiinde. Eine erotische 
Schopfungsgeschichte. Weimar: Bruno Wollbrück [1919]. 


Folio (400 x 320 mm). 16 etchings, various sizes, each initialled in pencil by 
Klemm, each tipped into a paper window mount as issued. (Text leaf with light 
spotting.) Original vellum backed chemise with flaps (extremities lightly rubbed). 


FIRST EDITION OF THIS HIGHPOINT OF GERMAN EROTIC ILLUSTRATION. Klemm’s 
interpretation of original sin takes an insatiable Eve and shows her as the conduit 
and inspiration for God’s creatures to procreate. Klemm’s ‘erotic song of creation 
is famous among collectors’ (The Pillow Book). One of 360 copies only, this one 
number 104, with each print initialled in pencil by the artist. Bilder-Lexikon II, pp. 
580-81; The Pillow Book, pp. 122-125. 


£,800-1,200 $1,300-1,900 
€1,100-1,500 


118 
LA FONTAINE, Jean de (1621-1695) — Illustrations for Contes et Nouvelles en vers. 
[Paris: David Jeune for the Fermiers Généraux,] 1762. 


156 engravings (218 x 142 mm), comprising the full complement of plates: engraved 
portraits of La Fontaine and Eisen by Picquet after Rigaud and Vispré, 80 plates after 
Eisen by Choffard and others, 57 vignettes by Choffard; AND EXTRA-ILLUSTRATED 
with a portrait of Choffard, and 16 additional plates of which a duplicate impression. 
(Light spotting and light wear to deckle edges, light creasing in the first portrait, 
occasional minor marginal spotting.) Together in a card portfolio with pink cloth 
ties, the spine titled in manuscript (some spotting, some wear). 


ONE OF THE FINEST AND MOST FAMOUS SUITES OF 18TH-CENTURY BOOK ENGRAVINGS, 
EXTRA-ILLUSTRATED WITH 15 OF THE REJECTED PLATES. This set of the illustrations, 
the only one we can trace in the original sheets and before letters, is among the most 
extensive offered at auction: the Vershbow copy of the book included only 7 extra 
illustrations. This edition of La Fontaine is ‘the great monument and triumph of the 
vignette, which dominates and drowns all the illustrations of the age’ (Goncourt, 
quoted in Ray). ‘Eisen’s eighty designs for La Fontaine are the liveliest and most adroit 
that he ever drew. Thoroughly at home with the varied action of these lusty stories — 
their love passages, their intrigues, their practical jokes — he is also expert in choosing 
the moment in each that will best serve his purpose as an illustrator’ (Ray). Cohen- 
DeRicci 558-570; Ray, French 26; Tchemerzine III p. 862. 


4,2,000-3,000 $3,300-4,900 
€2,600-3,800 


119 
[LAMBERT, André (1884-1929).] Dix sujets aimables dans le gotit antique. 
Cythére [Paris]: 1917 [but c. 1920]. 


Folio (305 x 250 mm). Engraved title, text and colophon, and 11 
coloured aquatints each signed Remigius in the engraving and again in 
pencil in the margins. (Title browned, top margin of text leaves slightly 
darkened.) Original linen portfolio with flaps and ties (soiled). Provenance: 
Hans J. Dópp (small stamp on versos). 


A MASTERPIECE OF 20TH-CENTURY EROTIC ART. One of 110 copies only, 
this one number 76. Dutel notes two variant printings, one, as here, 
with the plate ‘L’Hésitation aux Portes du Temple’ replacing "LU Amour 
Astronome’. AE and ABPC record only three copies at auction. Dutel 
1411; Pia Enfer, 373. 


4,1, 500-2,000 $2,500-3,200 
€2,000-2,600 


120 
LAPIN, J.B. de. Les Erreurs de l'amour. N.p. [but probably Prague]: n.p. 
[for the artist], n.d. [but c. 1925]. 


Folio (c.340 x c.250 mm). Without title, probably as issued. 18 etchings, 
printed in dark green, each captioned and signed in manuscript by the 
artist; extra-illustrated with an additional uncaptioned plate signed by 
Lapin. (Two plates with soiling in one margin.) Original coarse paper 
chemise with an inner chemise of decorative printed paper, title label 
with etched vignette and limitation on the front cover, metallic cloth ties 
(ties worn and unravelled, outer chemise fold strengthened at an early 
date and with some staining). 


FIRST EDITION OF THESE “MAGNIFICENT ENGRAVINGS  (Dutel). Lapin’s 
remarkable, expressionistic and often surreal etchings explore the outer 
ranges of unchecked lust, particularly sadism. Number five of an unspecified 
but small number of copies, this one extra-illustrated with an additional 
plate. WorldCat locates no copy in any institution. Dutel 1500. 


£,800-1,200 $1,300-1,900 
€1,100-1,500 


0121 
LEDUC, Violette (1907-1972.) Thérése et Isabelle. |Paris: Jacques 
Guerin, 1955.] 


Quarto (280 x 224 mm). Facsimile manuscript throughout, as issued. 
Original floral wallpaper covered chemise, printed paper label on the front 
cover, original black silk ties (light soiling, extremities lightly rubbed). 


VERY RARE FIRST EDITION. ONE OF ONLY 2$ COPIES PUBLISHED. Thérèse et 
Isabelle, one of the best works of 20th-century erotic prose by a woman, 
was written as the first part of Ravages. Gallimard censored this part, 
fearing that the powerful depiction of adolescent lesbian love would cause 
a scandal. The truncated Ravages appeared in 1966; the full text, with 
Thérése et Isabelle restored, was not published until 2000. Copy number 4 
of 25. Dutel 2500. 


4,2,000-3,000 $3,300-4,900 
€2,600-3,800 
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0122 
Le livre de volupté. (Bah Nameh). Traduit du Turc par Abdul-Haqq Effendi. Erzeroum [Brussels]: 
Qizmich-Aga [Gay and Doucé], n.d. [1880.] 


Octavo (192 x 120 mm). 10 (of 12) hand-coloured engraved plates. (Occasional scattered 
spotting.) Contemporary red half roan, spine titled directly in gilt, top edge gilt, deckle fore-edges 
(corners rubbed, front cover scuffed). Provenance: Milton Luros (his sale, Parke-Bernet Galleries, 
27 April 1971, lot 139). 


FIRST EDITION OF THIS RARE ORIENTALIST FANTASY, purportedly based on an Arabic manuscript 
translated into Turkish in 1877. Number 178 of an unspecified edition, of perhaps 350 copies. 
WorldCat locates copies only at the British Library and at the Bibliothéque nationale de France; 
AE and ABPC record only this copy at auction. Dutel 473; Gay-Lemonnyer II, 908; Pia 
Enfer, 755. 


£,900-1,200 $1,500-1,900 
€1,200-1,500 





0123 
[LOUYS, Pierre (1870-1925).] Trois filles de leur теге. [Paris:] Aux dépens d'un amateur et pour ses amis [1926]. 


Quarto (285 x 190 mm). Text printed in purple reproducing the author's manuscript. Extra-illustrated with 33 original colour pencil drawings by 
Edouard Chimot, signed ‘Chimot or initialled ‘Ch’, eleven of these full-page. (Edges lightly yellowed, occasional light soiling, occasional light spotting.) 
Original paper wrappers printed in black (the gatherings unstitched by Chimot to facilitate the drawing, some wear and short tears to the spine panel); 
in a fine 20th-century purple half morocco chemise and slipcase, spine gilt in compartments and with brown morocco labels (chemise spine lightly and 
evenly faded, front joint starting at the foot, slipcase split along one edge, extremities lightly rubbed). Provenance: Marquis de Casteja (binding). 


FIRST EDITION. A UNIQUE COPY OF THE AUTHOR’S MASTERPIECE, ILLUMINATED THROUGHOUT WITH ORIGINAL DRAWINGS BY CHIMOT: they are the 
original drawings for the edition of this work published c.1940 reproducing only the twelve full-page illustrations (see Dutel 2524). This superb book 
is one of the 20th-century highlights in the Fekete collection. Edouard Chimot (1880-1959) produced engravings for the works of numerous authors, 
including Verlaine’s Parallelement (1931). The Nordmann collection included a lesser work by Louys, Poemes Inedits (1938), also extra-illustrated 
by Chimot, but this one with just ten drawings (Christie’s Paris, 14-15 December 2006, lot 319). Although published anonymously, the edition 
reproduces the author’s distinctive purple-ink handwriting and 1s printed on paper watermarked ‘Syuol Erreip’, the author’s name in reverse. Published 
in a very small, unspecified number of copies circulated privately. For Chimot see also lot 47. Dutel 2516; Pia Enfer, 1445. 


L 5,000-8,000 $8,200-13,000 
= : €6,400-10,000 
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0124 

LOUYS, Pierre (1870-1925). Pibrac. Quatrains 
erotiques. Paris: aux dépens d’un amateur pour le 
profit de quelques amateurs [Robert Télin], 1933 


[colophon: 31 January 1934]. 


Quarto (237 x 186mm). Title printed in 
green and black. 8 hand-coloured head- and 
tailpieces by Berthommé Saint-André; the 
printed plates replaced by original watercolours 
comprising а frontispiece, 2 full-page 
illustrations and 32 vignettes by André Collot. 
(Without the 20 plates by Saint-André, some 
variable spotting.) Contemporary green three- 
quarter crushed morocco over marbled-paper 
covered boards, marbled endpapers, top edge 


gilt (spine lightly faded). 


A UNIQUE COPY ILLUMINATED THROUGHOUT BY 
ANDRE COLLOT. For Collot see also lots 62 and 
63. Dutel 2198. 


4,4,000-6,000 $6,500-9,700 
Є 5,200-7,700 


ө125 

LOUYS, Pierre (1870-1925). La Femme. Trente- 
neuf poemes érotiques inédits. Avec seize dessins de 
l'auteur reproduits en fac-similé. Preface by Louis 
Perceau. Mytilene [but Paris]: A l'enseigne de 
Bihtis [Georges Briffaut], 1938. 


Quarto (285 x 228 mm). Frontispiece portrait 
by P.-A. Laurens, 16 lithographed plates after 
Louys, and 39 poems reproduced from Louys's 
manuscript in purple ink. Original brick red card 
covers, paper labels printed 1n black on the upper 
side and spine (light wear to spine label, front 
hinge starting); original purple cardboard slipcase 
(worn). [With:] — Three pencil drawings by 
Louys (140-355 x 215-287 mm), one of these 
signed, and seven gelatin silver prints by Louys 
(one 230 x 180 mm, the others 93 x 93 mm). 


FIRST EDITION. A UNIQUE COPY WITH THREE 
ORIGINAL DRAWINGS AND SEVEN PHOTOGRAPHS 
ALL BY PIERRE LOUYS. The photographs show 
one of his favourite models, who appears in 
two or more of the reproductions in this book; 
at least one of the original drawings 1s probably 
from the same sitting as that reproduced here. 
The text consists of previously unpublished 
erotic poems, shown here in fine facsimile of the 
author's manuscript. One of 260 copies, this one 
number 99. Dutel 1560; P1a Enfer, 460. 


£,3,000-5,000 $4,900-8,100 
€3,900-6,400 
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0126 

MAN RAY - PÉRET, Benjamin (1899-1959) & Louis 
ARAGON (1897-1982). 1929. [Brussels: Éditions de la 
Revue Variétés, 1929.] 


Quarto (290 x 199mm). Four half-tone plates by 
Man Ray. (Deckle edges with light wear and lightly 
darkened.) Original wrappers, the upper side printed in 
black (light wear at the extremities). 


FIRST EDITION OF MAN RAY'S NOTORIOUS EROTIC BOOK, 
‘entirely representative of the surrealist book and 
‘extremely rare’ (The Photobook). One of 48 copies on 
Holland paper, this one a very good example uncut 
in the original wrappers. 1929 is an extraordinarily 
audacious work, offering a most revealing side of Man 
Ray, and attesting to the nascent surrealist movement's 
preoccupation with sex. It was published at the instigation 
of Péret and Aragon, with all contributors named, in order 
to raise funds to support Variétes and its publisher Edouard 
Mesens, later the doyen of London’s Surrealists. Aragon 
proposed the idea to Man Ray, showing him a sample of 
the erotic poetry for which he wanted illustrations; Man 
Ray gave him a sheaf of photographs of himself at play 
with Kiki de Montparnasse. Number 54 of 48 copies on 
Holland paper, after 7 on Japan, from an edition of 215 
copies only. Dutel 1986; The Photobook, vol. П, p.138; Pia 


Enfer, 937. 


£,3,000-5,000 $4,900-8,100 
€3,900-6,400 


127 

MARTIN, Charles (18814-1934) — Mascarades 
et Amusettes. Paris: à l'enseigne du nombril de 
Vénus [Marcel Valotaire, Jean Beauclair et 
Georges Cretté, 1933]. 


Oblong folio (308 x 415 mm). Engraved title 
and 12 colour plates by Charles Martin, and 
a duplicate monochrome suite. (Edges lightly 
yellowed, some plates with light spotting 
along the bottom edge.) Contemporary, 
possibly original vellum-backed boards, in 
sheets (extremities rubbed, some soiling). 


FIRST EDITION, one of 63 copies only, this 
one number 29. A beautiful publication 
displaying Martin’s characteristic playfulness 
and purity of line, and also showing a very 
pleasing contrast between the earthiness of 
the content and the remarkable elegance 
of the execution. Martin, one of the most 
distinctive Art Deco illustrators, contributed 
to Gazette du Bon Ton, Harper's Bazaar and 
many of the most luxurious publications of 
the age. Dutel 1937. 


4,1,500-2,000 $2,500-3,200 
€2,000-2,600 
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0128 
MASSON, André (1896-1987) — [ARAGON, Louis (1897-1982).] 
Le con d'Iréne. [Paris: René Bonnel and Pascal P1a,] 1928. 


Quarto (248 x 192 mm). Title printed 1n red and black. Engraved 
frontispiece and four engraved plates by Masson. (Neat split after first 
gathering.) Original red paper wrappers printed in black (spine lightly 
and evenly faded and lightly creased); original red cardboard slipcase 
(worn, two edges split, extremities rubbed). 


FIRST EDITION OF ONE OF THE MOST IMPORTANT CLANDESTINE 
PUBLICATIONS OF THE 20TH CENTURY, distinguished by Aragon's 
superb writing which blends straight narrative with prose verse. A 
very good copy. Aragon never publicly admitted having written this 
work, in effect a continuation of La défense de l'enfui, the majority of 
which he consigned to fire in 1927. Le con d'Iréne is the first title in 
Bonnel and Pia’s planned series, which was brought to a halt by the 
police later that year after publication of Bataille’s Histoire de l'oeil. 
Number 22 of 125 copies only. Dutel 1270; Eros invaincu 105; Pia 
Enfer, 226. 

4,3,000-$,000 $4,Q00-8,100 


€3,900-6,400 





0129 

MASSON, André (1896-1987) — [BATAILLE, Georges (1897- 
1962), writing as] LORD AUCH. Histoire de l'oeil. Paris: [René 
Bonnel and Pascal P1a,| 1928. 


Octavo (247 x 195 mm). Additional lithographed title and. seven 
lithographed plates. Original green paper wrappers printed in black 
(spine evenly faded to brown and lightly creased); original green card 
slipcase (faded, worn, one joint split). 


FIRST EDITION OF BATAILLE’S FIRST BOOK; A MASTERPIECE ОЕ 
SURREALIST LITERATURE, without equal and far beyond the traditional 
limits of the genre. It is a fresh, unopened copy in the original 
wrappers of this ‘sumptuous novel’ (Dutel). Histoire de l'oeil is only 
the second title in Bonnel and Pia’s planned series of clandestine 
publications, which was swiftly shut down by the police. Number 
104 of 134 copies only. Dutel 1698; Eros invaincu 99; Pia Enfer, 582. 

4,2,000-3,000 $3,300-4,900 
€2,600-3,800 


See www.christies.com for additional images 73 
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0130 
MASSON, André — [BENOIT, Pierre-André (1921-1993).] Ainsi de 
suite. [Ales: for the author, 1960.] 


Duodecimo (160 x 122 mm). 4 engravings by Masson. Original 
paper wrappers illustrated with 2 engravings by Masson, original 
black paper chemise tied with string; in a custom, somewhat larger 
cardboard chemise and slipcase. 


First EDITION of this fine production comprising some of Masson’s 
best work. Number 25 of 36 copies only published. Dutel 959. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 


0131 
MIRABEAU, Gabriel Honoré Riquetti, comte de (1749-1791). 
Le Libertin de qualité, ou Ma Conversion. Paris: 1801 [c.1835]. 


Two volumes in one, duodecimo (130 x 82 mm). Pagination: vol. 1: 
139 pages including the half-title; vol. 2: 144 pages including the half- 
title. 10 hand-coloured lithographed plates, including two frontispieces, 
by Achille Devéria. (Spotting, occasional light soiling.) Contemporary 
green half leather, flat spine tooled in gilt and blind, gilt label (neatly 
rebacked, boards repaired). Provenance: Gérard Nordmann (label; sold, 
Christie’s Paris, 14-15 December 2006, lot 371). 


WITH ATTRACTIVE HAND-COLOURED LITHOGRAPHS BY DEVERIA. The 
Nordmann copy. Complete with the final leaf, a catalogue of ‘livres 
érotiques rares et curieux’. Rare: WorldCat lists just two copies: one 
at the Bibliothèque nationale de France, and another, lacking one 
plate, at the British Library; AE and ABPC record only two other 
copies: the Milton Luros copy, which lacked 3 plates (Parke-Bernet, 
27 April 1971, lot 162), and the Aboussouan copy (Sotheby’s, 19 
June 1993, lot 644). Dutel A-649 ; Gay-Lemonnyer II, 929; Pia 
Enfer, 803 (defective); The Private Case 1205. 


£,800-1,200 $1,300-1,900 
€1,100-1,500 


0132 

[MILLOT, Michel and Jean de L'ANGE, eds.| L'Escole des Filles ou la Philosophie 
des dames divisee en deux dialogues. Villefranche Holland]: sous la Presse des 
Paillards, 1686. 


Duodecimo (132 x 77 mm). (Neglible spotting and marginal tears.) Red 
morocco gilt by Hardy, gilt edges. Provenance: early text corrections — Charles 
Hayoit (1901-84; booklabel, sold, Sotheby's Paris, 28 June 2001, lot 63). 


ONE OF ONLY TWO 17TH-CENTURY COPIES KNOWN IN PRIVATE HANDS OF WHAT IS 
CONSIDERED THE EARLIEST FRENCH EROTIC MANUAL. It adopts the familiar structure 
of a dialogue between a young virgin and an older, experienced woman, initiating 
her in the art and pleasure of love. Its descriptions are considerably more explicit 
than its predecessors Aretino and Niccolo Franco, so much so that Samuel Pepys 
couldn't resist buying a copy of this ‘most bawdy lewd book’, reading it through 
in private, and then burning it (Diary, 8-9 February 1668). Complementing its 
explicit eroticism is a more philosophical discourse on erotic love, and overall it 
may be seen as a principal text in the revolution of sexual information (cf. Dens, 
TEscole des Filles: premier roman libertin du XVIIe siècles’, Société d'études 
pluridisciplinaires..., 1991). On publication, in 1655, L'Ange was arrested, Millot 
fled, copies were seized, and they and Millot in effigy were burned; no copy of the 
first edition survives. The work was printed numerous times in The Netherlands 
under false imprints, and all 17th-century editions (1659, 1667, 1668, 1671, 1677 
and possibly 1676 [a ghost?]) are very rare, surviving in only a handful of copies. 
Only a copy of the 1676 edition (Nordmann, Christie's Paris, 15 Dec. 2006, lot 
185) is also in private hands. Cf. Barbier II, 18; Brunet II, 939; Dutel A-353; 
Foxon 1964; Martin & Lecocq M-178; Weller, Die falschen und fingierten Druckorte 
[France]; p. 21. 


4,4,000-6,000 $6,500-9,700 
€5,200-7,700 


0133 
[MILLOT, Michel and Jean de L'ANGE.] L’Escole des filles ou la philosophie des 
dames. Fribourg [but Brussels]: Roger Bon Temps [Christiaens] 1668 [c.1875]. 


Two volumes, octavo (242 x 155 mm). Five engraved plates; EXTRA- 
ILLUSTRATED with a duplicate suite printed in red, and with five original water- 
colours of the same size mounted on strong paper. (Occasional negligible 
marginal spotting.) Uncut in contemporary morocco, spine lettered directly and 
richly gilt in compartments, covers with a gilt triple fillet border and centred 
with an arabesque, lined with green moiré silk, gilt turn-ins, top edge gilt (light 
rubbing at the extremities). Provenance: Milton Luros (sold, Parke-Bernet, 27 
April 1971, lot 160). 


A UNIQUE LARGE-PAPER COPY, FINELY BOUND WITH THE ORIGINAL WATER- 
COLOURS FOR THE PLATES, these here in two states, one printed in red and the 
other printed in black. Perhaps the publisher's own copy of this very handsome 
edition of the earliest French erotic manual. This large-paper issue 1s unknown 
to Dutel, who records only the smaller, duodecimo issue. Dutel A-360; Gay- 
Lemonnyer II, 62. 
(2) 
4,3,000-$,000 $4,900-8,100 
€3,900-6,400 
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0134 

[MONTORGUEIL, Bernard (dates unknown), pseudonym.] 
Four manuscript books with original drawings: Dressage, Une Brune 
piquante, Une Aprés-midi de Barbara, and Les Quat’ jeudis. France, 
19205-19305. 


Four works in four volumes, quarto (278 x 244 mm), comprising a 
total of 115 pages of manuscript text in black ink with initials and 
titles in red, and 59 full-page pencil drawings with touches of colour; 
or, vol. 1: 41pp of text and 29pp of drawings; vol. 2: 8pp text and 
7pp of drawings; vol. 3: 27pp text and 12pp of drawings; vol. 4: 39pp 
of text and 11pp of drawings. (Occasional light soiling.) 20th-century 
cloth, respectively blue, green, maroon, and white, the spines titled in 
gilt (corners rubbed, light soiling). 


ORIGINAL ILLUMINATED MANUSCRIPTS OF HIS MOST IMPORTANT 
WORKS BY ONE OF THE MASTERS OF SM EROTICA. Montorgueil’s 
work celebrates the dominant woman, his drawings showing tender 
young men as willing playthings in a dizzying variety of scenarios. 
The present manuscripts are the source for the Belrose edition of 
1970, and the many subsequent reprints by Leroy which introduced 
Montorgueil to a much wider audience. Little is known of the 
author, whose work was produced between the wars, but began to 
circulate clandestinely in the 1950s. The Nordmann collection held 
a smaller group by this leading 20th century erotic illustrator (sold, 
Christie’s Paris, 14-15 December 2006, lot 382). 


4,10,000-15,000 $17,000-24,000 
€13,000-19,000 


0135 

[MUSSET, Alfred de (1810-1857).] Gamiani ou Deux nuits d'excés. 
Par A.D. М. Lesbos [Brussels]: Institution Méry - Pavillon Baudelaire 
[Poulet-Malassis], n.d. [1864]. 


Duodecimo (167 x 105 mm). 9 plates printed in red, including 
the frontispiece, 5 of these by Félicien Rops. (Occasional light 
marginal soiling.) Tan morocco by Hardy, with his stamp, spine gilt 
in compartments centred with a priapic satyr in gilt on a small red 
morocco onlay, red morocco title label, sides centred with a satyr's 
head in gilt on red morocco onlay within a frame of floral sprays, 
edges gilt (minor wear). 


FIRST POULET-MALASSIS EDITION OF THIS MAJOR WORK, IN A 
HANDSOME BINDING. One of 150 copies, this one number 93. AE lists 
only one copy sold at auction, the Majolier copy offered at Sotheby's 
in 1950. WorldCat locates copies at Yale, the Bibliothèque nationale 
de France, and the British Library, with varying complements of 
plates. Dutel A-464; Pia Enfer, $58; The Private Case 1299. 


£,800-1,200 $1,300-1,900 
€1,100-1,500 


0136 
[MUSSET, Alfred de (1810-1857).] Gamiani ou deux nuits d'excés. 
Brussels [but Paris]: au dépens d'un amateur, 1927. 


Quarto (243 x 185mm). 12 engravings by May den Engelsen. 
20th-century red leather backed boards, with the original pink paper 
wrappers printed in black bound-in, top edge gilt, others uncut. 


ONE OF 2$ COPIES ON CHINA PAPER, this one numbered 8. With 
engravings by May den Engelsen, partner of Frans De Geetere who 
almost certainly was responsible for this edition of the 19th century's 
most notorious erotic publication. Dutel 1641, P1a Enfer, $74. 


£,800-1,200 $1,300-1,900 
€1,100-1,500 
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0137 

NAFZAWI, Umar ibn Muhammad. Cheikh Меѓаош. [The 
Perfumed Garden.| Translated by Auguste Regnault. Algiers: [for 
Auguste Regnault] 1850 [but 1876]. 
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Quarto (260 x 200 mm). Lithographed calligraphy throughout. With 
the blank frontispiece leaf with large watermark of a phallic butterfly 
in Arabic calligraphy; title page with a cipher printed in gilt at the 
foot. 14 lithographs on grey-blue paper, illustrations throughout. 
(Some pages loose these with some wear at the edges, occasional 
marginal soiling, some spotting.) Contemporary half sheep over 
marbled boards by Galmiche of Algiers, with label, flat spine ruled 
and lettered in gilt (corners worn, edges rubbed, spine ends chipped, 
sides scuffed). Provenance: Schmidt (signature dated Algiers 3 October 
1883, recording the cost of 100 francs bound) — ОМК Collection 
(small stamp). 
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VERY RARE FIRST EDITION OF THE FIRST TRANSLATION INTO ANY 
EUROPEAN LANGUAGE of The Perfumed Garden, the celebrated 
15th-century manual of Arab erotology. One of only 35 copies 
printed, this one number 11, and in a contemporary Algerian 
binding. Regnault’s translation formed the basis of all other early 
translations including Richard Burton’s English version of 1886. The 
identity of the translator was confirmed by the original manuscript 
found in the Nordmann collection. However Nordmann did not 
have this very rare first edition; AE and ABPC record none having 
sold at auction; WorldCat lists only two copies: at the Bibliothèque 
nationale de France, and the British Library, the later an incomplete 
copy with all the plates defaced or removed. Dutel A-574; Eros 
invaincu 71; Gay-Lemonnyer II, 696; Pia Enfer, 682-685. 





£2, 500-3, 500 $4,100- 5,700 
€3,200-4,500 
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Nefzaoui. [The Perfumed Garden.] Translated by 
Auguste Regnault. Algiers: 1850 [but 1885]. 
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Quarto (285 x 2228 mm). Lithographed 


f oye Si P Eo t calligraphy throughout. Title page with a cipher 
at a Zei Vei printed in black at the foot. 15 hthographs 
Um Ln deci on grey-blue paper, illustrations throughout. 
dat See, CES (Half title stained red by facing endpaper, plates 


UE — "eet а with short tears to edges, one plate yellowed.) 
Contemporary blue cloth portfolio, each cover 
with a mounted printed leaf lined with marbled 
paper, black cloth ties (some ties lacking, 


spotting on covers). 





THE ONLY KNOWN COPY OF THIS VERY RARE CONTEMPORARY PIRACY of the first edition of the first translation into any European language of The 
Perfumed Garden, the celebrated 15th-century manual of Arab erotology. Regnault’s translation formed the basis of all other early translations 
including Richard Burton's English version. All early editions of this text are rare: AE and ABPC record none having sold at auction. Perceau 
records this piracy, noting that he has never seen a copy, but saw one listed in a Lehec catalogue of 1885. One of only 35 copies printed, this 
one number 3. cf. Dutel A-574; Eros invaincu 71; Pia Enfer, 682-685. 


4,1, $00-2,000 $2,500-3,200 
€2,000-2,600 
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0139 

Neues ` Bilderbuch für die reifere Jugend. Ein unentberhliches 
Anschauungsmittel für höhere Tochterschulen, Seminaren, | Lehrinnen- 
Bildungsanstalten, Kunstgewerbeschulen... N.p.: N.I. Emand, n.d. [but 
c.1885.] 


Octavo (226 x 145 mm). Pagination: [8], 425, [1]. Lithographed 
throughout, c.100 illustrations, some of these full page, two 
neatly coloured in pencil. (Two leaves creased and with repaired 
tears, occasional light soiling, occasional negligible spotting.) 
Contemporary half sheep, flat spine titled directly and ruled in gilt, 
endpapers with an art nouveau pattern printed in blue and green 
(spine panel detached, front board nearly detached, corners rubbed 
and scuffed). 


VERY RARE GERMAN EROTIC PUBLICATION in the style of a salacious 
summer annual, with songs, riddles, games, etc. WorldCat and KVK 
locate no copy in any institution, in Germany or elsewhere; AE and 
ABPC record no copy at auction. 


4,1,200-1,800 $2,000-2,900 
€1,600-2,300 


0140 
The New Ladies’ Tickler; or, The Adventures of Lady Lovesport and the 
Audacious Harry. London: [William Dugdale,] 1866. 


Octavo (169 x 105 mm). Six hand-coloured plates from a later 
French translation. (Light spotting on the title, last leaf with small 
marginal losses, occasional light soiling, the additional plates with 
some colour oxidized.) Near-contemporary tan pebble-grained 
cloth (light soiling). Provenance: J.B. Rund (bookplate, pencilled 
annotations on the endpaper). 


FIRST EDITION. Illustrated with hand-coloured plates from a later 
French translation issued by Brancart. ‘A delightful story in which 
the mysteries of flagellation are portrayed in a most entertaining and 
voluptuous manner; it should be read by all; especially Votaries of the 
Birch’ (advert for a later edition, quoted in Mendes). Rare: Mendes 
records only two copies, one at the British Library. Mendes X-57, 
and 145 (a later edition). 


£,800-1,200 $1,300-1,900 
€1,100-1,500 





See www.christies.com for additional images 
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0141 

[NOGARET, Félix (1740-1831).| L'Arétin 

Francois, par un membre de l'Académie des 
| dames. | Bound иліћ:| — Les Epices de Vénus ou 

pieces diverses du méme académicien. London 

[Paris]: [Cazin,] 1787. 


2 parts in one volume, octavo (201 x 128 
mm). 19 engraved plates including the 
frontispiece, by Elluin after Borel, printed 
on strong paper. (Occasional light spotting, 
occasional minor soiling, minor loses in 
some leaves in part 2.) Contemporary 
sprinkled calf, perhaps by Courleval, flat 
spine gilt in compartments, green morocco 
label gilt, sides with gilt border, gilt edges, 
marbled endpapers (corners and joints 
rubbed). Provenance: manuscript poems in an 
unidentified contemporary hand, in black 
ink, on twelve or more leaves. 


FIRST EDITION, LARGE PAPER ISSUE, OF ONE OF THE MOST HANDSOME 18TH-CENTURY EROTIC BOOKS, and the finest work by Elluin and Borel: 
the partnership responsible for some of the most attractively illustrated erotic books of that century. The ordinary issue is in a smaller, 


duodecimo format; here, in this large paper issue, an early owner has filled some of the wide margins with bawdy poems and verse tales in a 


neat contemporary hand. One poem is titled “La Vierge immaculée’; a sonnet opens: "Tat essayé de tout, et du cul et du con, / D’orgeuilleuses 


marquises, et de fraiches grisettes’ etc.; and another: ‘Foins! Des platoniques amours! / Viens, mon ami, baisons toujours’ etc. A note by an 
enthusiastic bookseller suggests that the hand is de Sade's, but it is, as yet, unidentified. The copies in the British Library and Bibliothèque 
nationale de France are from the ordinary, smaller format issue. Cohen-DeRicci 89; Dutel A-99; Eros invaincu 3; Pia Enfer, 82. 


4,3,000-$,000 
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$4,900-8,100 
€3,900-6,400 


0142 

[NOGARET, Frangois-Félix (1740-1831).] L'Aretin francais; par un 
membre de Г Academie des Dames. Les Epices de Vénus, ou pièces diverses 
du méme académicien. London [Paris]: 1793. [Bound with:] [ANDRÉA 
DE NERCIAT, André Robert (1739-1800).| Le doctorat in-promptu. 
Fontainebleau: $ November 1788. 


2 works in one volume, duodecimo (138 x 84mm). The first work 
with 19 plates, including the frontispiece, by Elluin after Borel; the 
second work with two engraved plates. (Occasional faint spotting 
and offsetting; occasional light soiling, the last leaf with a small 
wormhole in the gutter.) Contemporary sheep, covers with gilt 
frames composed of narrow dotted and lozenge rolls, gilt spine, red 
morocco gilt label, marbled endpapers (insignificant wormholes to 
covers, extremities lightly rubbed). 


The Cazin edition of L’Aretin francais, with illustrations by Elluin 
after Borel: the partnership responsible for some of the best illustrated 
erotic books of the 18th century. Bound together with the first 
edition of Nerciat’s epistolary erotic novel. Both are rare: AE and 
ABPC record only one copy of the latter, the Nordmann copy (sold, 
Christie’s Paris, 14-15 December 2006, lot 21). Dutel A 103; Cohen- 
DeRicci 749 (‘rare’); Dutel A-293. 


£2, 500-3, 500 $4,100- 5,700 
€3,200-4,500 


0143 

[NOUGARET, Pierre-Jean-Baptiste (1742-1823), attributed ro 
Les Progrès du libertinage, historiette Trouvée dans le porte-feuille d'un 
carme réformé publiée Par un novice du méme ordre. N.p.: Imprimerie de 
l'abbesse de Mont-Martre [1794]. 


Duodecimo (146 x 92 mm). Engraved additional title as 
frontispiece and three engraved plates. (Occasional minor spotting.) 
Contemporary tree sheep, flat spine gilt in compartments, 
red morocco label gilt, marbled edges, marbled endpapers 
(extremities rubbed). 


COMPLETE WITH ALL THE PLATES. WorldCat lists only one copy 
in public institutions worldwide: the incomplete copy in the 
Bibliothèque nationale de France which, according to Apollinaire, 
lacks one plate. AE and ABPC record only one other copy of this 
edition at auction (sold, Christie’s East, 12 June 2001, lot 322; first 
sold at Swann in 1983). Apollinaire Enfer, 751; Dutel A-906; Gay- 
Lemonnyer III, 874 ; Pia Enfer, 1182. 


£,800-1,200 $1,300-1,900 
€1,100-1,500 


0144 
Les Passe-Tems du Boudoir ou Recueil Nouveau de Contes en Vers. 
Galipoly [Paris]: chez la Veuve Turban, Libraire, rue du Ramasan, 


1785. 


Duodecimo (137 x 85 mm). Three engraved plates including the 
frontispiece. (Half-title spotted, short marginal tear in leaf H1, spot in 
gathering C, without final blank.) Near contemporary black boards 
with a textured pattern, orange spine label titled in gilt, edges red 
(extremities rubbed). 


FIRST EDITION, COMPLETE WITH THE RARE ENGRAVED PLATES. The text 
consists of 108 bawdy verse tales. AE and APBC record only one 
copy at auction, the Nordmann copy. Of the three copies listed 1n 
WorldCat, at the BL, Cambridge and UCLA, none are described as 
having plates. The Peyrefitte copy also lacked the plates; but these are 
clearly integral to the edition, not extra illustrations: the plates bear 
engraved page references for the binder. Cohen-DeRicci 785; Dutel 
A-857; Gay-Lemonnyer III, 662. 


£,800-1,200 $1,300-1,900 
€1,100-1,500 





See www.christies.com for additional images 
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145 
PASCIN, Julius ‘Jules’ Pinkas (1885-1930). Two original watercolours, signed (‘Pascin’) and stamped (‘Atelier Pascin’), one of these dated 1928. 


Pen-and-ink and watercolours, each on its own sheet of wove paper with no watermark and with small perforations along one edge (each 320 
x 240 mm), the first, a scene of fellatio, mounted along the top-edge and matted, the second, a woman resting on a bed, matted loosely (two 
corners very slightly turned). Provenance: signed by Pascin in the bottom right, and with his small studio stamp in blue near the signature. 


TWO WATERCOLOURS BY “THE PRINCE OF MONTPARNASSE’; the first showing a scene of fellatio, perhaps a self-portrait, and the other showing a 

woman resting on a bed, perhaps his lover Lucy Krohg. © 

£1,500-2,000 $2,500-3,200 
€2,000-2,600 

0146 

PASCIN, Julius Jules Pinkas (1885-1930). Erotikon. Brussels [but 

Paris]: n-p- 1933: 


Folio (425 x 325 mm). 9 heliogravures printed on china paper 
in various tints, various sizes and formats, each with the edition 
number in pencil in the margin, all window-mounted as issued. 
(Light soiling on the title.) Original cream paper wrappers, upper 
side printed in red, original cloth-backed burgundy chemise and 
burgundy cardboard slipcase, chemise titled in manuscript on the 
spine (wrappers slightly discoloured, slipcase edges rubbed, spine of 
chemise lightly and evenly faded). 


FIRST EDITION OF THIS MASTERPIECE OF 1930S EROTIC ART, complete 
in the original wrappers and original slipcase. One of 40 copies from 
an edition of 41 only, this one number 40. AE and ABPC records just 
three copies at auction in the past 40 years. Dutel 1498. 


£2, 500-3, 500 $4,100-5,700 
€3,200-4,500 
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0147 
The Pearl. A Monthly Journal of Facetiae and Voluptuous Reading. N.p.: n. p., July 1879- 
December 1880 [but Amsterdam: Augustin Brancart, c.1890]. 


18 parts bound in one volume, octavo (232 x 153 mm). Printed on laid paper watermarked 
‘Gerhart Loeber’. 35 hand-coloured wood engravings (perhaps of 36) printed on thick wove 
paper. (Some plates with light scattered spotting, text leaves facing plates lightly darkened, 
occasional light soiling.) 20th-century red half morocco, spine richly gilt in compartments 
and titled directly in one of these, top edge gilt, others untrimmed. 


ONE OF ONLY THREE KNOWN COPIES OF THIS EDITION OF “THE QUINTESSENTIAL VICTORIAN 
EROTIC MAGAZINE’ (Scheiner). This very rare second edition, the only available illustrated 
edition, was printed by Brancart from the legendarily rare first edition published by Lazenby 
which is known in one example only (Nordmann copy, sold, Christie’s Paris, 14-15 
December 2006). This miscellany of pornographic verse and prose fiction which mimics 
the main literary and cultural journals of the Victorian period was published, like them, in 
illustrated monthly instalments. William Lazenby, publisher and part author, was among the 
most prolific purveyors of pornography in the late Victorian period. In the ‘Apology’ which 
introduces Part 1 Lazenby reveals that not only profit but satiric subversion of a hypocritical 
culture was an important motivation in publishing The Pearl. Brancart made hand-coloured 
woodcut illustrations from the original colour lithographs and, like Lazenby, issued his edition 
in parts. The present copy collects these original parts; it is a tall, well-margined example with 
deckle edges. The Brancart edition is often confused with the later edition printed, without 
plates, by Berger in Rotterdam around 1910. This copy is one of only two in private hands; 
a third copy is in the British Library (31 plates only). Mendes 50-A (the 36th plate listed 
by Mendes may have been added when Brancart later issued left-over parts gathered in three 
volumes with an additional general title); Scheiner 126; Pia Enfer, 1103 (an incomplete 
reprint); cf. Ashbee Catena, 343-356 (first edition); cf. Eros invaincu 78. 


$ 13 ,000-19,000 
€11,000-15,000 


£,8,000-12,000 


See www.christies.com for additional images 
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0148 

Pédérastie passive ou mémoires d'un enculé. [Dutel 674.] [Rotterdam: Bergé-Versteeg,c.1894-1895.] 
[Bound with:| LE BORDELAIS. Le Bain d'Amour. [Dutel 75.] Smyrna [but Rotterdam]: Athanassi 
en Economos, 1892. [And:] A la campagne. [Dutel 3.] London: Société Cosmopolite, 1886 [But 
Rotterdam, ca. 1888]. 3 volumes in one, octavo (180 x 115 mm). (Small repair in the margin of 
the first few leaves, half-title soiled, the last leaf laid down; the second title with a detached leaf; 
some corners clipped, some short marginal tears). Near-contemporary blue half morocco, spine with 
red onlays and gilt, top edge gilt (extremities rubbed). Provenance: E.E.M. (pictorial bookplate; some 
careful marking of text, perhaps by the same). [Together with:| 


RAST, P.-D. Pédérastie Active. London and Paris: Société des Bibliophiles, 1907. Octavo (205 x 130 
mm). Printed within red borders throughout. (Occasional minor wear or light spotting to deckle 
edges.) Original burgundy paper wrappers, price printed on the spine (spine and top edges faded, spine 
with small losses and creased, light wear to edges). Dutel 673; Perceau 265. 


FIRST EDITIONS ОЕ TWO RARE HOMOEROTIC WORKS. Pédérastie passive was prosecuted in Cologne in 

1895, which suggests a publication date of 1894 or 1895. This group has the copy of A la campagne 
with the passages of sodomy very carefully marked, suggesting a keen amateur or, perhaps, a legal eye. 
WorldCat records only two copies each of Passive and Active. B 
2 

£1,200-1,800 $2,000-2,900 
€1,600-2,300 





0149 
PELLAR, Hanns (1886-1971). Der verliebte Flamingo. Introduction by Max Krell. [Perhaps Munich:] 
Privately for the author, 1923. 


Oblong folio (305 x 320 mm). 10 hand-coloured plates. (Edges lightly yellowed). Original wrappers, 
the front cover printed with a design in blue and gold (light discolouration on the front cover), and 
laid into the original blue leather chemise by K. Ebert, stamped, the front cover with a decorative title 
design in gilt, lined with yellow cloth. Provenance: ‘R.F. 467/66’ (small blue stamp, the initials above а 
small crown). 


FIRST EDITION of this opulent publication, with Pellar’s sumptuous hand-coloured plates. Number 8 of 
150 copies only. Rare: WorldCat and KVK locate no copy in public collections worldwide; AE and 
ABPC record only two at auction in over 30 years. 


4,1,$00-2,000 $2,500-3,200 
€2,000-2,600 


0150 

PETOFI, Sandor (1823-1849) — Illuminated manuscript of A Gránátos [The Grenadier], Hungary, 
c.1900. Manuscript on strong wove paper, 8 pages quarto (290 x 200 mm), each page with a scrolling 
illuminated border in watercolours, many with erotic subjects (margins lightly yellowed). Mounted 
on stubs in the original cloth-backed boards, the upper cover with a decorative manuscript title in 
the same hand (hinges neatly repaired, corners rubbed). Provenance: Dr Henrik Kismartony (pictorial 
bookplate). [Together with:| TOMPA, Mihaly (1819-1868) — Illuminated manuscript of Komoly 
Beszédek vig Théma folott [Serious Conversations on a Comic Topic], Hungary, c.1900. Manuscript 
on strong wove paper, 25 pages quarto (290 x 200 mm), each page with an illuminated border in 
watercolours, most with erotic or explicit subjects (margins very faintly yellowed). Mounted on stubs 
in the original cloth-backed boards, the upper cover with a decorative manuscript title in the same 
hand (some soiling, paper rippling on the lower board, extremities rubbed). 


TWO MANUSCRIPTS WITH VERY FINE EROTIC ILLUMINATIONS, the first for a poem attributed to Petöfi, 
Hungary’s national poet, and the second attributed to Tompa. Both men took part in the Revolution 
of 1848, the movement to throw off Austria’s yoke inspired in no small part by the patriotism stirred- 
up by Petófi and Tompa’s moving lyrics. The light and playful drawings in both manuscripts are in 
the highly confident and accomplished hand of the same, as-yet unidentified artist. T 
2 

£1,200-1,800 $2,000-2,900 
€1,600-2,300 
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151 
PHOTOGRAPHY ~ An archive of photographic nudes from 
the Fralit agency, Hamburg, 1960s-1970s. 


Approximately 320 black and white gelatin silver print (most 
180 x 260 mm), mostly studio nudes, some clothed, a few 
explicit, nearly all stamped on the verso with the Fralit agency 
stamp and photographer’s stamp or manuscript credit (some 
wear); together with approximately 100 colour slides (most 60 
x 60 mm), possibly later, mostly explicit, most not mounted, 
many with cropping tape suggesting publication. 


An archive of nudes from the files of Hamburg’s Fralit agency, 
dating from the sexual revolution of the late 60s — early 70s. 
Photographers represented include Richard Zatka, Klaus Dieter, 
Manfred Haidorfer, Gerhard Knopf, Walter Martinek, Hans 
Polhaus, Achim Menthel, Axel Scheuerecker (Hippie Gurl, 
London), Walter Spiegel, Gerd Hasche, Werner Otto, Jürgen 
Fischer, Georg Michalke. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 


152 
PHOTOGRAPHY - Three albums of amateur erotic 
photographs, Czechoslovakia, c.1960s. 


3 volumes, oblong folio (c. 200 x 280 mm), comprising c. 250 
black and white photographs (c. 90-240 x c. 60-180 mm and 
the reverse), some on Velox paper with serrated edges, held by 
mounting corners in albums of pink or black blotting paper, 
each album bound with coarse string. 


THE LIVES OF OTHERS: domestic erotic photography under 
communist rule. These photographs, evidently shot by one 
person over a period of time, have a candour and directness 
suggesting that they were produced for personal use rather than 
for any commercial gain. 


£,1,000-1,500 $1,700-2,400 
€1,300-1,900 


153 
A collection of original 4-colour transparencies for Private 
Magazine number 14. Stockholm: Private Magazine, 1970. 


Approximately 84 sets of 4-colour transparencies, lined- 
up and mounted on card with adhesive tape and stapled onto 
white card, each set numbered in pencil on the verso (some 
transparencies detached, some tears and some wear). Together 
with printer’s proofs for a promotional poster. 


ORIGINAL PHOTOGRAPHIC TRANSPARENCIES FOR AN EARLY ISSUE 
OF PRIVATE, which when founded in 1965 was among the 
earliest all-colour periodicals of the genre. The transparencies 
relate to two stories; one of these, with laudable style 
credentials, set in a Citroén DS. Private nurtured a reputation for 
high production values and, being based in Stockholm, thrived 
in the days before the United States Supreme Court liberalized 
pornography. 


4,700-1,000 $1,200-1,600 
€900-1,300 


See www.christies.com for additional images 
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0154 
PIRON, Alexis (1689-1773). Oeuvres badines. Paris: Chez les 
Marchands de Nouveautés, 1797. 


Small octavo (100 x 60 mm). 8 hand-coloured engraved plates. (Halt- 
title perhaps supplied, occasional minor spotting.) 20th-century green 
leather, burgundy spine label titled in gilt. 


AN EARLY EDITION OF PIRON, WITH THE PLATES FINELY COLOURED IN 
GOUACHES. This edition, published the year after the first, not in the 
Bibliothèque nationale de France; AE and ABPC record no copy 
at auction. Piron's salacious verses were enormously popular, with 
twenty editions issued in the 19th century alone. The work was often 
prosecuted, and copies seized and destroyed; as a result early editions 
are notably rare. Dutel A-775. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 


0155 
PIRON, Alexis (1689-1773). Poésies badines & facétieuses. Cythére 
[but Brussels]: Cupidon [Vital Puissant], 5000800605 [1865]. 


Duodecimo (158 x 107 mm). Half-title and title printed in red. 40 
hand-coloured lithographs. (Light spotting in the bottom margin of 
some leaves.) Contemporary red calf, spine with raised bands and gilt 
in compartments, green morocco label titled in gilt, marbled edges 
(extremities lightly rubbed). 


AN ATTRACTIVE EDITION WITH HAND-COLOURED LITHOGRAPHS 
of the great wit’s racy rhymes. This edition apparently not in the 
Bibliotheque nationale de France; the British Library copy lacks all 
the plates. AE and ABPC record only one copy at auction: the Bégis- 
Nordmann copy (sold, Christie’s Paris, 27 April 2006, lot 322). Dutel 
A-886. 


4,1,200-1,800 $2,000-2,900 
€1,600-2,300 


0156 
Pommes d'amour ceuillies par un gourmet pour les amis de la gaieté. Brussels 
[but Paris]: [A. Brancart] 1891. 


Octavo (254 x 163 mm). Title printed in red and black, initials 
and chapter headings printed in red. The printed plates replaced 
with a full-page watercolour on the half-title and 25 watercolours 
in the text. (Short marginal tear repaired, occasional light scattered 
spotting.) 20th-century full red morocco, spine with raised bands 
and gilt in compartments, sides with gilt triple fillets, green morocco 
doublures, gilt turn ins, gilt border with priapic corner tools, the 
front doublure centred with a gilt emblem, top edge gilt others 
untrimmed (hinges lightly rubbed). 


FIRST EDITION. A UNIQUE COPY, FINELY BOUND, AND ILLUMINATED 
THROUGHOUT WITH ORIGINAL WATERCOLOURS. Very rare: not in 
the Bibliothéque nationale de France or the National Library of the 
Netherlands; WorldCat locates only one copy, at the British Library; 
AE and ABPC record none at auction. Dutel 701; Pia Enfer, 1076. 


4,1, $00-2,000 $2,500-3,200 
€2,000-2,600 


157 
PORTES ET FENETRES — A collection of erotic watercolours with 
overlays in the ‘porte et fenétre' manner, France, c.1900. 


23 erotic watercolours (c.220 x c.150 mm) on card (320 x 245 mm), 
all but three with a painted overlay mounted at one edge to conceal 
another scene below, one of the scenes with a double-overlay, 
manuscript captions in ink over pencil. (Many overlays detached, 
some scenes evidently had additional overlays now lacking, some 
small losses to some flaps, some margins with small losses or wear.) 
Modern portfolio edged and lined with black lace, the front cover 
titled in manuscript ‘Les Amours Secrétes [sic] de 1900’. 


A COLLECTION OF WATERCOLOURS WITH PAINTED OVERLAYS 
REVEALING EXPLICIT SCENES. One watercolour includes two flaps, 
staging the scene in increasing levels of undress. The settings are 
mostly domestic, with maids and governesses, some showing 
discipline. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 
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UI 


[POTTER, William Simpson (1805-1879) and others.] The Romance 
of Lust; or, Early Experiences. London: [William Lazenby] 1873-1876. 


4 volumes, octavo (165 x 103 mm). Extra-illustrated with 11 original 
watercolours. (Title pages lightly browned.) 20th-century red leather, 
white labels printed in gilt on the spines. Provenance: Max Salomon 
(pencilled note recording the acquisition from his collection in 1959). 


RARE FIRST EDITION. ONE OF ONLY THREE KNOWN COPIES, AND 
THE ONLY ONE ILLUSTRATED THROUGHOUT WITH ORIGINAL 
WATERCOLOURS. Ashbee notes that 150 copies were printed, but 
that most of the edition was destroyed, ‘so that perhaps no more 
than twenty copies are now in existence; Mendes locates just 
three, including this one. The Romance of Lust was a round-robin 
production written by Potter and others in the circle gravitating 
around Monkton Milnes; it was pirated a number of times and even 
translated into French as Le Roman de la Luxure. Ashbee Catena, 183; 
Mendes 75 and X66. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 


PRASSINOS, Mario (1916-1985) — APOLLINAIRE, Guillaume 
(1880-1918) [and PIA, Pascal (1803-1979)]. Le Cortége priapique. 
N.p.: n.p., n.d. [1949.] 


Quarto (24 x 164 mm). Title vignette and 18 illustrations including 
the frontispiece illustration on the verso of the half-title, and with 
a suite of plates in pink on black showing the same designs, and a 
duplicate suite on Japan. (Light scattered spotting in the text.) Full 
black morocco by Gema after a design by Prassinos, the covers 
with a line-and-dot design of a kissing couple, the spine and sides 
titled continuously in pink and gilt, top edge gilt, leather doublures 
with a pointillé design by Prassinos, black velour-lined tan leather 
chemise and black paper-covered slipcase. Provenance: Mario Prassinos 
(presentation inscription with drawing to:) — ‘Dr Périgord. 


PRESENTATION COPY INSCRIBED BY THE ARTIST WITH A DRAWING, IN A 
FINE BINDING OF HIS DESIGN EXECUTED BY GEMA. ONE OF 10 LETTERED 
COPIES with two additional suites of the illustrations, one of these 
printed pink on black, and issued with one original signed drawing. 
This copy, lettered ‘C’, ExrRA-ILLUSTRATED with two further signed 
pencil drawings, in addition to Prassinos's a full-page pen-and-ink 
drawing on the half-title presenting the book to Dr Périgord. AE and 
ABPC record only one copy of this tirage de tête: the Nordmann copy 
(sold, Christie's Paris, 14-15 December 2006, lot 29). Altogether 
only 160 copies were published. Dutel 1304; Eros invaincu 97; Pia 
Enfer, 278. 


4,3,000- $,000 $4,900-8,100 
€3,900-6,400 
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[PRIHODA, Istvan (1891-1956) attributed to.] Original drawings 
for Lesbos, and a set of the published engravings. Perhaps Budapest or 
Paris;-c.1033. 


14 charcoal drawings on strong paper, 445 x 300 mm, some 
watermarked ‘Neusiedl’, with tissue guards, indistinct signature in 
the bottom right corner of each drawing and inscribed ‘Paris’. (Light 
soiling, some guards lacking). In a blue card chemise printed with 
an all-over pattern of swirls in gilt (worn, one flap detached, some 
losses at the spine). Together with 11 prints (c. 120 x c. 110 mm to 
the plate mark) on card (250 x 220 mm) with manuscript captions in 
pencil attributing the work to Lepage. (Light wear to some corners, 
light soiling and light yellowing in some margins.) In a gilt pebble- 
grained card chemise (some wear). 


A SUITE OF ORIGINAL DRAWINGS POSSIBLY BY PRIHODA, including three 
evidently not included in the published edition of Lesbos. 


4,1,800-2,500 $3,000-4,100 


€2,300-3,200 





0161 

PRISONER OF WAR — Unteroffizier Rudi Miesl. 
Raritäten — Buntes Durcheinander — So was gehört zum Leben — Bitte, 
wer liest das nicht? — Erotische Kleinigkeiten — Hoch das Bein! Autograph 
manuscripts signed in an exquisitely neat gothic cursive script, 


Gesammelte 


collections of erotic prose and verse written at the prisoner of war 
camp at Kaufman, Texas, November 1944 — March 1945, the text 
and covers decorated with numerous cuttings from (American) 
popular magazines (some with added hand-colouring), together 
with 32 drawings in pen and ink, the majority coloured, and a brief 
comic-strip, in six volumes, altogether approximately 780 leaves, 4to 
(220 x 170mm), text on rectos only, original pagination (a few leaves 
detached but present at end of vol.1), bound in cloth-covered boards 
with applied illustrations. 


MAKE LOVE NOT WAR. Subtitled ‘Kleine Sachen zum Scharfmachen', 
Miesl’s erotic albums were evidently intended for circulation amongst 
fellow PoWs, and indeed a manuscript publicity slip inserted 
into vol.4 indicates the commercial nature of the undertaking, 
announcing the release of the January 1945 issue at the very 
reasonable price of $20. In the address to the reader at the end of 
volume 6, Miesl confesses that he is concluding the series for lack 
of fresh material. The author was one of nearly 80,000 Axis PoWs 
held in camps in Texas by the end of the war: it seems probably 
that, like many of them, Miesl had served in the Afrikakorps, whose 
recognisable uniform appears in one or two of his erotic drawings 
(Texas was considered a particularly appropriate location for PoWs 
from the Afrikakorps, in accordance with the Geneva Convention 
stipulation that prisoners should be held in a climate similar to the 
place of their capture). Given the limited possibilities offered by PoW 
camps, homemade erotic materials of the present sort cannot have 
been uncommon, but this meticulously-produced set seems to be an 
exceptionally rare survival. 

(6) 
$3,300-4,900 
€2,600-3,800 


4,2,000-3,000 


See www.christies.com for additional images 89 
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Le Putanisme d' Amsterdam. Livre contenant les tours € les ruses dont se servent 
les putains & les Maquereles, comme aussi leur maniere de vivre, leurs croyances 
erronées, & en general toutes les choses qui sont en pratique parmy ces Donzeles. 
Amsterdam: Elie Jogchemse de Rhin [Jan Bouman], 1681. 


Duodecimo (130 x 73 mm). Engraved additional title and 4 engraved 
plates. (Fore-margin of additional title just trimmed by the binder, 
one plate faintly dampstained and lightly browned, occasional 
light spotting.) Contemporary calf, spine with gilt-ruled raised 
bands, edges gilt (corners rubbed, sides lightly darkened by a stain). 
Provenance: Louis Rudolph, Duke of Brunswick and Lüneburg (1671- 
1735; bookplate, stamps of his library at Wolfenbüttel). 


FIRST EDITION. THE DUKE OF BRUNSWICK’S COPY of an uncommon 
book on the world’s oldest profession, including a description of 
Amsterdam’s sporting houses and music halls, and a discussion of 
working girls’ mores. The account takes the form of a vision during 
which the author is guided by a subterranean spirit through the city’s 
dark alleys. According to Gay, the book may have been written by 
a Rotterdam chief of police visiting Amsterdam to study its vice. 
Brunet Suppl. II, 336 (‘very rare’); Dutel A-947; Gay-Lemonnyer III, 
893; Pia Enfer, 1197. 


$2,500-3,200 
€2,000-2,600 


0163 

RAWSHAN | AL-DAWLA RUSTAM 
JANG ZAFAR KHAN: Kulasat  al-’aish 
al- 'alamshahi, Persian manuscript on paper, 
north India, 19th century. 


290 x 190mm. 114 leaves as 
numbered, each with 20 lines of black 
nasta’liq with titles in red ink, text panel 
bounded by red and black rules, colophon 
dating the compilation of the text to the fifth 
regnal year of Ahmad Shah Bahadur Mughal 


(r. 1748-54), 50 
illustrations. (Outer margins restored and 


Folio, 


contemporary erotic 
small areas of wormholing.) Later European 
binding with marbled paper lining (scuffed, 


boards loose). 


A colourful, instructive and comprehensive 
work on the art of sexual intercourse, 
illustrated with 50 miniatures depicting a 
wide variety of positions. Another copy 
of the same manuscript is in the Bodleian 
Library (Catalogue of the Persian, Turkish, 
Hindtstani, and Pushti Manuscripts in the 
Bodleian Library, no. 1628). 


£,1,800-2,500 $3 ,000-4,100 


€2,300-3,200 
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0164 
REAGE, Pauline (pseudonym of Anne Desclos, 1907-1998). Histoire 
d'O. Preface by Jean Paulhan. [Paris:] Jean-Jacques Pauvert, 1954. 


Octavo (184 x 115mm). Etched vignette by Bellmer on the title 
page. Red half morocco by Gauché, signed, with the original yellow 
printed wrappers bound-in, black morocco spine label gilt (spine 


lightly and evenly faded). 


FIRST EDITION OF THE MOST INFLUENTIAL EROTIC TEXT OF THE 20TH 
CENTURY. One of only 600 copies, this one with the fine Bellmer 
etching found in less than half of the edition. Desclos began Histoire 
d’O as a private lover letter to Jean Paulhan, a towering literary figure, 
in part to keep the attention of her lover, in part responding to his 
quip that women were incapable of writing erotica. Proven wrong, 
Paulhan urged her to publish, and took the manuscript to Pauvert 
who, after an overnight reading, exclaimed ‘it’s marvellous, itll 
spark a revolution’. Histoire d'O became an unqualified commercial 
success. The identity of its author caused intense speculation, many 
doubting that it could be the work of a woman, let alone the demure 
and bookish Desclos, who denied authorship for four decades. In 
February 1955 Histoire d'O won the literature prize ‘Prix des Deux 
Magots’, which did not stop French authorities from bringing 
obscenity charges against the publisher. These were dropped, but a 
publicity ban was imposed for a number of years. Number 471 of 480 
on vergé paper. Cf. Pia Enfer, 634. 


$1,700-2,400 
€1,300-1,900 


4,1,000-1,500 
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REAGE, Pauline (pseudonym of Anne Desclos, 1907-1998) — 
ANONYMOUS. A series of original watercolours for Histoire d’O, 
са.1980. 


21 pen-and-ink and watercolour drawings on strong wove paper, 
most with a page reference pencilled on the verso, and 8 original 
drawings on tracing paper showing variant designs for a title page, 
some with colouring instructions, and three pairs of prints, one from 
each pair with trial hand-colouring. Together in a manila envelope 
stamped ‘Héliographie Blanc-Wittwer, Genève’ (some corners very 


lightly bumped). 


ORIGINAL WATERCOLOURS FOR HISTOIRE D'O, perhaps commissioned 
by a publisher to illustrate an unidentified edition, or by a collector to 
embellish a copy. 


4,1,000-1,500 $1,700-2,400 


€1,300-1,900 


See www.christies.com for additional images 91 
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0166 
Recueil de Pieces Choisies rassemblées par les soins du Cosmopolite. 
Anconne [Veretz]: Vriél Bandant [perhaps the Duchess of Aiguillon], 
1735. 


Quarto (243 x 176 mm). Title printed in red and black and with an 
explicit vignette. (Some light browning and scattered spotting.) Full 
polished calf by Thouvenin, with stamp at the spine foot, flat spine 
fully gilt in compartments, black morocco label titled in gilt, sides 
with a ruled and floral border in gilt, edges gilt, marbled endpapers 
(front joint rubbed, hinges expertly strengthened). Provenance: Henri 
de Chaponnay (19th-century inscription on the front blank) — Joseph 
Renard — Legueltel — Gérard Nordmann (label; catalogue note 
recording the earlier provenances; his sale, Christie’s Paris, 14-15 
December 2006, lot 455). 


VERY RARE FIRST EDITION OF THIS CELEBRATED ANTHOLOGY OF 
LICENTIOUS VERSE. ONE OF NO MORE THAN TWELVE COPIES PRINTED. 
This compilation, ‘the quintessence of satiric and erotic verse written 
to date in French and Italian’ (Duprilot) was produced for private 
distribution among friends by the Duke or Duchess of Aiguillon. 
The Marquis de Paulmy’s copy, now in the Arsenal library, records 
the Duke of Aiguillon as the editor and compiler. However Jacques 
Duprilot has observed that the work bears the mark of Anne- 
Charlotte de Crussol-Florensac, woman of letters, and friend of 
Voltaire and Montesquieu. The exact print run is unknown but said 
to be between 7 and 12 copies, according to Lacroix and Nodier 
respectively. In 1865 a reprint was published in Leyden sometimes 
confused with this rare first edition. WorldCat gives the Bibliothèque 
nationale de France as the only location. AE and ABPC record no 
copy other than this, the Nordmann copy. Dutel A-967; Duprilot in 
Eros invaincu 26 (this copy); Gay-Lemonnyer III, 956; Pia Enfer, 1253. 
4,$,000-8,000 $8,200-13,000 
€6,400-10,000 


0167 

RICHEPIN, Jean (1849-1926). Latineries. Autograph manuscript 
signed (three times, Jean Richepin’), in three series, each with title, 
epigraph and 13 numbered epigrams, marked up for the press 1n red 
pencil, 19 leaves, 8vo (approx. 219 x 115mm), rectos only, foliated in 
three series (one leaf neatly cut in two and repaired), mounted on 
guards and bound with six erotic engravings [by Frans De Geetere 
(1895-1968)], with an autograph letter signed by Richepin to an 
unidentified recipient (Chére madame & amie’) assuring her of his 
good health after a ‘prétendue catastrophe’, one page, 8vo, tipped in, 
black half morocco by Carayon. 


Richepin’s immaculately piquant and restrained Latineries — latinate 
epigrams in the style of Martial on subjects as varied as ‘un sénateur’, 
‘un faux vertueux’, ‘une maison close’ or ‘Sur les accidents de voiture’ 
— are here pleasingly contrasted with de Geetere's atmospheric and 
shadowy erotic engravings. 
£,1,000-1,500 $1,700-2,400 
€1,300-1,900 


0168 
[ROCCO, Antonio.] L’Alcibiade Fanciullo а scola. Oranges [but 
Venice]: Juann Wart [Marco Ginammi], 1652. 


Octavo (146 x 96 mm). (Title repaired in the blank margin, some 
spotting.) 18th-century card wrappers (rebacked preserving much of the 
original spine, some soiling); custom leather backed clamshell case. 


VERY RARE. THE ONLY KNOWN COPY IN PRIVATE HANDS OF THE FIRST 
EDITION OF THE FIRST EXPLICIT HOMOEROTIC TEXT in a modern 
European language. Once attributed to Aretino, L’Alcibiade is now 
thought to be the work of Antonio Rocco. It is an apology for 
homosexual sodomy, in the form a Platonic dialogue, in which 
a Socratic teacher eager to enjoy his charge, the future general 
Alcibiades, argues that such relationships are in accordance with 
nature rather than against it. A second edition was issued in the same 
year but in a smaller format with 124 pages rather than 104 pages 
as here. RARE: WorldCat apparently lists just one copy of this first 
edition, the British Library copy; the other five copies listed are 
described as having 124 pages and are thus from the second edition. 
AE and ABPC list only one copy having sold at auction in more than 
40 years. Brunet I, 149 (‘very rare); Gay-Lemonnyer I, 44-5; Pia 


Enfer, 467. 


4,6,000-9,000 $9,800-15,000 
€7,700-12,000 


0169 

ROCHESTER, John Wilmot, Earl of (1647-1680). Sodom. 
Translated by Theophil Marquardt. Leipzig: privately printed for 
subscribers, 1909. 


Folio (395 x 295 mm). Title illustration and 15 plates by Julius 
Klinger (1876-1942), two of these printed in colour and mounted 
as Issued. (Light marginal soiling, some light scattered spots, spht 
between some gatherings.) Original rust-brown moiré silk covered 
boards, the upper cover ruled and titled in gilt, black endpapers 
(hinges split but holding, extremities rubbed). 


ONE OF THE MOST OUTSTANDING EDITIONS OF ROCHESTER'S MOCK- 
HEROIC PORNOGRAPHIC WORK, with Julius Klinger's highly distinctive 
Vienna Secession illustrations, these grounded in Art Nouveau yet 
unlike anything of the time. Marquardt prepared his translation 
form a manuscript in the Hamburg City Library. A facsimile edition 
appeared ca. 1975 with which this rare first edition 1s sometimes 
confused. Number 316 of 350 copies. 


£,800-1,200 $1,300-1,900 
€1,100-1,500 
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0170 

[ROCHEGROSSE, Georges-Antoine (1859-1938).] Les Paillardises et 
Joyeulsetez aulx Temps Passés, a series of 6 mounted illuminated mock- 
medieval erotic vignettes on card, [Paris, c.1920*]. 


Folio (306 x 230 mm). 12 leaves (6 blank). Each vignette within rich, 
elaborate foliate and architectural borders of vivid reds, pinks, greens, 
purples and blues, two inhabited by dragons and one with jousting 
knights, tapestries and a part-view of a turreted castle, all with 
accompanying mock-gothic text in Old French (gold card mounts 
occasionally detached). Modern green morocco gilt. 


The vignettes depict scenes of bawdy, drunken sex, prostitution 
and adultery, all rendered in a bright, garish Art Deco palette. 
The characters - from the unfortunate daughters of Eustache 
Landry 'estouppées nuyct et jour’ by their drunken captors to the 
promiscuously lonely (‘seulettes en leur Castel) wife and sister 
of the aptly named ‘sire de Montcornuz’ - are all in contemporary 
‘medieval’ garb (when in any garb at all). A playful catalogue of past 
revelries, the present manuscript is stylistically very similar to another 
erotic manuscript attributed to Paul Avril (1843-1928), sold in our 
rooms, Bibliotheque Erotique Gerard Nordmann, 14-15 December 2006, 
lot 51. But the faces and postures (of the ruddy-cheeked inn keeper, 
for example, or the whooping booze-sodden bordello-goers) are 
exaggerated and almost cartoonish, somewhat less subtle than Avril’s 
hyper-realistic creations. A pencil inscription on f.3v indicates that 
Georges-Antoine Rochegrosse may be the artist, and this 1s certainly 
plausible: the framing and rendering of certain scenes is reminiscent 
of Rochegrosse’s illustration of a 1910 Louis Conard edition of 
Petronius’ Satyricon. 


4,2,000-3,000 $3,300-4,900 
€2,600-3,800 


0171 
ROJAN [also ROJANKOVKSY, Feodor (1891-1970)] — [LOUYS, 
Pierre (1870-192 5).] Manuel de civilité. [Paris: Simon Кта, 1926.] 


Octavo (190 x 140 mm). Text printed within blue ruled borders. 
Extra ilustrated with 77 original pen and ink and watercolour 
drawings by  Rojan. (Occasional light marginal spotting.) 
Contemporary brown half leather with the original printed wrappers 
bound in, marbled endpapers and sides, matching slipcase (spine 
lightly faded, slipcase with corners rubbed and with small splits at 
aperture). 


FIRST EDITION, A UNIQUE COPY OF THIS CLASSIC WORK, ENTIRELY 
ILLUMINATED BY ROJAN, one of the great 20th-century erotic 
artists. Manuel de civilité, a parody of the etiquette guides so popular 
in the belle époque, is ‘certainly the most hilarious text among the 
vast clandestine production of the author... Louys must have felt 
particularly inspired, because this free spirit enjoyed nothing more 
than to take-down and parody the most innocent and academic texts' 
(Eros invaincu). Nordmann, who was especially fond of this text, also 
had а copy illuminated by Rojan (Christie's Paris, 14-15 December 
2006, lot 315; €11,400). Number 586 of боо copies. Eros invaincu 91; 
Perceau 332; Pia Enfer, 865; Dutel 1916. 


4,6,000-9,000 $9,800-15,000 
€7,700-12,000 


Ht 
Les deux enfants reposent exangoes, défaites 
Croque-morts; ménagez votre précieux farden | 





0172 
ROJAN [also ROJANKOVKSY, Feodor (1891-1970)|] – RADIGUET, Raymond (1903-1923). Vers Libres. Nogent [Paris]: Au Panier Fleuri 


[ca. 1937]. 


Quarto (278 x 190 mm). 32 original pen-and-ink and watercolour drawings by Rojan. Contemporary red half morocco with the original pink 


wrappers printed in red and black bound-in, top edge gilt (edges lightly rubbed). 


A UNIQUE COPY ILLUMINATED THROUGHOUT WITH FINE ORIGINAL DRAWINGS BY ROJAN, one of the great 20th-century erotic artists. Only 250 
copies were printed, this one with a limitation stating that the example 1s unique and, referring to the nature of the scenes, illustrated with 
drawings that are ‘indisputably original’. It is without doubt the best example of this work likely ever to surface: the Nordmann copy included 
just one original Rojan drawing. Dutel 2593; Pia Enfer, 1499. 


4,4,000-6,000 $6,500-9,700 
€5,200-7,700 


0173 

ROJAN [also ROJANKOVKSY, Feodor (1891-1970)]| = [BATAILLE, 
Georges (1897-1962), writing as] LORD AUCH. Histoire de l'oeil. Paris: 
[René Bonnel and Pascal P1a,] 1928. 


Octavo (240 x 192 mm). Lithographed title by Masson; all other Masson 
plates replaced with ten original drawings and two watercolours by Rojan. 
(Occasional light marginal soiling.) Contemporary blue half morocco with the 
original green paper wrappers printed 1n black bound in, matching slipcase. 


FIRST EDITION OF BATAILLE'S SURREALIST MASTERPIECE, BOUND WITH ORIGINAL 
DRAWINGS AND WATERCOLOURS BY ROJAN. This ‘sumptuous book’ (Dutel) 
is only the second title in Bonnel and Das planned series of clandestine 
publications, which was swiftly shut down by the police. Number 24 of 134 
copies only. Dutel 1698; Pia Enfer, 582. 


£,3,000-5,000 $4,900-8,100 
€3,900-6,400 





See www.christies.com for additional images 9$ 
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ROMANTIC ALBUM - An exceptional 
and finely bound collection of 19th-century 


Т ces 


erotic prints. 


263 plates from 35 or more works in one 
volume, oblong folio (220 x 275 mm), 
mainly lithographs, by Devéria, Adam and 
others, various sizes, mounted on variously 
coloured papers. (Occasional spotting, 
occasional short tears.) Late 19th-century 
burgundy morocco, preserving some 
original printed front wrappers, spine and 
sides richly gilt with an all-over, wide 
scrolling border, the spine titled ‘Album’ in 
gilt, the front cover centred with the motto 
‘Honni soit qui mal y pense’ in gilt, blue 
moiré style endpapers (front cover detached, 
rear free endpaper strengthened with tape, 
extremities lightly rubbed, lower cover 


lightly scuffed). 





AN EXCEPTIONALLY RICH ROMANTIC ALBUM 
— ONE OF THE MOST EXTENSIVE AND FINEST 
SINGLE COMPILATIONS OF EROTIC PLATES 
OFFERED AT AUCTION. Comprising the 
following suites, many, unusually, preserving 
the original front wrapper: Soirées lubriques: 
front wrapper and 12 plates; Nouvel album 
érotique: part of front wrapper and 11 plates; 
Charges et décharges diaboliques: front wrapper 
and 12 plates; Galerie morale et pittoresque: 
front wrapper and 10 plates; Aux armes de 
Cythere. Pinnenville: part of front wrapper 
and 11 plates; Le Conducteur Parisien: front 
wrapper and 12 plates; Douze vignettes pour 
Faublas: part of front wrapper and 12 plates; 
Charge en douze temps: front wrapper and 12 
e plates; Histoire d’un C. écrite par son plus beau 
5011 qui ш al T" membre: front wrapper and $ plates; Le juste 

р pense V milieu fait plaisir a tout le monde: front wrapper 
and 12 plates; Chapitre des Cordeliers: front 
wrapper and 6 plates; and 148 plates, 11 of 
these hand-coloured, from c.24 other works. 


f£,15,000-20,000 $25,000-32,000 
€20,000-26,000 
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0175 

ROMANTIC ALBUM - A collection of 
19th-century erotic plates from the Galitzin 
collection. 


76 plates from 7 or more works, in one volume, 
quarto (340 x 260 mm). Mid-19th-century green 
half calf over marbled-paper covered boards, gilt 
spine, marbled endpapers, top edge gilt. Provenance: 
Prince Galitzin — Alfred Bégis (very small 
photographic portrait on free endpaper). 


EXCEPTIONALLY FINE AND RARE PROVENANCE: 
ONE OF ONLY THREE KNOWN BOOKS FROM THE 
LEGENDARY GALITZIN COLLECTION. Duprilot in 
his study of Galitzin writes: ‘except for Serrefesse, 
and the album of Exercises gymnastiques... books 
described by Lehec [from Gahtzin's collection] are 
not to be found in any known erotic collection, 
public or private’. This fine album then passed 
into the equally famous collection of Alfred Bégis 
which, after being seized by the French state, 
formed the core of the ‘Enfer of the Bibliothèque 
nationale. Bégis’s biblio-martyrdom 15 well 
documented by Apollinaire in his introduction to 
the catalogue of the Enfer collection. This album 
conforms to item 13 in Galitzin’s Supplément 
iconographique, and comprises: Physiologie des 
Etudiants de Paris (8 plates); Musée des artistes (s 
plates); Romans (6 plates); Revue dramatique (10 
plates); Scenes théatrales et acrobates (6 plates); 
Danseurs (3 plates); and a collection of lithographic 
calling cards of Parisian prostitutes (38 cards 
mounted on 8 sheets). Apollinaire Enfer, pp.6-7; 
Duprilot, L’énigme du catalogue du cabinet secret du 
Prince G*** p.107; Galitzin 154. 


4,7,000-10,000 $12,000-16,000 
€9,000-13,000 


0176 
ROUSSEAU, Jean-Baptiste (1671-1741). Epigrammes, ornées de gravures, 
Représentant les sujets les plus licentieux et les plus libertins. N.p.: n.p., 1791. 


Duodecimo (157 x 94 mm). 34 pages. 18 engravings on 9 plates. (Occasional 
minor spotting and minor browning.) Red morocco by Hardy, signed, spine 
with raise bands, ruled and lettered directly on the spine (extremities rubbed). 


First separate and FIRST ILLUSTRATED EDITION of Rousseau’s salacious epigrams, 
mostly on the theme of clerical corruption, with explicit engravings. RARE: 
WorldCat lists no copy in any institution; not in the Bibliothéque nationale 
de France or any French libraries on the Catalogue Collectif; AE and ABPC 
record only one copy at auction: the Nordmann copy (sold, Christie’s Paris, 
27 April 2006, lot 361). Not in Pia. Cohen-DeRicci 902; Dutel A-335 ; Gay- 
Lemonnyer II, 125. 


4,1, 500-2,000 $2,500-3,200 
€2,000-2,600 
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0177 

ROWLANDSON, Thomas (1756-1827). Pretty Little Games for 
Young Ladies and Gentlemen. With pictures of good old English sports and 
pastimes. [London: J.C. Hotten,] 1845 [but c. 1872]. 


Quarto (230 x 176 mm). 10 hand-coloured engraved plates after 
Rowlandson, each with caption in verse. (One plate lightly spotted, 
occasional light wear to deckle edges, text with short tears at the fold 
of some sheets and occasional light browning, the last leaf browned.) 
Near contemporary red quarter morocco portfolio over marbled 
boards, yellow coated endpapers (extremities rubbed); 20th-century 
brown morocco backed slipcase and chemise. Provenance: J.B. Rund 
(bookplate, pencilled notes on endpaper). 


FIRST COLLECTED EDITION, HAND-COLOURED AND IN THE ORIGINAL 
SHEETS, OF ROWLANDSON’S RARE EROTIC SUITE, printed by Hotten 
from the original plates. The edition is limited to 100 copies, only a 
few of which were hand-coloured. Rowlandson circulated his erotic 
engravings around 1800, individually and on demand, only among a 
small circle of friends and collectors. Ashbee Centuria, pp. 346-354; 
Gay-Lemonnyer III, 845; Kearney 1607. 


4,4,000-6,000 $6,500-9,700 
€5,200-7,700 


0178 

RUSSIA — Illuminated manuscript: Povestvovanie o chudesnem zhitii 
і preslavutykh | rytserstvakh | khrabrago ` vitiazia | Popiraia | Podvigaevich. 
[Narrative of the wonderous Life of the Noted Chivalrous 
Courageous Knight Popirai Podvigaevich.| Russia, early 19th 
century. 


Manuscript on paper, 230 x 190 mm, watermarked J. Honig & 
Zoonen, comprising: initial blank leaf, 14 leaves [28 pages] of text in 
red and black numbered in Cyrillic alphabetic numerals, 16-19 lines 
per page, one leaf “To the Reader’ with blank verso, and 7 leaves of 12 
drawings in pen and ink and grey wash with captions on rectos only, 
final blank leaf. (Slight soiling to lower corners.) Contemporary pink 
silk over blue paper, embroidered with simple border of scrolling 
foliage enclosing a winged phallus (soiled and somewhat worn); 
housed in a modern black morocco-backed watered silk case. 


A VERY RARE EARLY RUSSIAN EROTIC MANUSCRIPT IN ITS ORIGINAL 
EROTIC SILK BINDING. A fine example of the erotic literature which 
appeared in the 18th century with naive illustrations referring to 
passages in the text and the four ^wonders' therein. These follow the 
images in the ‘lubok’ popular woodcut prints that were printed at 
the same time. The various tales of such encounters were copied in 
manuscript and distributed to avoid the censor. 


£7,000-10,000 $12,000-16,000 
€9,000-13,000 


dcs cris de la victimi 





0179 
[SADE, Donatien Alphonse Frangois, marquis de (1740-1814).] La Nouvelle Justine, ou les malheurs de la vertu, suivie de l'histoire de Juliette, sa 
soeur. En Hollande: [but Paris: Bertrandet,] 1797 [1799, 1801]. 


10 volumes, duodecimo (132 x 80 mm). Half-title in vols 1 and 6-10, and with the leaf of nota bene in volume 1. Complete with 101 engraved 
plates, including the frontispiece in volume 1, all attributed to Bornet. (Half-title of vol. 5 strengthened in the inside margin, damp-staining in 
vol.9 affecting some plates, some light browning, occasional scattered spotting, occasional light wear.) Contemporary calf [vols. 1-4], flat spines 
gilt in compartments with a morocco label titled and numbered in gilt, edges gilt, pink endpapers; and contemporary half calf [vols. 5-10], flat 
spines with blue title label gilt and black numbering label gilt, the other compartments centred with a small star tool in gilt, blue-green marbled 
paper sides, sprinkled edges (vols 1-4: front joint of vol. 1 splitting, small losses to spine caps; vols 5-10: endpapers renewed, front joint of vol. 5 
splitting, some wear to the label, some spines with expert repairs). Provenance: Roger Peyerfitte (label laid into volume 1). 


VERY RARE TRUE FIRST EDITION OF THE DEFINITIVE VERSION OF SADE'S MASTERPIECE, AND ONE OF THE RAREST LANDMARKS OF LITERATURE: perhaps 
less than five copies are known complete in ten volumes. In this greatly expanded version Sade makes the dramatic change to third person 
narrative: unburdened from the chaste voice of Justine, Sade gives his narrator the full measure of his considerable erotic imagination and 
vocabulary. Sade returned to Justine galvanized by the horrors of the Terror; once again incarcerated, Sade could see from his prison the 
guillotine taking its grim toll on the many perceived enemies of the revolution: Sade records that 1800 were buried in the nearby garden in 
the space of a month. La Nouvelle Justine, in ten volumes richly illustrated with engraved plates throughout, was the most ambitious clandestine 
erotic publication to date. Its publication led to Sade's arrest and incarceration for life, without trial, 1n the Charenton Asylum. The complex 
publication history of this work was fully elucidated by Ract-Madoux: this true first edition includes the leaf of nota bene in volume 1, and has 
title-pages with consecutive volume numbers throughout. The first four volumes were printed in 1799, with the majority of the stock seized 
and destroyed by the police in August 1800. In February 1801 the six volumes of Juliette were offered for sale and sold out quickly. As a result 
COMPLETE SETS OF THE TRUE FIRST EDITION OF SADE'S MOST INFLUENTIAL AND NOTORIOUS WORK ARE VERY RARE. And, because of this gap, sets in 
a uniform strictly contemporary binding аге an impossibility. Dutel A-601, 602; Eros invaincu 50-51; Ract-Madoux, ‘L'édition originale de la 
Nouvelle Justine et Juliette’ in Bulletin du Bibliophile, pp. 139-158. 


4,70,000-100,000 $120,000-160,000 
€90,000-130,000 
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0180 
[SADE, Donatien Alphonse Francois, marquis de (1740-1814).] Justine ou les Malheurs de la Vertu. En Hollande: Chez les Libraires Associés [but 
Paris: J. V. Girouard], 1791. 


2 volumes in one, octavo (216 x 135 mm). Complete with the half-title in volume 2. Engraved frontispiece by Carrée after Chéry. (Occasional 
very minor spotting in some margins.) Full burgundy morocco by Fouillet, signed, flat spine ruled and lettered in gilt, sides with gilt triple fillet 
border with small floral ornaments in the corners, gilt turn-ins (sides with light wear); later black morocco slipcase by Laurenchet. Provenance: 
one word annotation, in an early hand, in the bottom margin of volume 2, page $0. 


FIRST EDITION OF SADE'S MOST INFLUENTIAL AND NOTORIOUS WORK. AN EXCEPTIONAL EXAMPLE OF THIS GREAT RARITY: a fresh, well-margined 
copy uncut with the original deckle edges. Justine is a greatly expanded and reworked version of a novella he had composed while imprisoned in 
the Bastille. It caused widespread outrage upon publication. Charles de Villers, a scandalised critic, consigned three copies to the fire, exhorting 
others to follow his example, and describing Justine as ‘one of the strongest arguments against the unlimited freedom of the press’ (quoted 1n Eros 
invaincu). With such a recommendation readers could not resist finding out for themselves, and Justine went through no fewer than six editions 
in the ten years before Napoleon ordered the arrest of Justine’s anonymous author. Napoleon, in his Mémorial de Saint Héléne described Justine 
as ‘the most abominable book yet engendered by the most depraved of imaginations’. But Maurice Lever, the great historian of Enlightenment 
literature, observed that Justine derives its power not from its superficial obscenity but from its uncompromising philosophical core: ‘Justine 
scandalises, certainly, but above all it frightens. Its publication provoked a panic. Very quickly it was felt that Morality was not the only thing 
at stake, that the subversion reached far beyond obscenity, that the real danger lurked elsewhere. This 1s why contemporaries refused Justine the 
basic tolerance normally accorded to licentious publications. Justine was rejected wholesale, without appeal; it had to be annihilated; one had 
to flee from it as if from a barbarian invasion: it was a survival instinct’. The Rund-Nordmann copy included a one-leaf publisher's preface not 
found in any other copy, and evidently not integral to the edition. Dutel A-593; Eros invaincu 50; Gay-Lemonnyer II, 752; Lever Sade, pp.423- 
230; Pia Enfer 724. 


4,40,000-60,000 $65,000-97,000 
€52,000-77,000 
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0181 

[SADE, Donatien Alphonse Francois, marquis de (1740-1814).] 
Justine, ou les Malheurs de la Vertu. Troisième Edition. En Hollande [but 
Paris]: 1800. 


4 volumes in two, duodecimo (131 x 80 mm). With the half-titles, 
with leaf L6 in volume 3: a sheet of printed spine labels for each 
volume. 12 engraved plates including the frontispieces. (Occasional 
light spotting, volume 3 frontispiece and title neatly repaired in the 
inside margin.) Contemporary half calf, flat spines with blue title 
label gilt and black numbering label gilt, the other compartments 
centred with a small star tool in gilt, blue-green marbled paper 
sides, sprinkled edges (endpapers renewed, spines expertly repaired, 
corners rubbed). 


THE ONLY KNOWN COPY WITH THE ILLUSTRATIONS, these apparently 
not reproduced anywhere else. Justine caused widespread outrage 
upon publication and was actively suppressed, with police seizing 
and destroying what could be found; as a result all early editions are 
rare. Presented by the publisher as the third edition, and recorded in 
Dutel’s bibliography as the seventh, it 1s an apparently unique copy, 
complete with all the plates, of the most celebrated of all European 
erotic texts. AE and ABPC record only one copy auction, the 
Leonhardt copy, which lacked eight plates; WorldCat lists just one 
copy, with no plates, at the Bavarian State Library; another 1s at the 
Bibliothèque nationale de France, also without these rare engravings. 
Apollinaire 505-508; Dutel A-599 (this copy); Gay-Lemonnyer П, 
752; P1a Enfer 725. 
(2) 
4,4,000-6,000 $6,500-9,700 
€5,200-7,700 


0182 

[SALTEN, Felix (1869-1945).] Josefine Mutzenbacher oder Die 
Geschichte einer Wienerischen Dirne von ihr selbst erzählt. [Vienna:] 
Privately printed [Freund], 1906. 


Octavo (189 x 121 mm). Title printed in red and black. Extra- 
illustrated with 12 pencil drawings in the margins and 6 larger 
drawings on blanks. (Limitation page and last leaf repaired in the 
inside margin, some marginal repairs including in the blanks with 
drawings, occasional light marginal soiling.) Contemporary maroon 
cloth, endpapers with an Art Nouveau pattern printed in brown, top 
edge brown (light staining on the spine). 


FIRST EDITION OF THE MOST FAMOUS 20TH-CENTURY EROTIC BOOK 
IN GERMAN, extra-illustrated with pencil drawings. This enduringly 
popular fictional autobiography of a Vienna prostitute has been 
attributed to Felix Salten, better known for Bambi (1923). In 
1990 the Federal Constitution Court of Germany used this text in 
deciding whether freedom of expression or protection of the youth 
had priority in German Law. The court issued “The Mutzenbacher 
Decision’, finding that pornography and art are not mutually 
exclusive, and that this must be taken into account when deciding to 
index a work in order to protect the youth. This copy with page 383 
numbered '332', indicating it is from the first printing. One of 1000 
copies, this one number 946. WorldCat locates just three copies, 
none in the USA or the UK. Bilder Lexicon IV, 692. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 
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0183 
[SCHEFFNER, Johann Georg (1736-1820).] Ernst und Minette. Ein 
Roman mit einigen Beilagen. Cythére [Berlin]: [Carl Matzdorff] 1791. 


Octavo (163 x 95 mm). 8 engraved plates including the frontispiece. 
(Occasional light browning in some text margins.) 20th-century 
orange crushed morocco, spine with raised bands, two compartments 
gilt lettered, top edge gilt (spine very faintly faded). Provenance: 
Gérard Nordmann (label; sold, Christie's Paris, 14-15 December 
2006, lot 487). 


FIRST EDITION. A VERY RARE AND FINELY ILLUSTRATED CLASSIC OF 
18TH-CENTURY GERMAN EROTICA. The Nordmann copy. Ѕсһе ег, 
a jurist, poet and close friend of Immanuel Kant, was almost alone 
in attempting to create 1n Germany a literature similar to that which 
flourished in France during the Enlightenment, in which explicit 
eroticism was mixed with philosophical reflection. AE and ABPC 
record no other copy sold at auction; WorldCat list only two 
worldwide: at Gottingen and Tulane universities. Gay-Lemonnyer II, 


139. 


4,2,000-3,000 $3,300-4,900 
€2,600-3,800 


184 
SCHOFF, Otto (1884-1938). Knabenliebe. 10 Radierungen. |Berlin: 
Fritz Gurlitt, ca. 1925.] 


Folio (340 x 285 mm). 10 etchings (170 x 130 mm to the plate mark, 
on 265 x 190 mm sheets), each signed ‘Otto Schoff in pencil in the 
bottom right, in pale blue paper window mounts (a few minor spots). 
Near-contemporary black half cloth portfolio over pink card, upper 
side lettered in manuscript. Provenance: Karl Ludwig Leonhardt (sold, 
Zisska & Schauer, 10 May 2012, lot 1793). 


FIRST EDITION. A COMPLETE SET OF THIS RARE HOMOEROTIC SUITE, 
which exudes a carefree, idealized spirit. Schoff visited Paris with 
George Grosz in 1913-14 and attended classes at the Colarossi with 
a grant from the city of Bremen. Hermann Göring is known to have 
collected his work, but Schoff was subjected to increasing pressure 
from 1935 and was eventually prohibited from drawing; he died from 
a heart attack in 1938 when his rooms were being searched by the 
Gestapo. MoMA’s Expressionism collection includes a number of 
etchings and drawings by Schoff. RARE: AE and ABPC record no 
other copy having sold at auction. Bilder-Lexicon IV, 798. 


4,1,$00-2,000 $2,500-3,200 
€2,000-2,600 


0185 
School Life in Paris. [Paris:] Privately printed [Charles Carrington], 1898. 


Octavo (176 x 114 mm). Extra illustrated with five pen-and-ink and wash drawings. (Paper 
stock lightly and evenly yellowed, occasional minor spotting, small losses in the margins of 
gathering 7.) Contemporary, probably publisher’s limp dark green morocco, upper side ruled 
in blind and tooled and titled in gilt (corners lightly rubbed); custom green cloth slipcase. 
Provenance: J.B. Rund (bookplate and pencilled notes on endpaper). 


ONE OF 20 COPIES ON JAPANESE VELLUM. EXTRA ILLUSTRATED WITH FIVE ORIGINAL DRAWINGS, 
AND BOUND IN MOROCCO: almost certainly the publisher’s binding for the twenty deluxe 
copies on special paper. RARE: the present copy is the only one recorded by Mendes; no 
copies listed in WorldCat and not in the British Library. This copy 1s not numbered; the rest 
of the edition consists of 300 copies on Dutch paper. First published by Carrington in 1897. 
Mendes 103-B. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 





0186 
[SENAC DE MEILHAN, Gabriel (1736-1803), attributed to.] La Foutro-manie. Poeme 
lubrique. Saradanapalis: aux dépens des Amateurs, 1780 [but c.1800]. 


Octavo (204 x 130 mm). 80 pages of text. 7 engraved plates including the frontispiece. (Light 
wear to deckle edges, edges lightly yellowed.) Uncut in original paper wrappers printed with 
a floral pattern (spine defective with the covers nearly detached, some wear along edges, lower 
cover browned near top edge); in a custom slipcase. 


IN THE ORIGINAL PAPER WRAPPERS. An attractive and rare edition of this very popular work first 
published in 1776. WorldCat locates just one copy, 1n the Bibliothéque nationale de France. 
Cohen-DeRicci 950; Dutel A-440 (this copy); Pia Enfer, 530. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 


0187 
[SENAC DE MEILHAN, Gabriel (1736-1803), attributed to.] La Masturbomanie ou Jouissance 
solitaire. Stance ornees de 57 gravures. Branlefort: chez Poignet, rue du Bras, n.d. [ca. 1830.] 


Octavo (146 x 105 mm). 57 engraved plates including the title and frontispiece. (Mounted 
on stubs throughout, some soiling and spotting.) Later tan morocco, spine with raised bands, 
one compartment titled in gilt, top edge gilt, others uncut, marbled endpapers (extremities 


rubbed). 


FIRST EDITION OF THIS RARE CELEBRATION OF ONANISM, ‘that most philosophical of mankind's 
pleasures', and the Muse of countless talented men and women, including Socrates, Mirabeau 
and Jean-Jacques Rousseau (introduction). WorldCat locates copies at the British Library and 
the Bibliothéque nationale de France only. AE and ABPC record only two copies at auction 
in over 40 years: the Nordmann апа Komrij copies. Dutel A-683; Gay-Lemonnyer III, 78; 
Pia Enfer, 887; The Private Case 1127. 





£ 1,500-2,000 $2, 500-3 ,200 e 
ef 
€2,000-2,600 ШМ ОУ ГЛ 
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0188 
SHUNGA — KUNISADA I (1786-1864) or KUNISADA II (1823- 
1880). Ikuyo no mutsugoto [| Nocturnal Pillow Talk]. [N.p.: 1829 or 1855.] 


One volume only (of 3), octavo (242 x 168mm). 5 double-page and 
2 single-page colour-printed woodblock illustrations. (One plate 
with small ring stain, light soiling mainly confined to plate margins, 
light dampstain to text-leaves. Original decorative-paper covered 
boards, printed title slip to upper cover (extremities lightly rubbed). 
[With, loosely inserted in an envelope] - ANONYMOUS. Juni tokei 
[The Twelfth Clock]. [N.p.: Edo period, mid-19th-century.] 5 colour- 
printed woodblock illustrations of erotic scenes from the series, some 
with blind-printing, one numbered 5, two numbered 6 and two 
numbered 8, text to verso, (63 x 126mm). 


The authorship and dating of this piece of shunga is shrouded in 
confusion. The unusual plate of nose-tickling reflects a personal 
erogenous zone of the character depicted, and the humour with 
which this image (and others present in this work) is executed, 
reflects one of the many alternative names of this genre, namely 
warai-e, or ‘laughter pictures’. 
£,1,000-1,500 $1,700-2,400 
€1,300-1,900 


104 The Tony Fekete Erotica Library 


ШЦ 


- e 1 e = = 
| d = کے‎ 
з = | = x 
d e = 
= ` тте 
ma tj bk I x IT 
IEEE r Ze Ё " - 
И = Ёш “| 1 
i i Im m = 
i | i TET Ten 
| | | i ИЧП; 
| kp Ii 
| | H 
| 
Ї 
Uu | 
" 
Ll 
! 


ө189 
SHUNGA - Manpuki Wagogin [The Gods of Myriad Conjugal Delights. | 
N.p.: 1821 [but late 19th-century, Meiji period]. 


Octavo (251 x 175mm). 12 double-page and 2 single-page colour- 
printed woodblock illustrations in the manner of KATSUSHIKA 
HOKUSAI (1760-1849), the two single-page plates with imitation 
mica-printed grounds, the first depicting anthropomorphic genitalia 
representing manifestations of the gods of conjugality [wagojin], the 
second and last plate illustrating a wide range of sex paraphernalia, 
which are illustrated throughout the story in the preceding double- 
page plates. (Pl. 2 with short tear at gutter and small crude, ineffective 
repair to verso with associated slight loss, pl. 4 detached at extreme 
left-hand edge just into image as well as with short tear at gutter 
without loss and staining to upper portion of image, pl. 9 with large 
split at gutter with associated small loss.) Original decorative light- 
blue cloth-covered boards, blank paper title slip to upper cover, 
decorative gilt-speckled endpapers (lower cover detached, joint to 
upper cover splitting). Contained in a metal box with small locked 
padlock through closure loop (clasp lacking and box resoldered in 
clasp’s former position). 


ONE OF HOKUSAIS MAJOR WORKS, here in a late 19th-century 
reworking, with the illustrations re-composed and sometimes 
compressed. “The work is unusual in that, rather than consisting 
of the usual series of unconnected erotic scenes more typical of the 
illustrated erotic books of the period, Manpuku wagojin narrates 
a coherrent story with text and illustration of equal strength’ 
(Carpenter, p.271). However, in this edition, the background text 
has been entirely removed and replaced with various landscapes, and 
omits the final print of Otsubi and Osane, the two protagonists. BM 
Shunga 84 (first edition). 
£,800-1,200 $1,300-1,900 
€1,100-1,500 
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0190 
SHUNGA — Meiji period hand-coloured woodblock erotic scenes. 


Japan, с.1894-1905. 


Oblong octavo (189 x 290mm). 13 woodblock illustrations, 
mounted, all finished with contemporary hand-colouring. (Light 
soiling mainly confined to mounts.) Original decorative card 
wrappers, title-slip to upper cover with erased calligraphic title 


(disbound). 


EROTICA AS WAR PROPAGANDA. This highly unusual item probably 
dates from the Sino-Japanese war of 1894-1895 or the later 1904- 
1905 Russo-Japanese War. Although the Meiji government had 
repressed the production of shunga with the introduction of western 
morality and standards, such erotic material was unofficially supplied 
to men at the front, thus continuing the traditional ‘apotropaic 
function of “contest pictures", or “victory pictures” ... and provided 
stimulating images for sexual relief (Buckland in BM Shunga pp.459- 
460). Ironically, the Meiji administration's desire to westernize and 
industrialize provided a new erotic fantasy in the guise of the nurse. 
The present work includes an illustration of a Japanese nurse in a 
western-style uniform having intercourse with a soldier in a western- 
style interior. Other westerners appear, including in two entirely 
non-Japanese scenes: a westerner in military uniform interacting with 
a western woman identified by her red hair and western clothes; and 
an unsettling scene of a Cossack molesting a Chinese woman, the 
former depicted in traditional shunga-style with enlarged genitalia, 
and the latter with bound feet. This set-piece of erotica works well 
as propaganda: the virile attacker (Russia) is forcibly rejected by the 
weak woman (China), and his bayonet lies uselessly on the floor. 
Presumably the Japanese soldier need not fear either, and thus this 
piece is also a ‘victory picture’ (kachi-e), like the traditional shunga 
carried by samurai to ward off evil and carry himself to victory. Cf. 


BM Shunga pp.296-299, 454-463. 


L 1,500-2,000 $2, 500-3,200 


€2,000-2,600 
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191 

[SIMUNEK, Karel 
SIMONETTE, Charles. Twelve erotic drawings titled “Les femmes 
passionées’, Czech Republic, ca. 1900. 


(1869-1942), under the pseudonym оЁ] 


12 pencil drawings on thin paper (230 x 185 mm) mounted at the 
top edge on grey card (330 x 250 mm), together in a paper portfolio 
(occasional minor wear near some edges, portfolio torn along one fold). 


A COMPLETE SERIES OF LESBIAN-THEMED EROTIC DRAWINGS BY 
SIMUNEK, the Czech watercolourist and illustrator best known for 
his titillating poster designs. Here Simunek signs himself 'Simonette' 
and titles each drawing in French, for example: ‘la gouvernante 
et l'écoliere', ‘le dos en attente’, ‘les flagellantes, ‘la passionée 
douloureuse’, and ‘l’ami intime’. e 


$2,000-2,900 
€1,600-2,300 


4,1,200-1,800 


See www.christies.com for additional images 10$ 
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0192 

SOMOV, Konstantin Andreevich (1869-1939) — [BLEI, Franz 
(1781-1942) and others] Le Livre de la Marquise. Venice [but 
probably St. Petersburg]: Cazzo and Coglioni [perhaps Golike and 
Vilborg], 1918. 


Quarto (240 x 185 mm). Illustrated additional title, frontispiece, 30 
plates, 13 of these printed in colour, and vignettes throughout, 15 
printed in colour. (Occasional spotting, some offsetting from the 
colour plates.) 20th-century Russian dark brown half leather, signed 
‘B.V. at the spine foot, brocade covered sides, spine in compartments 
tooled in green, contrasting brocade doublures, matching slipcase 


(minor wear, green on spine lightly faded). Provenance: ‘la. B. 
(Cyrillic initials on spine foot, perhaps Iakov Bogatenko). 


FIRST EDITION OF SOMOV’S EROTIC MASTERPIECE, AND THE MOST 
DESIRABLE 20TH-CENTURY RUSSIAN EROTIC BOOK. One of only 200 
copies of the unexpurgated ‘large’ Marquise; a ‘small’ Marquise, 
shorter by about 60 pages and with none of the explicit plates, was 
published simultaneously. Somov was able to publish during the brief 
interruption in censorship caused by the 1917 revolution and before 
the Soviet government began to clamp down once again in 1918. 
Eros invaincu 98; Pia Enfer, 815. 


4,10,000-15,000 $17,000-24,000 
€13,000-19,000 


0193 

ST. LUC, Paulette, Vicomtesse de (pseudonym). Autour du mariage 
de Paulette ou un bon ménage moderniste. | Together with:| — Fleurs de 
chair. |And:| — Liqueurs et Parfums des Importantes fabriques de Lesbos, 
Cythére et Gomorrhe. Volumes 1 and 2. Montreal [but Amsterdam]: Le 
Baucher [Auguste Brancart], 1893-1894. 


3 works in 4 volumes, octavo (195 x 127 mm). 24 engraved plates 
including frontispieces, with pink tissue guards. (Occasional light 
browning, some minor tears to deckle edges, occasional minor 
soiling.) Uncut in near contemporary green quarter morocco, 
original printed wrappers of first title preserved, spine with raised 
bands, lettered directly, other compartments centred with gilt 
fleurons, marbled endpapers (corners rubbed). Provenance: Marius 
Herail (pictorial bookplate). 


FIRST EDITION. THE COMPLETE TRILOGY, WITH ALL THE PLATES AND 
IN A UNIFORM EARLY BINDING. In the past forty years at auction AE 
and ABPC record no copy of Autour du mariage; only one copy of 
Fleurs, the Simon-Nordmann copy; and only one incomplete copy 
of Liqueurs, lacking the second volume. Not in the Bibliothèque 
nationale de France; WorldCat locates only one complete set, in the 
British Library. Dutel 64, 307, 469; Perceau 140-142 (the last part 
not seen by him); Pia Enfer (‘very rare’). 
(4) 
/,1,$00-2,000 $2,500-3,200 
€2,000-2,600 


0194 

STA, Henri de (1846-1920) — [LEMERCIER DE NEUVILLE, 
Louis (1830-1918).] La fille Elisa. Scène d'atelier en un acte. Rome [but 
Amsterdam] : Temple de Vénus [by Hugonis for Augustin Brancart], 
n.d. [ca. 1884.] 


Octavo (185 x 120 mm). Printed on laid paper. Two engraved 
plates sometimes attributed to Rops, extra-illustrated with 8 original 
pen-and-ink and watercolour drawings in the margins. Uncut in 
contemporary olive green crushed half morocco, original wrappers 
printed in black and red bound-in, flat spine tooled up the spine with 
roses in gilt and red and a satyr in gilt, morocco label titled in gilt, top 


edge gilt (spine and edges lightly faded). 


FIRST EDITION. A UNIQUE COPY ILLUMINATED WITH ORIGINAL 
DRAWINGS BY STA, a pioneer of francophone bande dessinée and a very 
apt choice for this parody of Goncourt and Zola. Dutel 302; Pia 
Enfer, 460. For Sta see also lot 214. 


4,1,$00-2,000 $2,500-3,200 
€2,000-2,600 


0195 

STA, Henri de (1846-1920) – [HANNON, Théodore (1851-1916) 
writing аѕ:] Frère CULPIDON. Le Mirliton priapique. 69 quatrains 
contre le spleen avec un culispice jolatre. Mt Carmel [Brussels]: La Sacrée 
confiserie [Lefévre for Henry Kistemaeckers], 1883. 


Octavo (185 x 115mm). Text printed within red ruled borders. 
Engraved plate by Félicien Rops; extra-illustrated with 30 pencil, 
pen-and-ink and water-colour drawings. (Some scattered spotting.) 
Early 20th-century full red leather, original wrappers printed in red 
bound-in, spine titled directly in gilt, top edge gilt, deckle fore-edges 
(wrappers lightly soiled). Provenance: neat inscription in purple ink on 


front blank. 


FIRST EDITION. A UNIQUE COPY ILLUMINATED WITH THIRTY ORIGINAL 
DRAWINGS BY STA, the caricaturist and early bande dessinée artist. 
Huysmans admired Hannon’s early verse, praising him in A Rebours, 
and contributing a preface to the Belgian poet’s Rimes de joie (1879). 
Not in the Royal Library of Belgium; WorldCat locates only one 
copy: the Ashbee copy in the British Library; Pia Enfer, 929. For Sta 
see also lot 214. 


4,1,200-1,800 $2,000-2,900 
€1,600-2,300 
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0196 
STYRSKY, Jindrich (1899-1942). Emilie prichazi ka mne ve 
snu. [Emily Comes to Me in a Dream.] Additional text by 
Bohuslav Brouk. Prague: Edice 69, 1933. 


Quarto (201 x 131 mm). 10 gelatin silver prints (c.105 x 
c.80 mm) tipped-in. Styrsky’s monogram in blue ink at 
end of introductory text, and Styrsky’s signature in pink 
on the limitation. Original textured paper wrappers, 
front cover lettered in black (spine and top edge lightly 
darkened). Provenance: Jindrich Styrsky (inscription, dated 
June 1933, to:) — Jindra Slavovich. 


FIRST EDITION OF THIS VERY RARE MASTERPIECE OF 
SURREALISM; PRESENTATION COPY INSCRIBED BY STYRSKY. 
One of only 69 copies published, this one numbered 27, 
of which only approximately 20 are thought to survive. 
‘Styrsky’s unusual openness toward sexual themes hastened 
his unprecedented, forceful imagination toward extremely 
potent visions that had an immediate effect on the young 
generation’ (Birgus). Rare: AE, ABPC, and Artnet record 
only two copies at auction since publication. Not in 
Nordmann. Birgus, Czech Photographic Avant-Garde 1918- 
1948, pp.193, 211-12; The Open Book, pp.114-15; The 
Photobook, pp.103, 314. 


4,20,000-30,000 $33,000-49,000 
€26,000-38,000 





0197 
[STYRSKY, Jindrich (1899-1942) and TOYEN (1902-1980).] Eroticka revue. Volume 1, numbers 1-4 [complete]. Prague: n.p., October 1930 
- May 1931. 


4 volumes in one, octavo (205 x 145 mm). Two gelatin silver prints by Styrsky [170 x 120 mm, and 170 x c.70 mm], two engraved plates 
by Toyen, one of these hand-coloured, illustrations throughout, 7 of these hand-coloured and initialled, 5 by Toyen and 2 by Bidlo. (Light 
marginal dampstain in the second frontispiece, occasional light marginal soiling.) 20th-century green morocco preserving all upper and the final 
lower wrappers, top edge gilt (light wear and light soiling to wrappers). Provenance: Gerard Nordmann (book label). 


FIRST EDITION, ONE OF ONLY 30 DELUXE COPIES WITH ADDITIONAL FRONTISPIECES BY STYRSKY AND TOYEN, and with illustrations hand-coloured 
and initialled by Toyen and Bidlo; the Nordmann copy. VERY RARE: AE and ABPC record no other example of any part of this deluxe issue 
having sold at auction. ‘In the history of the freedom of thought, a special place should be reserved for this very rare periodical... characterised 
by its diversity of viewpoints, where a theoretical reflexion on Freud’s writings sits alongside... the erotic texts of Baudelaire, Rimbaud, 
Swinburne... [to say nothing of] Toyen’s drawings, whose humour balances the seriousness, to give this periodical its unique character’ (Eros 
invaincu). The whole edition comprises 150 copies only, including 30 deluxe. Issues are numbered individually [[X, XI, XVI and XVI], with 
an overall printed limitation page, numbered XVI, bound-in at the end. Eros invaincu 107. 
(4) 
/,10,000-15,000 $17,000-24,000 
€13,000-19,000 
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0198 
STYRSKY, Jindrich (1899-1942) – NEZVAL, Vitezslav (1900- 
1958). Sexualni nocturno. Prague: Edice 69, 1931. 


Octavo (200 x 125mm). 10 full-page illustrations after collages by 
Styrsky. Original pink textured paper wrappers, blue paper label 
printed in black on the upper side (spine lightly and evenly faded, 
light soiling). Nezval and Styrsky's signature on the front blank. 


FIRST EDITION, SIGNED BY BOTH NEZVAL AND STYRSKY, AND IN THE 
ORIGINAL WRAPPERS. The first Edice 69 publication, with fine 
surrealist collages by Styrsky. Number 114 of 138 copies only, usually 
found unsigned. Rare: AE records only two copies having sold at 


auction. 

4,1,$00-2,000 $2,500-3,200 
€2,000-2,600 

0199 


Suburban Souls. The Erotic Psychology Of a Man and a Maid. Paris: 
[Charles Carrington,] 1901. 


3 volumes in one, octavo (215 x 140 mm). Titles printed in red and 
black, with the half titles. (Edges lightly yellowed.) 2oth-century 
black half morocco with the original textured printed paper covers 
bound in, brown morocco spine label, spine compartments centred 
with a gilt tool, gilt edges, marbled endpapers. Provenance: J.B. Rund 
(bookplate, pencilled notes on the front endpaper). 


FIRST EDITION OF THIS CLASSIC OF 20TH-CENTURY EROTIC FICTION, 
AND ONE OF THE RAREST EROTIC BOOKS IN ENGLISH. One of 150 copies 
only, this one numbered 149. Not in the British. Library; AE and 
ABPC record only one copy ever having sold at auction, the Milford 
Haven-Nordmann copy (Christie's Paris, 14-15 December 2006, lot 
57). Gerard Legman has attributed authorship convincingly to John 
Stephen Farmer, although hard evidence remains elusive. Suburban 
Souls 1s one of the most handsome of Carrington's many clandestine 
publications, employing fine typography and higher quality paper, 
the same, claims Carrington, used by the Bank of England for its £5 
notes. Mendes 139. 


£,3,000-5,000 $4,900-8,100 
€3,900-6,400 


6200 
Teleny or The Reverse of the Medal A Physiological Romance of To-day. 
Cosmopoli: [but London: Leonard Smithers,] 1893. 


2 volumes, octavo (190 x 130 mm). With half-titles and deckle edges. 
Contemporary vellum-backed boards with the original salmon pink 
printed wrappers bound in, spine lettered in red, top edges gilt the 
others uncut (vellum with some spotting, wrappers lightly soiled). 
Provenance: Swann Galleries (sold, lot 86, 8 February 1979) — J.B. 
Rund (bookplate, pencilled note on front endpaper, letter laid in 
recording the purchase from Swann). 


RARE FIRST EDITION OF ONE OF THE EARLIEST EXPLICITLY HOMOEROTIC 
NOVELS IN ENGLISH, sometimes attributed to Oscar Wilde. Number 
160 of 200 copies only. Aleister Crowley, who was convinced of 
Wilde’s role, underlined the importance of Teleny, irrespective of 
who wrote it: “with the exception of Verlaine in Hombres, and Wilde 
in Teleny... nobody in modern times has dared to voice openly... the 
passion between man and man’ (quoted in Mendes). The authorship, 
however, remains uncertain, and is more likely to have been a 
collaborative effort: “Wilde had some part in revising the original MS, 
which appears to have been passed (c.1889-90) from hand to hand 
among a homosexual circle... of acolytes surrounding Wilde before 
he met Lord Alfred Douglas’ (Mendes). A later edition of Teleny was 
censored, and it was not until 1986 that another edition returned the 
text to this original. The small edition size and subject matter have 
ensure that very few copies have survived: AE and ABPC record only 
one other copy at auction in more than 40 years. Mendes 87-A. 


£,7,000-10,000 $12,000-16,000 
€9,000-13,000 


0201 
TELENY — Des Grieux. (The Prelude to “Teleny”.) Vol. I [all 
published]. [Paris: for Leonard Smithers,] 1899. 


Octavo (183 x 128 mm). With the half-title. (A few leaves opened 
roughly.) Uncut in 20th-century red half morocco, black morocco 
label up the spine titled in gilt, top edge gilt. Provenance: J.B. Rund 
(bookplate, pencilled notes on endpaper). 


FIRST EDITION OF THIS RARE COMPLEMENT TO TELENY. Some 
uncertainty has surrounded the composition of this important 
homoerotic text, but Mendes notes that “Des Grieux was indeed 
written by the same hand(s) as Teleny, and possibly before Teleny at 
that, though not published until 6 years later’. The statement ‘Vol. 
Г on the title-page is to reinforce this connection to Teleny, which 
15 to be thought of as Vol. IF. RARE: WorldCat locates no copy in 
any institution; AE and ABPC do not record any offered at auction; 
Mendes lists only one other copy. Mendes 123. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 





Des Grieux 


AOHAFTER-I 


lt wave the Bottes: sour, ке lire day 
the borest month amid In the йй town uf 
Fah Frane, 

Summer had now reached its CETS ‘Phe 
irradiation was so dareling that The «earth 
seemed qo be stowly slag bs à splen 
dont бласт the rays of tht up were we 
lervid und. pepo: that insesi f viel 
light they booked ke Die plowing dat 


poured forth Hom some solaz crater ang sified 
down below npon that brorting wwe, 
Not the faltitest hiec Wan Im on ami 
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0202 
THEOPHILAKTOFF [also FEOFILAKTOV], Nikolai Petrovich (1878-1941). 
66 Rissunkov. 66 Dessins. [66 Drawings.] Moscow: Skorpion, 1909. 


Oblong folio (230 x 255 mm). 66 plates. (Some spotting, one corner bumped, 
light wear at the edges of a few leaves.) Original drab paper wrappers, paper label 
printed in black on the front cover (spine ends repaired, small losses at the corners, 
lightly yellowed, light wear at the edges). [Together with:] an erotic print on thin 
paper (190 x 253 mm), signed in the print and dated 1906, window-matted (short 
tear not affecting the print, paper fainty browned with a few light spots, light 
wear on verso from previous mounting). Provenance: Bloomsbury New York, 29 
October 2008, lot 43 (the book only; lot ticket laid 1n). 


FIRST EDITION. TOGETHER WITH A RARE EROTIC PRINT NOT REPRODUCED IN THE 
BOOK. 66 Rissunkov collects work by this fine Russian follower of Beardsley, mainly 
illustrations in the Decadent style, contributed to publications like Vesy, and cover 
designs for Kuzmin's controversial novel Krylia, and others. RARE: AE and ABPC 
record no other copy of this work at auction. 


4,1,$00-2,000 $2,500-3,200 
€2,000-2,600 


0203 
[T HIRION, André (1907-2001).] Le Grand Ordinaire. [Paris: Robert Godet] 1934 


[but 1943]. 


Octavo (194 x 141 mm). With the errata. 2 engraved plates laid in, 6 full-page 
illustrations and one vignette, all by Oscar Dominguez (1906-1957). (Light 
offsetting from text onto illustrations, edges lightly yellowed, light spotting in the 
margin of a few leaves.) Unopened in the original wrappers printed in green (spine 
and hinges expertly strengthened); custom chemise and slipcase. Provenance: André 
Thirion (presentation inscription 1989 to:) — Jean-Pierre Dutel (bibliographer). 


FIRST EDITION, PRESENTATION COPY INSCRIBED BY THE AUTHOR to Jean-Pierre 
Dutel, bibliographer of French clandestine editions. One of 128 copies only, 
this one un-numbered and with two engravings laid in normally only found 
with the six lettered copies. Thirion sketched out the story as early as 1929 but 
began writing in earnest in 1941. Dominguez not only illustrated Thirion’s book, 
but actively encouraged it into being, ‘with the stubbornness of a drunk’, as the 
reluctant author acknowledged. Dominguez and Hugnet guided Thirion to Godet 
who, in the same year of German occupation, published their Feu au cul. Dutel 
1675; Eros invaincu 111. 


4,1,800-2,500 $3,000-4,100 
€2,300-3,200 


0204 
TOYEN [also CERMINOVA, Marie (1902-1980)] - BEARDSLEY, Aubrey (1872- 
1898). Venuse a Tannhäuser. Translated by Arnost Vanecek. Prague: M.D.N, 1930. 


Quarto (265 x 185 mm). Three plates by Toyen. Original vellum-backed orange 
silk boards, spine and front cover titled in gilt, top edge orange (light wear, spine 
lightly soiled). Provenance: light pencilled annotations. 


First edition illustrated by Toyen, and the first edition in Czech of Beardsley’s 
erotic treatment of the Tannhäuser legend. One of 120 copies only, this one 
number 33. RARE: AE and ABPC record no copy having sold at auction. 


£,700-1,000 $1,200-1,600 
€900-1,300 


0205 

TOYEN [also CERMINOVA, Marie (1902-1980)] — SADE, Donatien 
Alphonse François, marquis de (1740-1814). Justina cili prokleti ctnosti. 
[Prague:] Edice 69, 1932. 


Octavo (205 x 130 mm). § plates by Toyen. (Small spot on one edge.) 
Original grey textured paper wrappers, in sheets, red label printed in black 
on the upper cover (spine evenly browned and with short tears at the ends). 


First edition illustrated by Toyen, and the first edition in Czech of Sade's 
Justine, translated by Styrsky and published privately by him under his own 
Edice 69 imprint. One of 200 copies only, this one number 193. Rare: AE 
and ABPC record no copy having sold at auction. 


£,800-1,200 $1,300-1,900 
€1,100-1,500 


0206 

Illuminated manuscript, Die trostlose Wittwe und ihr Schosshund. Eine wahre 
Geschichte. Theils aus eigener Erfahrung, Theils nach den besten Quellen bearbeitet 
vom Verfasser der Werke “Eduard und Kunigunde” — “Onkle und Nichte” — 
so wie der illustrirten Gedichte der Grossten lebenden und todten Meister | The 
Disconsolate Widow and her Lapdog. A true Story]. Austria, ca.1840s. 


Manuscript on paper, 27 pages oblong quarto (c.220 x c.250 mm), 24 
of these with original erotic drawings, the last two unfinished in pencil, 
all others pen-and-ink and watercolour, each leaf window mounted in 
light-blue card (305 x 360 mm). (Some soiling and wear.) 19th-century 
half leather over mottled boards, spine blind tooled in compartments with 
raised bands, orange label titled in gilt, sides tooled in blind, edges rubbed, 
endpapers with gold printed pattern (extremities rubbed). 


ORIGINAL MANUSCRIPT, WITH EXPLICIT DRAWINGS THROUGHOUT, for 
an apparently unpublished, anonymous story recounting the amorous 
escapades of a disconsolate widow and her devoted lapdog. 19th-century 
German erotic manuscripts of this quality are distinctly uncommon. 


£2, 500-3, 500 $4,100-5,700 
€3,200-4,500 


207 
UZELAC, Milivoj (1897-1977) - TROTTOIR, Honoré de (pseudonym). 
An album of original drawings titled Zoologie, Prague, c.1915-1919. 


Oblong folio (300 x 340 mm). Manuscript title with pen-and-ink vignette, 
eight pen-and-ink and watercolour drawings, and two pen-and-ink 
drawings. All mounted in a contemporary stab-stitched pasteboard album, 
the front cover titled in manuscript with a drawing repeating the title page 
design (lacking the string and with leaves loose). 


AN ALBUM OF EROTIC DRAWINGS AND EXPLICIT CARICATURES showing the 
leaders of the central powers during the First World War: Kaiser Wilhelm, 
Emperor Franz Joseph, and King Charles of Hungary. By way of an exlibris 
Uzelac has drawn a self-portrait with Kaiser Wilhelm hanging by a noose 
from the artist’s phallus. Uzelac, a leading figure in the Croatian modern 
art scene, moved to Prague in 1915 and returned to Zagreb in 1919. 


4,1,000-1,500 $1,700-2,400 
€1,300-1,900 
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6208 

VAN MAELE – [LIGNE, Charles Joseph, Prince de (1735-1814).] 
Sens devant derrière. N.p. [Paris]: Beloeil [1.e. Poulet-Malassis], n.d. 
[but 1867]. 


Duodecimo (195 x c.150 mm). EXTRA-ILLUSTRATED in the margins 
with 12 watercolours by Martin van Maéle. Near contemporary blue 
half morocco, spine with raise bands, marbled endpapers. Provenance: 
neat inscription on a front blank and on the title in purple ink. 


FIRST EDITION, A UNIQUE COPY ILLUMINATED BY VAN MAELE WITH 
TWELVE MAGNIFICENT WATERCOLOURS: some of these, including 
the shepherdess tending to her flock of penises, are among the best 
original work of this very imaginative artist. Martin Van Maele 
illustrated classics of literature, including Les Fleurs du Mal, but 
it is in his erotic work that Van Maele gives the full measure of his 
talent. He is a sharp observer of social mores, and his erotic scenes 
have a subversive, often surreal, character comparable to Goya. 
Finished illustrations by Van Maele are very uncommon: they are 
conspicuously absent from the Nordmann collection, which included 
only preparatory pen-and-ink drawings. Number 12 of 16 large 
paper copies printed on Holland, from an edition of 70 copies only. 
This edition is very rare: WorldCat locates just one example, at the 
Bibliothèque nationale de France (no illustrations); AE апа ABPC 
record none at auction. Not in Dutel. For another illustration see also the 
inside back cover. 


4,6,000-9,000 $9,800-15,000 
€7,700-12,000 


0209 

[VAN MAELE, Martin (1863-1926).] La grande danse macabre des 
vifs. Parts 1-4 [all published]. No place: no publisher [perhaps by the 
author, or by Chevrel, c. 1905-1909.] 


Folio (290 x 185 mm). Complete with 4 engraved title pages, 
printed in bistre and black, and 40 un-numbered engraved plates. 
(Some marginal soiling, some plates with repaired punch holes in the 
margin.) Mounted on stubs and bound 1n later full roan, the upper 
side titled in gilt within a gilt-ruled design repeated in blind on the 
lower side, flat spine ruled, tooled and lettered in gilt, endpapers 
printed in green and gilt with an all-over foliate motif; cloth slipcase 
(spine rubbed with repaired splits near the spine ends, slipcase rubbed 
at the corners). 


FIRST EDITION OF THIS VAN MAELE MASTERPIECE. A VERY RARE 
COMPLETE SET. The Grande Danse is a unique work of unbridled 
fantasy, displaying rich surrealism, and stark contrast between intense 
darkness and comic levity. This important work was reprinted often, 
with the various editions usually confused: this 1s the correct first 
edition, with the plates un-numbered, and printed in black only on 
strong paper. The titles of the first two parts give the edition size 
as one hundred copies but, according to Pia, all were not printed, 
with copies practically impossible to find ‘anywhere in the world’. 
The first title is numbered 44, and the second 36, with the others 
un-numbered as issued. Pia Enfer $90. 


£,5,000-8,000 $8,200-13,000 
€6,400-10,000 


0210 
VAN MAELE, Martin (1863-1926) — VERLAINE, Paul (1844-1896). 
Oeuvres libres. Segovia [Paris]: Pablo de Herlagnez, 1868 [but before 1926]. 


Octavo (220 x 140 mm). Printed historiated initials and tail-pieces 
throughout. Extra-illustrated with three watercolours in the text, 
and eleven engravings all by Van Maele, one of the latter on paper 
watermarked ‘MBM’, most others on Arches paper some watermarked 
‘Perrigot’. (Edges lightly yellowed.) Contemporary red half morocco by 
Blanchetiére, original drab card covers printed in black bound-in, top 
edge gilt (wrappers lightly soiled). Provenance: neat title inscription in 


purple ink. 


EXTRA-ILLUSTRATED WITH ORIGINAL WATERCOLOURS AND ENGRAVINGS 
BY VAN MAELE. This unique copy provides valuable new information on 
the publication date of this edition of Verlaine’s major erotic works. Van 
Maele’s watercolours appear on leaves integral to the text; the edition 
must therefore predate his death in 1926; previous scholarship dated this 
edition ca. 1930. The prints bound-in to accompany his drawings are 
from Van Maele’s very rare series Trilogie érotique (1907). cf. Dutel 2092. 


£,3,000-5,000 $4,900-8,100 
€3,900-6,400 


0211 

VAN MAELE, Martin (1863-1926) — [HARAUCOURT, Edmond 
(1856-1941) under the pseudonym of:| Le Sire de CHAMBLEY. La 
Legende des sexes. Poémes Hystériques. Brussels [but Paris]: for the author, 
1882 [but c.1908]. 


Octavo (225 x 135 mm). Bound together with 12 plates printed in colour 
and a duplicate monochrome suite Je 24 in total] all by Van Maele, and 
with an etching bound as frontispiece by Félicien Rops. Contemporary 
green morocco, original printed wrappers bound in, the front cover with 
an Art Nouveau design applied in variously-coloured leather, spine and 
back cover with a rose applied in leather, the spine with raised bands 
and lettered directly in gilt, applied morocco turn-ins, top edge gilt 
(spine faded evenly to brown, board edges less so, wrappers with some 
browning and spotting). Provenance: neat inscription in purple ink on a 
blank and front wrapper. 


VAN MAELE’S ‘PETITE SUITE DE LA LEGENDE’, IN TWO STATES: COLOURED 
AND UNCOLOURED, AND IN AN ATTRACTIVE ART NOUVEAU BINDING, this 
with a subtly erotic design on the front cover. Van Maele’s engravings 
for this book are among his finest, and characteristically surreal, dark, 
and humorous. According to a book in preparation, Martin van Maele, 
le diable se cache dans les détails, the series first appeared in a larger format 
with fewer plates, the “Grande suite’ in 1905 or 1906; Van Maele then 
redrew the plates, adding two designs in 1908. The plates were issued 
separately and a complete set is rare. Here they are bound with a piracy 
of Haraucourt’s first edition of the text. The binding 1s almost identical to 
the Nordmann copy of the same work — the only other complete ‘petite 
suite' that we can find at auction (Christie's Paris, 14-15 December 2006, 
lot 250). For another illustration see also the rear free endpaper. 


4,1,800-2,500 $3,000-4,100 
€2,300-3,200 





See www.christies.com for additional images 


115 


116 











The Tony Fekete Erotica Library 








0212 

VAN MAELE, Martin (1863-1926) – [IHARAUCOURT, Edmond 
(1856-1941) under the pseudonym of:] Le Sire de CHAMBLEY. 
La Legende des sexes. Poémes Hystériques et profanes. Brussels [but 
Amsterdam]: for the author [but A. Brancart], 1893. 


Large octavo (281 x 187 mm). Bound together with 10 plates by Van 
Maele, the first signed “Van Maele’ in pencil in the margin. Red half 
morocco by P. Ruban, flat spine filled with flower ornaments applied 
in leather, lettered in gilt, top edge gilt, others with deckle edges. 
Provenance: H. Tulkens of Brussels (bookseller’s ticket). 


VAN MAELE'S RARE ‘GRANDE SUITE DE LA LEGENDE, his large-format 
engravings inspired by Chambley, and one of his masterpieces, 
characteristically surreal, dark, and humorous. According to a book 
in preparation, Martin van Maele, le diable se cache dans les détails, Van 
Maele published his “Grande Suite’ in 1905 or 1906. The plates were 
issued separately and a complete set 1s rare. Here they are bound with 
Brancart's edition of the text. AE and ABPC record only one set of 
the large format plates: the Nordmann copy (his sale, Christie's Paris, 
27 April 2006, lot 411). Dutel 445. 


4,1,$00-2,000 $2,500-3,200 
€2,000-2,600 


0213 

VAN MAELE, Martin (1863-1926) — [GAUTIER, Théophile 
(1811-1872).] Obscenia. Lettre à la présidente. Poésies érotiques. Brussels 
[but Paris]: heirs of Poulet-Malassis [Jules Chevrel], 1907. 


Octavo (203 x 128 mm). 10 hand-coloured engravings, including 
the frontispiece and the two plates of music sometimes described 
as one engraving, and a duplicate monochrome suite, 1.e. 20 plates, 
all by Van Maele, each set with a tissue guard with printed caption, 
engraved vignettes. 20th-century brown crushed half morocco, 
original printed wrappers bound in, spine with raised bands, one 
compartment titled in gilt, top edge gilt (small scuff one front cover 
filled-in). Provenance: J.B. Rund (pencilled annotations on front 


endpaper). 


FIRST EDITION. A RARE UNRECORDED STATE WITH TWO EXTRA PLATES 
OF THE RARE HAND-COLOURED ISSUE. The limitation calls for just 50 
copies with hand-coloured plates, and 150 copies with plain plates 
only; this very unusual copy is hand-coloured and numbered 154, 
but with ten plates in each suite instead of eight. AE and ABPC 
record only one copy of the coloured issue in the past 40 years, the 
Nordmann copy, with just 8 plates. WorldCat lists only one copy, in 
the British Library. An excellent example of this rare book showing 
Van Maele at his best. Dutel 608 (also calling for just 8 plates). 


4,1,$00-2,000 $2,500-3,200 
€2,000-2,600 
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0214 
VERLAINE, Paul (1844-1896). Femmes. [|Bruxelles: Kistemaeckers,] 1890. 


Octavo (217 x 135 mm). Extra-illustrated with 20 original watercolours by Henri de Sta. (Deckle edges lightly yellowed, occasional light 
marginal soiling.) 20th-century decorative morocco by George Miller, signed, with an all-over design of applied leather, suede and other 
materials, showing a woman’s legs spread out over both covers, the vagina centred on the spine, with the original wrappers laid down and 
bound in; in a burgundy morocco-backed clamshell case. 


FIRST EDITION. A UNIQUE COPY OF ONE OF VERLAINE'S MAJOR EROTIC WORKS, WITH ORIGINAL WATERCOLOURS THROUGHOUT BY STA, AND IN A 
FINE BINDING BY MILLER which takes its cue from the stockinged legs of the courtesans in Sta’s excellent drawings. Henri de Sta (1846-1920), 
caricaturist and humourist, is one of the pioneers of francophone bande dessinée. Verlaine’s poetry in Femmes ‘equally well-tempered as it can be 
prey to linguistic triviality, always bears witness to desire and suffering. It therefore deserves its place in the oeuvre of the Damned Poet — a place 
which it was refused until the canonical edition of his works published in 1989 by Pléiade’ (Eros invaincu). One of 150 copies from an edition of 
175 only, this one number 45. Dutel 291; Eros invaincu 86; Pia Enfer, 500. For Sta see also lots 194 & 195. 


£2, 500-3, 500 $4,100-5,700 
€3,200-4,500 


0215 
VERTES, Marcel (1895-1961) — CARCO, Francis (1886-1958). L'amour vénal. 
Paris? nip. 1020. 


Two volumes, quarto (255 x 195 mm), one of these for the suites of prints. 
Engraved frontispiece, 15 engraved plates, 25 illustrations in the text. (Some 
additional plates with faint staining in the margin.) Original printed wrappers 
with an engraved vignette on the front cover, the additional plates loose as 
issued, together in two pink card chemises with printed labels and black cloth 
ties in one pink card slipcase (light wear). Provenance: Pierre Frelet (bookplate on 


front blank). 


ONE OF 25 COPIES ON JAPAN PAPER with a full-page autograph manuscript by 
Carco, five original sketches by Vertés, two duplicate suites of all the illustrations 
one of these suites on japan, 18 unpublished plates on japan, and a group of 
17 proof prints. Vertés's illustrations for L'amour vénal are among his most 
powerful, and best conceived. The Carco original manuscript in this copy 1s a 
very atmospheric description of Paris drawn from the text: "Paris 1s not just Paris; 
Paris is also the province, with its poorly-ht streets, its neighbourhoods of basest 





prostitution, its dead-ends, its narrow and tortuous alleyways’, etc. The Vertés 
drawings are studies for the plates in this work. Number 7, from an edition of 95 
copies only. Not in Dutel. Carteret Illustrés IV, 89; Mahe I, 401. 


4,1, $00-2,000 $2,500-3,200 
€2,000-2,600 


See www.christies.com for additional images 117 
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0216 
VERTES, Marcel (1895-1961) — [LOUYS, Pierre (1870-1925).] 
Pybrac. Paris: Aux dépens d'un amateur [Marcel Vertés], 1928. 


Quarto (250 x 190 mm). Engraved frontispiece, 10 plates, and 20 
illustrations, all by Vertés; and with an original ink wash drawing 
and four original sketches by Vertés; with a full duplicate suite, i.e. 
31 plates, all hand-coloured; and another duplicate suite of 27 plates 
on Japon nacré paper; and another duplicate suite of 27 plates in 
first state before the backgrounds; and proofs of 5 rejected plates; an 
original copper plate for an unused plate; and extra-illustrated with a 
further 8 duplicate plates 1n first state not called for in the limitation. 
(Occasional light spotting.) In sheets as issued in the original printed 
wrappers in two chemises, white cloth-backed boards, spine 
lettered in gilt, together in the original cardboard slipcase (worn, 
the top panel detached and crudely repaired). Provenance: Marcel 
Vertés (manuscript limitation statement) — Karl-Ludwig Leonhardt 
(inscription on the limitation leaf). 


FIRST ILLUSTRATED EDITION. AMONG VERTES'S BEST AND RAREST 
EROTIC ILLUSTRATIONS. THE ARTISTS OWN COPY. One of 29 copies 
from an edition of 30 only, with an original ink wash drawing and 
four original sketches by Vertes, a duplicate suite of plates all hand- 
coloured by Vertés, an original copper-plate for an unpublished plate, 
and 67 duplicate plates in various states. AE and ABPC record only 
two other copies of this work at auction. Dutel 334; Pia Enfer, 1207. 


£,3,000-5,000 $4,900-8,100 
€3,900-6,400 


0217 

VERTES, Marcel (1895-1961) — [LOUYS, Pierre (1870-192 5).] 
Poésies érotiques, d'un auteur célebre, illustrées de trente-deux lithographies 
originales dessinées par un artiste inconnu. Barcelona [but Paris]: 
Atarazanas (barrio chino) [René Bonnel], l'An I de la République 
catalane [1032]. 


Quarto (263 x 207 mm). 32 lithographs, and two duplicate sets one 
of these printed in red, for a total of 96 hthographs, together with 
three unpublished plates, and three leaves of original pen-and- 
ink sketches for the work, all by Vertés. Original printed wrappers, 
together in the original card chemise (lacking slipcase, chemise 
repaired at the spine). 


ONE OF 14 COPIES, WITH THREE ORIGINAL DRAWINGS BY VERTES, THREE 
UNPUBLISHED PLATES, AND TWO DUPLICATE SETS OF THE PLATES, one 
of these printed in raspberry red. Number 12 from an edition of 170 
copies only. Dutel 2228; Eros Invaincu 92; Pia Enfer, 1155. 


4,1,200-1,800 $2,000-2,900 
€1,600-2,300 


0218 

VERTES, Marcel (1895-1961) — [LOUYS, Pierre (1870-1925).] Au 
Pays du Roi Pausole. Quinze cuivres graves par un artiste inconnu de la suite 
du Roi. [Paris:| Tryphéme [L. Givaudan], 1930. 


Folio (330 x 250mm). 15 engravings on Arches paper watermarked 
‘Pausole’. Extra-illustrated with, laid-in, two pen-and-ink darwings 
by Vertés on china paper mounted on Arches. Original paper 
wrappers, printed in black and red, in sheets (light wear at the 
extremitie); blue paper chemise with white cloth spine (extremities 


rubbed). 


WITH TWO ORIGINAL DRAWINGS BY VERTES. Rare suite of additional 
plates made to accompany only the deluxe issue of Aventures du Roi 
Pausole, but issued here separately and simultaneously for private 
circulation among contributors. Known copies usually vary in 
composition, some include a duplicate suite of plates; the present 
copy includes two preparatory sketches by Vertés. ONE OF ONLY 25 
COPIES, this one number 3. Dutel 1057. 
£,900-1,200 $1,500-1,900 
€1,200-1,500 


0219 
VERTES, Marcel (1895-1961) — Entrée interdite au public. |Paris: Paul 
Cotinaud, c.1926.] 


Folio (320 x 230 mm). 20 photogravures in various tints after 
Vertés, tipped into paper window mounts as issued; extra-illustrated 
with 2 original pencil drawings (130-160 x 90-130 mm), and two 
lithographs (160-180 x 130-150 mm), all window-mounted in 
paper mats, and two gelatin silver prints of Vertés (240 x 175 mm), 
copyright stamp of Georges Lorant on the verso (some wear), and 
a 3 page carbon typescript with manuscript corrections titled ‘Je 
suis modele’ also with Lorant’s copyright stamp. Original pink card 
chemise and slipcase, title label printed in green on the front of the 
chemise (light wear to spine and joints of the chemise, slipcase lightly 


faded and lightly soiled). 


A UNIQUE COPY EXTRA-ILLUSTRATED WITH TWO PHOTOGRAPHS 
OF VERTES AT WORK, AND TWO ORIGINAL DRAWINGS AND TWO 
LITHOGRAPHS BY VERTES. Photographs of Vertés, one of the masters 
of erotic art, are distinctly uncommon. One shows him instructing 
a model, and the other shows Vertés drawing her; together with a 
typescript corrected in manuscript titled ‘Je suis modèle...’ perhaps an 
account by the model in the photographs. The plates in this work are 
drawn primarily from L'Heure Exquise and from Le Pays à mon Gotit; 
the introductory text is by Pierre Mac Orlan. One of 250 copies, this 
one number 15. Dutel 1487. 
£,800-1,200 $1,300-1,900 
€1,100-1,500 
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0220 

[VOLTAIRE, François Marie Arouet, dit (1694-1778).] La Pucelle 
d'Orléans, poéme en vingt-un chants. London [but Paris]: [Lamy, Pissot 
et Valade,]| 1780. 


Two volumes, octavo (196 x 128 mm). Engraved frontispieces and 
21 vignettes by Duplessis-Bertaux, with a duplicate suite of the 
vignettes before letters, and 18 additional plates, the so-called 'suite 
anglaise’ by Marillier, with the English captions at the top of each 
page. (Occasional minor soiling or negligible browning, some plate 
numbers corrected in manuscript.) Full blue morocco by Cuzin, 
signed, spine richly gilt in compartments, sides with gilt border, gilt 
edges, tan morocco paste-downs with a wide scrolling floral border 
in gilt; each volume housed in a blue morocco-backed chemise 
and mottled paper slipcase (light wear to slipcases and chemises). 
Provenance: Robert de Billy (1869-1953, diplomat; bookplate). 


LARGE PAPER ISSUE, IN A FINE MOROCCO BINDING BY CUZIN, of one of 
the best editions of this title, with a duplicate set of the plates before 
letters, and WITH THE RARE ADDITIONAL ‘SUITE ANGLAISE’ OF SUPERB 
EXPLICIT ENGRAVINGS BY MARILLIER. The ordinary issue is 1n a smaller 
format, and neither it, nor most copies of the large-paper issue usually 
include the explicit suite of plates. From the collection of Robert de 
Billy, diplomat and friend of Marcel Proust. Cohen-DeRicci 1032; 
Dutel A-934; Gay-Lemonnyer III, 887. 
(2) 
4,4,000-6,000 $6,500-9,700 
€5,200-7,700 


0221 

WEGENER, Gerda (1885-1940) — [PERCEAU, Louis (1883- 
1942) writing as] VERINEAU, Alexandre de. Douze Sonnets lascifs 
pour accompagner la suite d’aquarelles intitulée Les Délassements d’Eros. 
Erotopolis [Paris]: A l'Enseigne du Faune [Maurice Duflou], 1925. 


Quarto (255 x 195 mm). 12 engraved plates by Wegener coloured 
by pochorr, all on Arches paper. (Some plates with marginal spotting, 
some marginal soiling, half-title and index leaf browned.) Original 
white cloth-backed printed boards, upper side with title printed 
within a decorative frame, lined with blue paper printed with a 
pattern in black and gold (lacking ties, extremities rubbed, some 
soiling). 


WEGENER’S CELEBRATED SUITE OF POCHOIR PLATES. The first edition 
with Perceau’s erotic sonnets. Duflou had first started issuing 
Wegener's designs on their own from 1917 but these met with little 
demand until he repackaged them with his friend Perceau’s sonnets. 
Gerda Wegener had moved to Paris from Denmark in 1912 with her 
husband Einar to a life of luxuriant bohemianism. Einar, in female 
guise as Lily Elbe, was Gerda’s favourite model, especially for her 
mainstream fashion illustrations. Einar Wegener later became the first 
man to undergo a gender reassignment operation. Dutel 1356; Pia 


Enfer, 389. 


4,1,200-1,800 $2,000-2,900 
€1,600-2,300 


INDEX 


A 


Alvarez Bravo, M., 5 
Andrea de Nerciat, A H. 
8-15, 35, 142 

Apollinaire, G., 17, 18, 159 
Aragon, L., 126, 128 
Aretino, P., 19, 20, 21, 168 
Pishbeethin22 
АНД 


В 

Bacchus, R., 27 
Ballivet, S., 25 

Barrin, J., 26 

Bataille E. 3601-34, -325 
129, 173 

Beardsley, A., 52, 202 
Becat, P.-E., 29 

Begis, A., 36, 175 
Bellmer, H., 30-34 
Benoit, P.-A., 130 
Bilbrew, G., 89 

rei, F., 192 

Boisson, M., 92 

Borel, A. 8, 42, $1, $4, 
141, 142 

Bornet, C., 14, 179 
Boyer d'Argens, J.-B., 
37-42 

Brancart, A., 156 
Brunswick, 162 
Buches Kar 
Buckland-Wright, J., 44 
Burton, R., 45, 137, 138 


C 

Cadiere, M., 43 
Caillaux, R., 97 
Circo, 215 
Carrington, C., 93, 185 
Casanova de Seingalt, G., 46 
Gazin Hes 

Chauvet, J.-A., 46 
CERIO ЕМЕ 47,423 
ае пасан S07 St 
Christophe, F., 52 
Chubb, R., 53 

Cleland, J., 54-58 
Cocteau, J., бо 

Collot, A., 62, 63, 124 
Courbouleix, L., 64 
Crowley, A., 70 
Croze-Magnan, S., $9 
Cruikshank, I., 57 


D 

Dali, S., 71 

Pads. 5 et 

Daragnes, J., 72 

Less "ei 

me Geetere, Е. WORTA; 
136, 167 

Delcroche, 41, 50, $$ 
Delechamps, R., 75 
Desclos, A., 164 
МЕЗА: 76, 77 
Peeves, A...78, 13179] 
Dodd, 67 

Dominguez, O., 108, 203 
Droz G424 

Drtikol, F., 82 

Dugdale, W., 28, 140 
Dulac, J., 80, 81 
Duponchel, E., 36 


E 
E аы 
Биге Р: 32 


ГЕ 13,412 $a: 400 
141, 142 
Engelsen, M., 136 


F 

Farmer, J., 199 
Feofilaktov, N., 202 
Fingesten, M., 88 

Franc OMEN 221 

Fredillo, 94 
Freudenberger, S., 11, 12, 


15, 19, 95 


G 

Galitzin, 173 

Gautier, T. 2/08 
Genet, J., 97 

Gergely, A., 96 
Gervaise de la Touche, 
J.-C., 98-101 

Girard, J., 43 
Grandville, 102 


H 

Hankey, F., 36, 68, 69, 109 
Hannon, T., 195 
Катап ЕЕ, 103%.211, 
ST, 

Heras 104 

Hockney, D., 107 
Hokusai, K., 189 

Hotten, J., 91 

Hugnet, G., 86, 108 


J 

Jablonski, P.-C., 111 
Janssen, H., 112 
Jones AL 49077 


K 

Kalocsay, K., 85 
Kalthoeber, C., 1 
Keller, R., 116 
Klemm, W., 117 
Klinger, J., 169 
Kunisada, 188 


L 

La Fontaine, J., 118 
LAnge,];:183;433 
Lambert, A., 119 
Lapin, J., 120 

Lazenby, W., 147, 158 
Leduc, V., 121 

Lemercier de Neuville, L., 
194 

Ligne, C., 208 

Louys, P.; 47, 74; 123-125, 
171, 216-218 

Lurcat, J., 111 


M 

Machen, A., 46 

Mac Orlan, P., 219 
Man Ray, 126 
Marillier, C., 220 
Genre, C: Ж 
Masson, A., 128, 129, 130 
Mayeux, 79 

Miller, G., 214 
Millot, M., 132, 133 
Mirabeau, G., 131 
Montorgueil, B., 134 
Moreau, J.-M., 106 


N 

Nafzawi, U., 137, 138 
Nezval, V., 198 

Nogaret, F., 141, 142 
Nordmann, G., 26, 35, 57, 
88, 131, 166, 183 
Nougaret, P.-J.-B., 143 


P 

Pascin, J., 145, 4.6 
Pellar, H., 149 
ee AONE ee 
HERES BE 120 

Petofi, S., 150 
Peyerfitte, R., 39, 179 
Pia RO? 

Hop jf dt 1.55 
Pithuy, 175 
Planas\E., © 

Poulet Malassis, A., 83, 135 
Potter, W., 158 
Prassinos, M., 159 
Prihoda, I., 160 
Prudhomme, J., 81 


R 

Radiguet, R., 172 
Rawshan al Dawla, 163 
Reage, P., 164, 165 
Rebell, H., 92 
Regnault, A., 137, 138 
Richepin, J., 167 
Rocco, A., 168 
Rochester, J., 169 
Rojan, 171-173 

Koper F., 15, 1252195 
Rousseau, J.-B., 176 
Rowlandson, T., $6, 177 


5 

Sade, D., 179-181, 205 
Saint-André, В., 124 
Salten, F., 182 
Sandford, C., 44 
Santho, 1.773 

Sartori, E., 84 
Scheffner, J., 183 
Schoff, O., 184 

Senac de Meilhan, G., 186, 
187 

Simunek, K., 191 
Simithers; L., 27, 46 
Somov, K., 192 
Это Р, 193 

gra, H., 294, OSO 
Stanton, E., 89 

Steba, 85 

Styrsky, J., 196-198, 
204, 205 


T 
Thirion, A., 203 
Tompa, M., 150 
Toyen, 197, 204, 205 


U 
heelt e 


V 

Valotaire, M., 80, 81 
Van Maele; ME, AO 
208, 209, 211-213 
Verlaine, 2925500070 uf 
Vertes, M., 215-219 
Villa, G., 103 

Voltaire, F., 220 


W 

Webb, P., 107 
Wegener, G., 221 
Wilde, O., 200, 201 


IMPORTANT NOTICES AND EXPLANATION OF 
CATALOGUING PRACTICE 


IMPORTANT NOTICES 


CHRISTIE’S INTEREST IN PROPERTY 
CONSIGNED FOR AUCTION 


From time to time, Christie’s may offer a lot which 
it owns in whole or in part. Such property is 
identified in the catalogue with the symbol A next 
to its lot number. 

On occasion, Christie’s has a direct financial 
interest in lots consigned for sale, which may 
include guaranteeing a minimum price or making 
an advance to the consignor that is secured solely 
by consigned property. Such property is identified 
in the catalogue with the symbol ? next to the 

lot number. This symbol will be used both in 
cases where Christie’s holds the financial interest 
on its own, and in cases where Christie’s has 
financed all or part of such interest through third 
parties. When a third party agrees to finance all 
or part of Christie’s interest in a lot, it takes on all 
or part of the risk of the lot not being sold, and 
will be remunerated in exchange for accepting 
this risk. The third party may also bid for the lot. 
Where it does so, and is the successful bidder, 

the remuneration may be netted against the final 
purchase price. If the lot is not sold, the third 
party may incur a loss. Where Christie’s has an 
ownership or financial interest in every lot in the 
catalogue, Christie’s will not designate each lot 
with a symbol, but will state its interest at the front 
of the catalogue. 


In this catalogue, if property has a "e next to the lot 
number, Christies guarantee of a minimum price has 
been financed through third parties 


ALL DIMENSIONS ARE APPROXIMATE 
CONDITION 


Christie's catalogues include references to condition 
only in descriptions of multiple works (such as 
prints, books and wine). For all other property, 
only alterations or replacement components are 
listed. Please contact the Specialist Department for a 
condition report on a particular lot. The nature of 
the lots sold in our auctions is such that they will 
rarely be in perfect condition, and are likely, due to 
their nature and age, to show signs of wear and tear, 
damage, other imperfections, restoration or repair. 
Any reference to condition in a catalogue entry 

will not amount to a full description of condition. 
Condition reports are usually available on request, 
and will supplement the catalogue description. In 
describing lots, our staff assess the condition in a 
manner appropriate to the estimated value of the 
item and the nature of the auction in which it 1s 
included. Any statement as to the physical nature or 
condition of a lot, in a catalogue, condition report 
or otherwise, is given honestly and with appropriate 
care. However, Christie’s staff are not professional 
restorers or trained conservators and accordingly 
any such statement will not be exhaustive. We 
therefore recommend that you always view property 
personally, and, particularly in the case of any items 
of significant value, that you instruct your own 
restorer or other professional adviser to report to you 
in advance of bidding. 
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PROPERTY INCORPORATING MATERIALS 
FROM ENDANGERED AND OTHER 
PROTECTED SPECIES 


Property made of or incorporating (irrespective 

of percentage) endangered and other protected 
species of wildlife are marked with the symbol ~ 

in the catalogue. Such material includes, among 
other things, ivory, tortoiseshell, crocodile skin, 
rhinoceros horn, whale bone and certain species of 
coral, together with Brazilian rosewood. Prospective 
purchasers are advised that several countries prohibit 
altogether the importation of property containing 
such materials, and that other countries require a 
permit (e.g., a CITES permit) from the relevant 
regulatory agencies in the countries of exportation 
as well as importation. Accordingly, clients should 
familiarise themselves with the relevant customs laws 
and regulations prior to bidding on any property 
with wildlife material if they intend to import the 
property into another country. Please note that it is 
the client’s responsibility to determine and satisfy the 
requirements of any applicable laws or regulations 
applying to the export or import of property 
containing endangered and other protected wildlife 
material. The inability of a client to export or import 
property containing endangered and other protected 
wildlife material is not a basis for cancellation or 
rescission of the sale. Please note also that lots 
containing potentially regulated wildlife material are 
marked as a convenience to our clients, but Christie’s 
does not accept liability for errors or for failing to 
mark lots containing protected or regulated species. 


RECENT CHANGES TO IMPORTS 
OF ELEPHANT IVORY AND OTHER 
WILDLIFE MATERIAL INTO THE 
USA 


The USA has recently changed its policy on the 
import of property made of or containing elephant 
ivory. Only Asian Elephant ivory may be imported 
into the USA, and imports must be accompanied by 
DNA analysis and confirmation the object 1s more 
than 100 years old. We have not obtained a DNA 
analysis on any lot prior to sale and cannot indicate 
whether the elephant ivory in a particular lot is 
African or Asian elephant. Buyers purchase these 
lots at their own risk and will be responsible for the 
costs of obtaining any DNA analysis or other report 
required in connection with their proposed import of 
such property into the USA. 


The USA 1s also currently requiring all imports of 
property made of or containing wildlife material to 
be accompanied by a scientific confirmation of spe- 
cies and in some cases an additional confirmation of 
age. We have not obtained such confirmations prior 
to sale (unless specifically indicated) and buyers will 
be responsible for the costs of any such additional 
confirmations or opinions required for their pro- 
posed import into the USA. 


A buyer's inability to export or import any lot 
containing elephant ivory or other wildlife material 
1s not a basis for cancelling the purchase. 


POST 1950 FURNITURE 

All items of post-1950 furniture included in this 
sale are items either not originally supplied for use 
in a private home or now offered solely as works 
ofart. These items may not comply with the 
provisions of the Furniture and Furnishings (Fire) 
(Safety) Regulations 1988 (as amended in 1989 and 
1993, the Regulations”). Accordingly, these items 
should not be used as furniture in your home in 
their current condition. If you do intend to use such 
items for this purpose, you must first ensure that 
they are reupholstered, restuffed and/or recovered 
(as appropriate) 1n order that they comply with the 
provisions of the Regulations. 


BOOKS 


If, on collation, any named item 1n this catalogue 
proves defective in text or illustration, the lot may 

be returned within 14 days of the sale with the 

defect stated in writing. This proviso shall not apply 
to defects stated in the catalogue or announced at 

the time of sale; nor to the absence of blanks, half 
titles, tissue guards or advertisements, damage in 
respect of bindings, stains, spotting, marginal tears, 

or other defects not affecting completeness of text or 
illustration; nor to drawings, autographs, letters or 
manuscripts, signed photographs, music, atlases, maps 
or periodicals; nor to books not identified by title; nor 
to lots sold without printed estimates or described in 
the catalogue as sold not subject to return. 


Buyers are advised to clear their lots within ten days 
of the sale or storage charges will be incurred. 

Please note the Conditions of Sale printed at the end 
of this catalogue. 


BUYING AT CHRISTIE'S 


CONDITIONS OF SALE 

Christie’s Conditions of Sale and Limited Warranty are set out 
later in this catalogue. Bidders are strongly encouraged to read 
these as they set out the terms on which property is bought 

at auction. 


ESTIMATES 

Estimates are based upon prices recently paid at auction for 
comparable property, condition, rarity, quality and provenance. 
Estimates are subject to revision. Buyers should not rely upon 
estimates as a representation or prediction of actual selling 
prices. Estimates do not include the buyer’s premium or VAT. 
Where “Estimate on Request” appears, please contact the 
Specialist Department for further information. 


RESERVES 

The reserve is the confidential minimum price the consignor 
will accept and will not exceed the low pre-sale estimate. Lots 
that are not subject to a reserve are identified by the symbol * 
next to the lot number. 


BUYER'S PREMIUM 

Christie's charges a premium to the buyer on the final bid 
price of each lot sold at the following rates: 25% of the final 
bid price of each lot up to and including £50,000, 20% of 
the excess of the hammer price above £50,000 and up to and 
including £1,000,000 and 12% of the excess of the hammer 
price above 1,000,000. Exceptions: Wine and Cigars: 17.5% 
of the final bid price of each lot. VAT is payable on the 
premium at the applicable rate. 


PRE-AUCTION VIEWING 

Pre-auction viewings are open to the public free of charge. 
Christie's specialists are available to give advice and condition 
reports at viewings or by appointment. 


BIDDER REGISTRATION 

Prospective buyers who have not previously bid or consigned 
with Christie's should bring: 

* Individuals: government-issued photo identification (such as 
a photo driving licence, national identity card, or passport) and, 
if not shown on the ID document, proof of current address, for 
example a utility bill or bank statement. 

* Corporate clients: a certificate of incorporation. 

* For other business structures such as trusts, offshore 
companies or partnerships, please contact Christie's Credit 
Department at 44 (0)20 7839 2825 for advice on the 
information you should supply. 

* A financial reference in the form of a recent bank statement 
or a reference from your bank in line with your expected 
purchase level. Christie's can supply a form of wording for the 
bank reference if necessary. 

* Persons registering to bid on behalf of someone who has 

not previously bid or consigned with Christie's should bring 
identification documents not only for themselves but also for 
the party on whose behalf they are bidding, together with a 
signed letter of authorisation from that party. 

To allow sufficient time to process the information, new clients 
are encouraged to register at least 48 hours in advance of a sale. 
Prospective buyers should register for a numbered bidding 
paddle at least 30 minutes before the auction. Clients who have 
not made a purchase from any Christie's office within the last 
one year, and those wishing to spend more than on previous 
occasions, will be asked to supply a new bank reference. For 
assistance with references, please contact Christie's Credit 
Department at +44 (0)20 7389 2862 (London, King Street) 

or at +44 (0)20 7752 3137 (London, South Kensington). We 
may at our option ask you for a financial reference or a 
deposit as a condition of allowing you to bid. 


REGISTERING TO BID ON SOMEONE ELSE'S BEHALF 
Persons bidding on behalf of an existing client should bring 
a signed letter from the client authorising the bidder to act 
on the client's behalf. Please note that Christie's does not 
accept payments from third parties. Christie's can only accept 
payment from the client, and not from the person bidding 


on their behalf. 
BIDDING 


The auctioneer accepts bids from those present in the sale- 
room, from telephone bidders, or by absentee written bids left 
with Christie's in advance of the auction. The auctioneer may 
also execute bids on behalf of the seller up to the amount of 
the reserve. The auctioneer will not specifically identify bids 
placed on behalf of the seller. Under no circumstances will the 
auctioneer place any bid on behalf of the seller at or above the 
reserve. Bid steps are shown on the Absentee Bid Form at the 
back of this catalogue. 


ABSENTEE BIDS 

Absentee bids are written instructions from prospective buyers 
directing Christie's to bid on their behalf up to a maximum 
amount specified for each lot. Christie's staff will attempt to 
execute an absentee bid at the lowest possible price taking into 
account the reserve price. Absentee bids submitted on “no 
reserve" lots will, in the absence of a higher bid, be executed 
at approximately 50% of the low pre sale estimate or at the 
amount of the bid if it is less than 50% of the low pre-sale 
estimate. The auctioneer may execute absentee bids directly 
from the rostrum, clearly identifying these as “absentee bids", 
“book bids", “order bids” or commission bids". Absentee 
Bids Forms are available in this catalogue, at any Christie’s 
location, or online at christies.com. 


TELEPHONE BIDS 

Telephone bids cannot be accepted for lots estimated below 
£2,000. Arrangements must be confirmed with the Bid 
Department at least 24 hours prior to the auction at +44 (0)20 
7389 2658 (London, King Street) or +44 (0)20 7752 3111 
(London, South Kensington). Arrangements to bid in languages 
other than English must be made well in advance of the sale 
date. Telephone bids may be recorded. By bidding on the 
telephone, prospective purchasers consent to the recording of 
their conversation. 


SUCCESSFUL BIDS 

While Invoices are sent out by mail after the auction we do not 
accept responsibility for notifying you of the result of your bid. 
Buyers are requested to contact us by telephone or in person as 
soon as possible after the sale to obtain details of the outcome 
of their bids to avoid incurring unnecessary storage charges. 
Successful bidders will pay the price of the final bid plus 
premium plus any applicable VAT. 


PAYMENT 

Buyers are expected to make payment for purchases 
immediately after the auction. To avoid delivery delays, 
prospective buyers are encouraged to supply bank or other 
suitable references before the auction. Please note that Christie’s 
will not accept payments for purchased Lots from any party 
other than the registered buyer. 

Lots purchased in London may be paid for in the following 
ways: wire transfer, credit card: Visa and MasterCard & American 
Express only (up to £25,000), and cash (up to £5,000 (subject 
to conditions)), bankers draft (subject to conditions) or cheque 
(must be drawn in GBP on a UK bank; clearance will take 5 to 
10 business days). 

Wire Transfers: Lloyds TSB Bank Plc City Office PO Box 
217 72 Lombard Street, London 

EC3P 3BT A/C: 00172710 Sort Code: 30-00-02 for 
international transfers, SWIFT LOYDGB2LCTY. For banks 
asking for an IBAN: GB81 LOYD 3000 0200 1727 10. 

Credit Card: Visa and MasterCard & American Express only A 
limit of £25,000 for credit card payments will apply. This limit 
is inclusive of the buyer’s premium and any applicable taxes. 
Credit card payments at London sale sites will only be accepted 
for London sales. Christie’s will not accept credit card payments 
for purchases made in any other sale site. The fax number to 
send completed CNP (Card Member not Present) authorisation 
forms to is +44 (0) 20 7389 2821. The number to call to make 
a CNP payment over the phone is +44 (0) 20 7752 3388. 
Alternatively, clients can mail the authorisation form to the 
address below. 

Cash is limited to £5,000 (subject to conditions). 

Bankers Draft should be made payable to Christie’s (subject 

to conditions). 

Cheques should be made payable to Christie’s (must be 
drawn in GBP on a UK bank, clearance will take 5 to 10 
business days). 

In order to process your payment efficiently, please quote sale 
number, invoice number and client number with all transactions. 
All mailed payments should be sent to: 

Christie’s, Cashiers’ Department, 8 King Street, St James’s, 
London, SW1Y 6QT 

Please direct all inquiries to King Street 

Tel: +44 (0) 20 7389 2996 Fax: +44 (0) 20 7389 2863 or 
South Kensington 
Tel: +44 (0) 20 7752 3138 Fax: +44 (0) 20 7752 3143 


VAT 








VAT payable at 20% on hammer price and buyer’s premium 
* 


These lots have been imported from outside the EU for sale 
using a Temporary Import regime. Import VAT is payable (at 
5%) on the Hammer price. VAT is also payable (at 20%) on 
the buyer’s Premium on a VAT inclusive basis. This VAT is 
not shown separately on the invoice. When a buyer of such a 
lot has registered an EU address but wishes to export the lot or 
complete the import into another EU country, he must advise 
Christie’s immediately after the auction. 
Q 
These lots have been imported from outside the EU for sale 
using a Temporary Import regime. Import VAT is payable 
(at 2096) on the Hammer price. VAT 1s also payable (at 2096) 
on the buyer's Premium on a VAT inclusive basis. This VAT 
is not shown separately on the invoice. Where applicable 
Customs duty will be charged (per rate specified by HMRC 
guidance) on the Hammer price and VAT will be payable at 
20% on duty. When a buyer of such a lot has registered an EU 
address but wishes to export the lot or complete the import 
into another EU country, he must advise Christie's immediately 
after the auction. 
& Buyers from within the EU: 
VAT payable at 2096 on just the buyer's premium (NOT the 
hammer price). 
Buyers from outside the EU: 
VAT payable at 20% on hammer price and buyer's premium. 
If a buyer, having registered under a non-EU address, decides 
that the item is not to be exported from the EU, then he 
should advise Christie's to this effect immediately 
Ө Zero rated 
No VAT charged. 


(no symbol) Auctioneers’ Margin Scheme 

In all other circumstances no VAT will be charged on the 
hammer price, but VAT payable at 20% will be added to the 
buyer's premium which is invoiced on a VAT inclusive basis. 
Wine Auctions 


+ This wine is in bond. You can choose to take the wine 
in bond or duty paid. See the additional conditions of sale 
relating to wine for further details. 
VAT Refunds 
Refunds cannot be made where lots have been purchased with 
an inside EU address. Christie's can only refund Import VAT 
(Lots with * or Q symbol) if lots are exported within 30 days 
of collection. Valid export documents must be returned within 
the stipulated time frame. No refund will be paid out where 
the total amount is less than £100. UK & EU private buyers 
cannot reclaim VAT. Christie's will charge £35 for each 
refund processed. For detailed information please see the leaflets 
available, or email info@Christies.com 
Where non-EU buyers have failed to export their lots outside 
of the EU within the required time, HM Revenue & Customs 
will not allow a VAT refund to be made. This is a requirement 
of UK legislation and Christie's do not have discretion to make 
exceptions to the rule. UK and EU private buyers cannot 
reclaim any VAT charged. 


ARTIST'S RESALE RIGHT ("DROIT DE SUITE") 

If a lot is affected by this right it will be identified with the 
symbol A next to the lot number. The buyer agrees to pay to 
Christie's an amount equal to the resale royalty. Resale royalty 
applies where the Hammer Price is 1,000 Euro or more and 
the amount cannot be more than 12,500 Euro per lot. The 
amount is calculated as follows: 


Royalty For the portion of the Hammer Price (in Euro) 


4.00% пир to 50,000 

3.00% between $0,000.01 and 200,000 
1.00% between 200,000.01 and 350,000 
0.50% between 350,000.01 and $00,000 
0.25% in excess of 500,000 


Invoices will, as usual, be issued in Pounds Sterling. For the 
purposes of calculating the resale royalty the Pounds Sterling/ 
Euro rate of exchange will be the European Central Bank 
reference rate on the day of the sale. 


SHIPPING 

It is the buyer’s responsibility to pick up purchases or make 
all shipping arrangements. After payment has been made in 
full, Christie’s can arrange property packing and shipping at 
the buyer’s request and expense. Buyers should request an 
estimate for any large items or property of high value that 
require professional packing. A shipping form is enclosed 
with each invoice, alternatively buyers can visit www.christies. 
com/shipping to request a shipping estimate. 

For more information please contact the Shipping 
Department at +44 (0)20 7389 2712 or via 
ArtTransport_London@christies.com for both London, 
King Street and London, South Kensington sales. 


EXPORT OF GOODS FROM THE EU 

If you are proposing to take purchased items outside the EU the 
following applies: 

Christie’s Art Transport: 

If you use Christie’s Art Transport you will not be required to 
pay the VAT at the time of settlement. 

Christie’s VAT authorised Shipper: 

If you use a Christie’s VAT authorised shipper you will not be 
required to pay the VAT at the time of settlement. 

Own Shipper: 

VAT will be charged on the invoice, refundable by the VAT 
Department upon receipt of the appropriate official documents 
sent to us by your shipper. 

Hand-Carried: 

VAT will be charged on the invoice.This will be refunded 
by the VAT Department upon receipt of the appropriate 
official document. 

* ©2 or T 

Starred, Omega or Daggered lots — A C88 can be obtained 
from Christie’s Shipping Department .This document must be 
stamped by UK Customs on leaving the UK. 

(no symbol) 

Margin Scheme lots — Please obtain GB Tax Free form from 
the Cashiers. This document must be stamped by UK Customs 
on leaving the UK. 

Starred or Omega lots must be exported within 30 days of the 
date of collection. All other lots not subject to import VAT 
must be exported within three months of collection, and proof 
of export provided in the appropriate form 


EXPORT/IMPORT PERMITS 

Buyers should always check whether an export licence is required 
before exporting. It is the buyer’s sole responsibility to obtain any 
relevant export or import licence. The denial of any licence or 
any delay in obtaining licences shall neither justify the rescission of 
any sale nor any delay in making full payment for the lot. 
Christie’s can advise buyers on the detailed provisions of the 
export licensing regulations and will submit any necessary 
export licence applications on request. However, Christie’s 
cannot ensure that a licence will be obtained. Local laws may 
prohibit the import of some property and/or may prohibit 

the resale of some property in the country of importation. 

For more information, please contact Christie’s Shipping 
Department at +44 (0)20 7389 2828 or the the Museums, 
Libraries and Archives Council: Acquisitions, Export and Loans 
Unit at +44 (0)20 7273 8269/8267. 
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STORAGE AND COLLECTION 


STORAGE AND COLLECTION 

All furniture and carpet lots (sold and unsold) 
not collected from Christie’s by 9.00 am 
on the day following the auction will be 
removed by Cadogan Tate Fine Art Logistics 
Ltd to their warehouse at: 

241 Acton Lane, Park Royal, 

London NW10 7NP 

Telephone: +44 (0)800 988 6100 

Email: collections@cadogantate.com. 
While at King Street lots are available for 
collection on any working day, 9.00 am to 
4.30 pm. Once transferred to Cadogan Tate 
lots will be available for collection from the 
first working day following the day of their 
removal from King Street, 

9.00 am to 5.00 pm Monday to Friday. 

To avoid waiting times on collection at 
Cadogan Tate, we advise that you contact 
Cadogan Tate directly, 24 hours in advance, 
prior to collection on +44 (0)800 988 6100. 


PAYMENT 

Cadogan Tate Fine Art Logistics Ltd’s storage 
charges may be paid in advance or at the time 
of collection. Lots may only be released from 
Cadogan warehouse on production of the 
‘Collection Order’ from Christie’s, 8 King 
Street, London SW1Y 6QT. The removal 
and/or storage by Cadogan Tate of any lots 
will be subject to their standard Conditions of 
Business, copies of which are available from 
Christie’s, 8 King Street, London SW1Y 6QT. 
Lots will not be released until all outstanding 
charges due to Christie’s and Cadogan Tate 
Fine Art Logistics Ltd are settled. 
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EXTENDED LIABILITY CHARGE 

From the day of transfer of sold items to 
Cadogan Tate Fine Art Logistics Ltd, all such 
lots are automatically insured by Cadogan 
Tate Fine Art Logistics Ltd at the sum of the 
hammer price plus buyer's premium. The 
Extended Liability Charge in this respect by 
Cadogan Tate Fine Art Logistics Ltd is 0.6% 
of the sum of the hammer price plus buyer’s 
premium or 100% of the handling and storage 
charges, whichever is smaller. 


Christie’s Fine Art Storage Services 
(CFASS) also offers storage solutions for fine 
art, antiques and collectibles in New York 

and Singapore FreePort. CFASS is a separate 
subsidiary of Christie’s and clients enjoy 
complete confidentiality. Visit www.cfass.com 
for charges and other details. 


TRANSFER, STORAGE & RELATED CHARGES 
FURNITURE / LARGE OBJECTS 


CHARGES PER LOT 


1-28 days after the auction Free ot Charge 
29th day onwards: 
Transfer (70.00 
Storage per day L525 


POST-WAR & CONTEMPORARY ART 

To avoid waiting times on collection, we 
kindly advise you to contact our 

Post-War & Contemporary Art dept 24 hours 
in advance on +44 (0)20 7389 2958 


BOOKS 

Please note that all lots from book department 
sales will be stored at Christie’s King Street for 
collection and not transferred to Cadogan Tate. 


PICTURES/SMALL OBJECTS 


Free of Charge 


£35.00 
£2.05 


Transfer and storage will be free of charge for all lots collected before 5.00 pm on the 28th day following the 
auction. Thereafter the charges set out above will be payable. 


These charges do not include: 


a) the Extended Liability Charge of 0.6% of the hammer price, capped at the total of all other charges 


b) VAT which will be applied at the current rate 
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CADOGAN TATE FINE ART LOGISTICS LTD 


W AREHOUSE 

241 Acton Lane, Park Royal, 
London NW 10 7NP 

Telephone: +44 (0)800 988 6100 


Email: collections@cadogantate.com 


(CONDITIONS OF 


These Conditions of Sale and the Important Notices 
and Explanation of Cataloguing Practice set out the 
terms governing the legal relationship of Christie’s 
and the seller with the buyer. You should read them 
carefully before bidding. 


1. CHRISTIE'S AS AGENT 

Except as otherwise stated Christie’s acts as agent for 
the seller. The contract for the sale of the property is 
therefore made between the seller and the buyer. 


2. CATALOGUE DESCRIPTIONS AND 
CONDITION 


Lots are sold as described and otherwise in the 
condition they are in at the time of the sale, on the 
following basis. 


(a) Condition 

The nature of the lots sold in our auctions 1s such 
that they will rarely be in perfect condition, and are 
likely, due to their nature and age, to show signs 

of wear and tear, damage, other imperfections, 
restoration or repair. Any reference to condition in a 
catalogue entry will not amount to a full description 
of condition. Condition reports are usually available 
on request, and will supplement the catalogue 
description. In describing lots, our staff assess the 
condition in a manner appropriate to the estimated 
value of the item and the nature of the auction 

in which it is included. Any statement as to the 
physical nature or condition of a lot, in a catalogue, 
condition report or otherwise, 1s given honestly and 
with appropriate care. However, Christie's staff are 
not professional restorers or trained conservators 
and accordingly any such statement will not be 
exhaustive. We therefore recommend that you 
always view property personally, and, particularly 

in the case of any items of significant value, that 

you instruct your own restorer or other professional 
adviser to report to you in advance of bidding. 


(b) Cataloguing Practice 

Our cataloguing practice is explained in the 
Important Notices and Explanation of Cataloguing 
Practice, which appear after the catalogue entries. 


(c) Attribution etc 

Any statements made by Christie’s about any 

lot, whether orally or in writing, concerning 
attribution to, for example, an artist, school, or 
country of origin, or history or provenance, or any 
date or period, are expressions of our opinion or 
belief. Our opinions and beliefs have been formed 
honestly and in accordance with the standard of 
care reasonably to be expected of an auction house 
of Christie's standing, due regard having been had 
to the estimated value of the item and the nature 
of the auction in which it 1s included. It must be 
clearly understood, however, that, due to the nature 
of the auction process, we are unable to carry out 
exhaustive research of the kind undertaken by 
professional historians and scholars, and also that, 
as research develops and scholarship and expertise 
evolve, opinions on these matters may change. We 
therefore recommend that, particularly in the case 
of any item of significant value, you seek advice on 
such matters from your own professional advisers. 


(d) Estimates 

Estimates of the selling price should not be relied on 
as a statement that this is the price at which the item 
will sell or its value for any other purpose. 


SALE 


(e) Fitness for Purpose 

Lots sold are enormously varied in terms of age, 
category and condition, and may be purchased for 
a variety of purposes. Unless otherwise specifically 
agreed, no promise is made that a lot is fit for any 
particular purpose. 


3. AT THE SALE 

(a) Refusal of admission 

Christie's has the right, at our complete discretion, 
to refuse admission to the premises or participation 
in any auction and to reject any bid. 


(b) Registration before bidding 

Prospective buyers who wish to bid in the saleroom 
can register online in advance of the sale, or 

can come to the saleroom on the day of the sale 
approximately 30 minutes before the start of the 
sale to register in person. Prospective buyers must 
complete and sign a registration form with his 

or her name and permanent address, and provide 
identification before bidding. We may require the 
production of bank details from which payment will 
be made or other financial references. 


(c) Bidding as principal 

When making a bid, a bidder is accepting personal 
liability to pay the purchase price, including the 
buyer’s premium and all applicable taxes, plus 

all other applicable charges, unless it has been 
explicitly agreed in writing with Christie’s before 
the commencement of the sale that the bidder is 
acting as agent on behalf of an identified third party 
acceptable to Christie’s, and that Christie’s will only 
look to the principal for payment. 


(d) Absentee bids 

We will use reasonable efforts to carry out written 
bids delivered to us prior to the sale for the 
convenience of clients who are not present at the 
auction in person, by an agent or by telephone. Bids 
must be placed in the currency of the place of the 
sale. Please refer to the catalogue for the Absentee 
Bids Form. If we receive written bids on a particular 
lot for identical amounts, and at the auction these 
are the highest bids on the lot, it will be sold to 

the person whose written bid was received and 
accepted first. Execution of written bids 1s a free 
service undertaken subject to other commitments 

at the time of the sale and provided that we have 
exercised reasonable care in the handling of written 
bids, the volume of goods 1s such that we cannot 
accept liability in any individual instance for failing 
to execute a written bid or for errors and omissions 
in connection with it arising from circumstances 
beyond our reasonable control. 


(e) Telephone bids 

If a prospective buyer makes arrangements with us 
prior to the commencement of the sale we will use 
reasonable efforts to contact them to enable them to 
participate in the bidding by telephone but we do not 
accept liability for failure to do so or for errors and 
omissions in connection with telephone bidding arising 
from circumstances beyond our reasonable control. 


(f) Currency converter 

At some auctions a currency converter may be operated. 
Errors may occur in the operation of the currency 
converter. Where these arise from circumstances 
beyond our reasonable control we do not accept liability 
to bidders who follow the currency converter rather 
than the actual bidding in the saleroom. 


(g) Video or digital images 

At some auctions there may be a video or digital 
screen. Errors may occur in its operation and in the 
quality of the image. We do not accept liability for 
such errors where they arise for reasons beyond our 
reasonable control. 


(h) Reserves 

Unless otherwise indicated, all lots are offered 
subject to a reserve, which is the confidential 
minimum price below which the lot will not be 
sold. The reserve will not exceed the low estimate 
printed in the catalogue. If any lots are not subject 
to a reserve, they will be identified with the symbol 
* next to the lot number. The auctioneer may open 
the bidding on any lot below the reserve by placing 
a bid on behalf of the seller. The auctioneer may 
continue to bid on behalf of the seller up to the 
amount of the reserve, either by placing consecutive 
bids or by placing bids in response to other bidders. 


(1) Auctioneer's discretion 

The auctioneer has the right to exercise reasonable 
discretion 1n refusing any bid, advancing the bidding 
in such a manner as he may decide, withdrawing or 
dividing any lot, combining any two or more lots 
and, in the case of error or dispute, and whether 
during or after the sale, determining the successful 
bidder, continuing the bidding, cancelling the sale 
or reoffering and reselling the item in dispute. If 
any dispute arises after the sale, then, in the absence 
of any evidence to the contrary the sale record 
maintained by the auctioneer will be conclusive. 


(j) Successful bid and passing of risk 

Subject to the auctioneer's reasonable discretion, the 
highest bidder accepted by the auctioneer will be 
the buyer and the striking of his hammer marks the 
acceptance of the highest bid and the conclusion of 
a contract for sale between the seller and the buyer. 
Risk and responsibility for the lot (including frames 
or glass where relevant) passes to the buyer at the 
expiration of seven calendar days from the date of 
the sale or on collection by the buyer if earlier. 


4. AFTER THE SALE 

(a) Buyer's premium 

In addition to the hammer price, the buyer agrees 
to pay to us the buyer's premium together with 
any applicable value added tax. The buyer's 
premium 1s 25% of the final bid price of each lot 
up to and including £50,000, 20% of the excess of 
the hammer price above £50,000 and up to and 
including £1,000,000 and 12% of the excess of the 
hammer price above 1,000,000. Exceptions: Wine 
and Cigars: 17.5% of the final bid price of each lot, 
VAT 1s payable at the applicable rate. 


(b) Artist's Resale Right (“Droit de Suite") 

If the Artist's Resale Right Regulations 2006 apply to 
the lot the buyer also agrees to pay to us an amount 
equal to the resale royalty provided for in those 
Regulations. Lots affected are identified with the 
symbol A next to the lot number. 


(c) Payment and ownership 

The buyer must pay the full amount due (comprising 
the hammer price, buyer's premium and any applicable 
taxes or resale royalty) immediately after the sale. This 
applies even if the buyer wishes to export the lot and 
an export licence is, or may be, required. The buyer 
will not acquire title to the lot until all amounts due 

to us from the buyer have been received by us in good 
cleared funds even in circumstances where we have 
released the lot to the buyer. 
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(d) Collection of purchases 

We shall be entitled to retain items sold until all 
amounts due to us, or to Christie's International 
plc, or to any of its affiliates, subsidiaries or parent 
companies worldwide, have been received in full in 
good cleared funds or until the buyer has performed 
any other outstanding obligations as we, in our 

sole discretion, shall require, including, for the 
avoidance of doubt, completing any anti-money 
laundering or anti-terrorism financing checks we 
may require to our satisfaction. In the event a buyer 
fails to complete any anti-money laundering or 
anti-terrorism financing checks to our satisfaction, 
Christie's shall be entitled to cancel the sale and to 
take any other actions that are required or permitted 
under applicable law. Subject to this, the buyer shall 
collect purchased lots within two calendar days from 
the date of the sale unless otherwise agreed between 
us and the buyer. 


(e) Packing, handling and shipping 

Although we shall use reasonable efforts to take care 
when handling, packing and shipping a purchased 
lot and in selecting third parties for these purposes, 
we are not responsible for the acts or omissions of 
any such third parties. Similarly, where we suggest 
other handlers, packers or carriers if so requested, 
our suggestions are made on the basis of our general 
experience of such parties in the past and we are not 
responsible to any person to whom we have made 

a recommendation for the acts or omissions of the 
third party concerned. 


(f) Export licence 

Unless otherwise agreed by us in writing, the fact 

that the buyer wishes to apply for an export licence 
does not affect his or her obligation to make payment 
immediately after the sale nor our right to charge 
interest or storage charges on late payment. If the 
buyer requests us to apply for an export licence on his 
or her behalf, we shall be entitled to make a charge for 
this service. We shall not be obliged to rescind a sale 
nor to refund any interest or other expenses incurred 
by the buyer where payment 1s made by the buyer in 
circumstances where an export licence is required. 


(g) Remedies for non payment 

If the buyer fails to make payment in full in good 

cleared funds within 7 days after the sale, we shall 

have the right to exercise a number of legal rights 
and remedies. These include, but are not limited to, 
the following: 

(i) to charge interest at an annual rate equal to 5% 
above the base rate of Lloyds TSB Bank Plc; 

(ii) to hold the defaulting buyer liable for the 
total amount due and to commence legal 
proceedings for its recovery together with 
interest, legal fees and costs to the fullest extent 
permitted under applicable law; 

(ii) to cancel the sale; 

(iv) to resell the property publicly or privately on 
such terms as we shall think fit; 

(v) to pay the seller an amount up to the net 
proceeds payable in respect of the amount bid 
by the defaulting buyer; 

(vi) to set off against any amounts which we, 
or Christie’s International plc, or any of its 
affiliates, subsidiaries or parent companies 
worldwide, may owe the buyer in any other 
transactions, the outstanding amount remaining 
unpaid by the buyer; 

(vil) where several amounts are owed by the buyer to 
us, or to Christie’s International plc, or to any 
of its affiliates, subsidiaries or parent companies 
worldwide, in respect of different transactions, to 


apply any amount paid to discharge any amount 
owed in respect of any particular transaction, 
whether or not the buyer so directs; 

(уш) to reject at any future auction any bids made by 
or on behalf of the buyer or to obtain a deposit 
from the buyer before accepting any bids; 

(ix) to exercise all the rights and remedies of a 
person holding security over any property in our 
possession owned by the buyer, whether by way 
of pledge, security interest or in any other way, 
to the fullest extent permitted by the law of the 
place where such property is located. The buyer 
will be deemed to have granted such security to 
us and we may retain such property as collateral 
security for such buyer’s obligations to us; 

(x) to take such other action as we deem necessary 
or appropriate. 


If we resell the property under paragraph (iv) above, 
the defaulting buyer shall be liable for payment of 
any deficiency between the total amount originally 
due to us and the price obtained upon resale as well 
as for all reasonable costs, expenses, damages, legal 
fees and commissions and premiums of whatever 
kind associated with both sales or otherwise arising 
from the default. If we pay any amount to the seller 
under paragraph (v) above, the buyer acknowledges 
that Christie’s shall have all of the rights of the seller, 
however arising, to pursue the buyer for such amount. 


(h) Failure to collect purchases 

Where purchases are not collected within two calendar 
days from the date of the sale, whether or not payment 
has been made, we shall be permitted to remove the 
property to a third party warehouse at the buyer’s 
expense, and only release the items after payment in full 
has been made of removal, storage, handling, and any 
other costs reasonably incurred, together with payment 
of all other amounts due to us. 


(1) Selling Property at Christie's 

In addition to expenses such as transport, all 
consignors pay a commission according to a fixed 
scale of charges based upon the value of the property 
sold by the consignor at Christie's in a calendar year. 
Commissions are charged on a sale by sale basis. 


5. LIMITED WARRANTY 

In addition to Christie's liability to buyers set out in 
clause 2 of these Conditions, but subject to the terms 
and conditions of this paragraph, Christie's warrants 
for a period of five years from the date of the sale that 
any property described in headings printed in UPPER 
CASE TYPE (i.e. headings having all capital-letter 
type) 1n this catalogue (as such description may be 
amended by any saleroom notice or announcement) 
which is stated without qualification to be the work 
of a named author or authorship, 1s authentic and 
not a forgery. The term "author" or “authorship” 
refers to the creator of the property or to the period, 
culture, source or origin, as the case may be, with 
which the creation of such property 1s identified in 
the UPPER CASE description of the property 1n this 
catalogue. Only UPPER CASE TYPE headings of 
lots in this catalogue indicate what 1s being warranted 
by Christie’s. Christie’s warranty does not apply 

to supplemental material which appears below the 
UPPER CASE TYPE headings of each lot and 
Christie's 15 not responsible for any errors or omissions 
in such material. The terms used in the headings 

are further explained 1n Important Notices and 
Explanation of Cataloguing Practice. The warranty 
does not apply to any heading which is stated to 
represent a qualified opinion. The warranty 1s subject 
to the following: 
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It does not apply where (a) the catalogue 

description or saleroom notice corresponded 

to the generally accepted opinion of scholars 

or experts at the date of the sale or fairly 

indicated that there was a conflict of opinions; 

or (b) correct identification of a lot can be 
demonstrated only by means of either a scientific 
process not generally accepted for use until after 
publication of the catalogue or a process which 
at the date of publication of the catalogue was 
unreasonably expensive or impractical or likely 
to have caused damage to the property. 

(п) The benefits of the warranty are not assignable 
and shall apply only to the original buyer of the 
lot as shown on the invoice originally issued by 
Christie’s when the lot was sold at auction. 

(ш) The original buyer must have remained the 
owner of the lot without disposing of any 
interest in it to any third party. 

(iv) The buyer’s sole and exclusive remedy against 
Christie’s and the seller, in place of any other 
remedy which might be available, is the 
cancellation of the sale and the refund of the 
original purchase price paid for the lot. Neither 
Christie’s nor the seller will be liable for any 
special, incidental or consequential damages 
including, without limitation, loss of profits nor 
for interest. 

(v) The buyer must give written notice of claim to 
us within five years from the date of the auction. 
It is Christie’s general policy, and Christie’s shall 
have the right, to require the buyer to obtain the 
written opinions of two recognised experts in 
the field, mutually acceptable to Christie’s and 
the buyer, before Christie’s decides whether or 
not to cancel the sale under the warranty. 

(vi) The buyer must return the lot to the Christie’s 

saleroom at which it was purchased in the same 

condition as at the time of the sale. 


6. COPYRIGHT 

The copyright in all images, illustrations and written 
material produced by or for Christie’s relating to a 
lot including the contents of this catalogue, is and 
shall remain at all times the property of Christie’s 
and shall not be used by the buyer, nor by anyone 
else, without our prior written consent. Christie’s 
and the seller make no representation or warranty 
that the buyer of a property will acquire any 
copyright or other reproduction rights in it. 


7. SEVERABILITY 

If any part of these Conditions of Sale is found by 
any court to be invalid, illegal or unenforceable, 
that part shall be discounted and the rest of the 
conditions shall continue to be valid to the fullest 
extent permitted by law. 


8. LAW AND JURISDICTION 

The rights and obligations of the parties with 
respect to these Conditions of Sale, the conduct of 
the auction and any matters connected with any 
of the foregoing shall be governed and interpreted 
by the laws of England. By bidding at auction, 
whether present in person or by agent, by written 
bid, telephone or other means, the buyer shall 

be deemed to have submitted, for the benefit of 
Christie’s, to the exclusive jurisdiction of the courts 
of the United Kingdom. 
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A PAIR OF GEORGE III MAHOGANY ОРЕМ ARMCHAIRS 
CIRCA 1760-65 · 39% in. (100 cm.) high; 23%4 in. (59 cm.) wide; 23%4 in. (59 cm) deep 
4550,000— 80,000 
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The love letters of Enrico CARUSO (1873-1921), comprising 215 autograph letters signed 
to Ada Giachetti (the mother of his two sons), with 121 replies, 1 October 1897 - 11 
April 1908; with an accompanying archive of letters апа papers, 1902-1920, including 
romantic correspondence with Ada's sister, Кіпа Giachetti, апа two others, altogether 
more than 700 letters and telegrams, with a quantity of personal financial papers. 


£150,000—250,000 
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Valuable Manuscripts and Printed Books 


CHRISTIE’S 
London, King Street 19 November 2014 

Contact christies.com 
Eugenio Donadoni 


edonadoni@christies.com 
+44 (0)20 7389 2255 





KRUCHENYKH AND ZDANEVICH 
Ozhirenie roz. Ostikhakh Terent’eva. Tbilisi: 1918 
First edition, inscribed by Terent’ev 
Part of a collection of Georgian avant-garde books and drawings being offered from the collection of poetess Nina Vasil’eva (1889-1979) 
453,000— 5,000 





Fine Printed Books and Manuscripts CHRI ST IE'S 
London, South Kensington • 25 November 2014 


Viewing Contact christies.com 
22-24 November Julian Wilson 

85 Old Brompton Road jwilson@christies.com 

London SW7 3LD +44 (0)20 7389 2157 


HIGHLIGHTS FROM THE EROTICA 
LIBRARY OF LONY FEKETE 


TUESDAY 18 NOVEMBER 2014 AT 2.00 PM 

8 King Street, St. James’s, London SW1Y 6QT 
CODE NAME: BED 

SALE NUMBER: 10773 


(Dealers billing name and address must agree with tax 
exemption certificate. Invoices cannot be changed after 
they have been printed.) 


BID ONLINE FOR THIS SALE AT CHRISTIES.COM 


BIDDING INCREMENTS 

Bidding generally opens below the low estimate 
and advances in increments of up to 10%, subject 
to the auctioneer’s discretion. Absentee bids that 
do not conform to the increments set below may 
be lowered to the next bidding interval. 


UK£50 to UK£1,000 by UK£50s 
UK£1,000 to UK£2,000 by UK£100s 
UK£2,000 to UK£3,000 by UK£200s 


UK£3,000 to UK£5,000 by UK£200, 500, 800 

(ie: UK£4,200, 4,500, 4,800) 
by UK£500s 

by UK£1,000s 

by UK£2,000s 

by UK£2,000, 5,000, 8,000 
(ie: UK£32,000, 35,000, 
38,000) 

UK£50,000 to UK£100,000 by UK£5,000s 

UK£100,000 to UK£200,000 by UK£10,000s 

above UK£200,000 at auctioneer’s discretion 


UK£5,000 to UK£10,000 

UK£10,000 to UK£20,000 
UK£20,000 to UK£30,000 
UK£30,000 to UK£50,000 


The auctioneer may vary the increments during 
the course of the auction at his or her own 
discretion. 


Auction Results: +44 (0)20 7839 9060 


Please also refer to the information contained in 

Buying at Christie's. 

I request Christie's to bid on the following lots up to the 
maximum price I have indicated for each lot. I understand that 
if my bid is successful, the purchase price will be the sum of my 
final bid plus a buyer's premium of 25% of the final bid price 
of each lot up to and including £50,000, 20% of the excess 
of the hammer price above £50,000 and up to and including 
£1,000,000 and 12% of the excess of the hammer price above 
4,1,000,000, together with any VAT chargeable on the final bid 
and the buyer's premium. VAT 1s chargeable on the purchase 
price of daggered (Т) lots, and for buyers outside the EU on (0) 
lots, at the standard rate. VAT 1s chargeable on the purchase price 
of starred (*) lots at the reduced rate. 

I understand that Christie's provides the service of executing 
absentee bids for the convenience of clients and that Christie's 

is not responsible for failing to execute bids or for errors 
relating to execution of bids. On my behalf, Christie’s will try 
to purchase these lots for the lowest possible price, taking into 
account the reserve and other bids. Absentee bids submitted 

on “no reserve" lots will, in the absence of a higher bid, be 
executed at approximately 50% of the low pre-sale estimate or 
at the amount of the bid if it is less than 50% of the low pre- 
sale estimate. 

If identical absentee bids are received for the same lot, the 
written bid received first by Christie's will take precedence. 
Please contact the Bid Department at least 24 hours 1n advance of 
the sale to make arrangements for telephone bidding. 

All bids are subject to the terms of the Conditions of Sale and 
Limited Warranty printed in each Christie’s catalogue. 


ABSENTEE BIDS FORM 


CHRISTIE S LONDON 


Absentee bids must be received at least 24 hours before the auction begins. 
Christie’s will confirm all bids received by fax by return fax. If you have not received 
confirmation within one business day, please contact the Bid Department. 

Tel: +44 (0)20 7389 2658 Fax: +44 (0)20 7930 8870 on-line www.christies.com 


10773 


Sale Number 





Client Number (if applicable) 





Billing Name (please print) 





Address 





Post Code 





Daytime Telephone Evening Telephone 





Fax (Important) Email 


O Please tick if you prefer not to receive information about our upcoming sales by e-mail 





Signature 


If you have not previously bid or consigned with Christie’s, please attach copies of the following documents. 
Individuals: government-issued photo identification (such as a photo driving licence, national identity card, 
or passport) and, if not shown on the ID document, proof of current address, for example a utility bill or 
bank statement. Corporate clients: a certificate of incorporation. Other business structures such as trusts, 
offshore companies or partnerships: please contact the Credit Department at + 44 (0)20 7839 2825 for 
advice on the information you should supply. If you are registering to bid on behalf of someone who has 
not previously bid or consigned with Christie’s, please attach identification documents for yourself as well as 
the party on whose behalf you are bidding, together with a signed letter of authorisation from that party. 
New clients, clients who have not made a purchase from any Christie’s office within the last one year, and 
those wishing to spend more than on previous occasions will be asked to supply a bank reference. We may 
at our option ask you for a financial reference or a deposit as a condition of allowing you to bid. We also 
request that you complete the section below with your bank details: 





Name of Bank(s) 





Address of Banks(s) 





Account Number(s) 





Name of Account Officer(s) 


Bank Telephone Number 


PLEASE PRINT CLEARLY 


Lot number Maximum Bid UK£ 
(in numerical order) (excluding buyer's premium) 


Maximum Bid UK£ 
(excluding buyer's premium) 


Lot number 
(in numerical order) 






































If you are registered within the European Community for VAT/IVA/TVA/BTW/MWST/MOMS 
Please quote number below: 
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CATALOGUE SUBSCRIPTIONS 
EXPERT KNOWLEDGE BEAUTIFULLY PRESENTED 
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Code Subscription Title 
Books, Travel & Science 
L20 Books & Manuscripts 
N20 Books & Manuscripts 
P20 Books, Manuscripts & Autograph Letters 
K20 Books, Manuscripts & Autograph Letters 
K202 Cricket, Tennis & Sporting Books 
K71 Maritime Pictures 
K141 Travel, Science & Natural History 


CHRISTIE'S 


WWW.CHRISTIES.COM/SHOP 





Photographs, Posters and Prints - Impressionist and Modern Art 
Jewellery, Watches and Wine - Antiquities and Tribal Art 
Asian and Islamic Art - Russian Art 
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BOOKS, TRAVEL & SCIENCE 


Books and Manuscripts including Medieval and Renaissance illuminat- 
ed manuscripts, early printing, literature, modern first editions, atlases 
and travel, natural history and autograph manuscripts. Paintings, 
photographs, books, manuscripts and artefacts relating to the histori- 
cal expeditions and voyages of renowned navigators, explorers and 
itinerant artists. 
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Location Issues UK£Price US$Price EURPrice 
King Street 2 38 61 57 
New York 5 119 190 181 
Paris 2 38 61 57 
South Kensington 3 43 71 66 
South Kensington 1 14 24 2 
South Kensington 2 29 48 44 
South Kensington 2 29 48 44 


Furniture, Decorative Arts and Collectables - American Art and Furniture 


Books, Travel and Science - Design, Costume and Memorabilia 
Post-War and Contemporary Art 
Old Master Paintings and 19th Century Paintings 
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CHRISTIE'S INTERNATIONAL PLC 
Patricia Barbizet, Chairman 

Steven P. Murphy, Chief Executive Officer 
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DIRECTORS 
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responsible sources 
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CHRISTIE'S 


8 KING STREET ST. JAMES’S LONDON SW1Y 6QT 


+44 (0)20 7839 9060 TELEPHONE +44 (0)20 7389 2869 FACSIMILE 


